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PREFACE.

In presenting “The Banjo, and Iow to Play it,” to
the learners and lovers of the Banjo generally, the author
begs he may, without presumption, be allowed to con-
gratulate himself upon the flattering success attained by
his former work—*The Banjo without a Master,” and in
having contributed, in no slight degree, towards abridg-
ing and simplifying the study of the Banjo, and thereby
removing the many obstacles from the pathway of those
who—from want of a competent teacher, or a compre-
hensible instruction book—have been unable to obtain a
mastery over this delightful instrument.

Many of those who essay the Banjo, labor under the
impression that to learn and apply correct musical prin-
ciples to this instrument would be a mneedless waste of
time, and—having heard many persons who execute
passably well entirely by ear—quite useless. But this is
a great mistake, and none but a person entirely ignorant
of the science of music would entertain such an opinion.

Music—like the other sciences—to be understood, re-
quires to be learned systematically; and the clementary
principles must be well fixed in the mind before a satisfac-
tory or rapid progress can be expected.

‘When once the rudiments and the elementary exer-
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ciscs are well understood (which amounts to ncarly all
the study the character of this work requires), each suc-
ceeding step becomes comparatively easy, and the more
interesting; and the fact that the pupil is performing
understandingly gives him an assurance and certainty
which this knowledge alone can convey. '

The present work is designed to enlarge the learner’s
knowledge of the instrument, particularly in the Guitar
Style of execution—playing accompaniments, Polkas,
Waltzes, &e. It also embraces a large collection of Jigs,
Hornpipes, &e., to be executed in the regular Banjo style,
the whole forming a collection valuable as well to the
professional as to the amateur.

With these few remarks T send this little volume forth,
sincerely trusting it may reccive a share of the favor so
generously extended to its companion, “ The Banjo with-
out a Master,”

Tue AvutHOR.
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THE BANJO,

HOW TO PLAY IT.

RUDIMENTS OF MUSIC,

Musican Toxes, or Souxnps, are represented by charac-
ters called notes,

Nores denote the LENeTE (duration of time) of tones.

Rests are marks for silence, corresponding in length
(duration of time) with the different notes after which they
are called.

Notes and Rests.

Tar Woore NoTE is represented by a character some-
what resembling an italic &, and is the longest note used.
As it is usnal to measure the length (duration) of tones by
counting the whole note has four counts.

Tee Haur Nore is distinguished from the whole note
by its having a stem, thus, # or J, and has two counts.

Tee Quarter Notw is represented thus f or |; is one-
fourth the length—in duration of time—of the whole note,
and has one count.

Tar Ereara Note differs from the quarter note in hav-
ing a hook attached to the stem, thus: § or N, and is one
half the length of the quarter note, or one cighth the length
of the whole note.

TeE SixreexTH NotE differs from the eighth in having
two hooks attached to its stem, thus: E or

Tae THIRTY-SECOND Norm has three hooks, thus:

for X
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Table of Notes and Rests.

‘Whole Note. Half Note. Quarter Note,
| — ] | T
! ~ - f i £
I L ! | f 1
‘Whole Rest. Half Rest., Quarter Rest.
I T | T~
I e 1 - ] i) |
I 1 ] v 1
i 1 1 |
Eighth Note. Sixteenth Note. Thirty-second Note.
[ I ! 7 I
F £ 1 £ I V) '
L P 1 v | i) [
‘ v
Eighth Rest. Sixteenth Rest. Thirty-second Rest.
I T T ] T
[ ] - & [ o I
| T I 7} | o |
| 1 i 1 1 L}

Dotted Notes and Rests.

A dot placed to the right of, and immediately following
a note or rest, adds to the note or rest one half of its orig-
inal length in duration of time; thus:

A dotted whole note, = » is equal to three half notes.

A dotted half note,  * is equal to three quarter notes,

A dotted quarter note, £ * is equal to three eighth notes.

A dotted cighth note, & * is equal to three sixteenth notes,

A dotted sixteenth note, g Tis equal to three thirty-second
notes.

The Musical Alphabet,

The first seven letters of the Alphabet are used for nam-
ing the different tones. As there arc a greater number of
tones than seven, the letters are repeated as often as may be
necessary, thus: A, B, C,D,E, F, G, A, B,C,D,E, F G,
A, &e. .
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The Staff, or Stave.

The staff is composed of five parallel lines and the four
intermediate spaces, which, taken collectively, form nine
degrees. The names of the notes are determined by the
position they occupy upon the staff,

Lines. Spaces.

[ 4D
|>—1 G 3B

B
I

30T

|
i
s

7.3

17

Added, or Leger ILines.

When it is required to extend the scale beyond the lim-
its of the regular staff, then Apprp or Luezn lines are
used, and the notes upon these lines are reckoned in the
same manner as thosc upon the staff,

Names of the Notes on the Staff, Leger
Lines and Spaces.

0 e T’ﬁL’ F—‘r
—‘—r’j’+—4ﬁ4—i - t—_F—H-—L—"—'i"

= s
CDEFGABCDEFGABC

NG

¢l L
welll

The G4 or Treble Clef.

Tae TreEsLe CLEY is the only one used for banjo music.
It resembles, somewhat, a written capital letter S reversed,
and is always placed at the beginning of the staff,

@, or Treble Clef.

Measures, Bars, Time.

The perpendicular lines drawn across the stafl at regu-
lar distances are called Bams. The spaces between the
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bars are called MmAsuRES. Each measure contains the
quantity indicated by the figures placed at the beginning
of the piece.

Bar. Measnre. - Bar,

]
-
1
]

TTT1

There are three kinds of time, viz: CommMoN, TRIPLE,
and Covmpounp. In Common TiMe there are an equal
number of parts in a measure; in TripLE TIME, three
parts; and in Compounp TIME, six or more. CoMMON

TrvMe has three varicties, viz: % (sometimes indicated by

the letter C placed at the beginning of the piece) which
gignifies that each measure contains the value of a whole
note. This variety has four beats or counts in each meas-
ure. The second variety has two beats in each measure and

is designated thus: % The #hird variety has two beats

in each measure, and is designated thus:

Sy

Three Variéties of Triple Time

[
E
I
L

NoGY

I 0] I
4, () {

4 |
1 = 3 1

9 890
1
L

Four Varieties of Compound Time.

e s e | e e W
e e e

The figures signify that each measure contains that por-
tion of a whole note which they fractionally represent of a
whole. And, in counting time, the upper figure denotes
the number of counts, or beats, in each measurc ; thelower
figure, the value of each count or beat.
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The Double Bar.

The double bar is placed at the end of a strain, or at the
close of a piece, to denote that a part or the whole is fin-
ished.

Double Bar.

The Dotted Double Bar,

Dots placed to the right or left of a double bar, denote
that the part of the tune on the same side with the dots is
to be repeated.

Repeat. Repeat.

Tones and Semitones.

A SemrToNE is the smallest interval or degree between
two musical sounds. If the banjo is correctly fretted, the
distance from one fret to the next is a scimitone,

Semitone. Semitone,

) m— ‘ =
e E,C:[
G ‘~y—¢d
o/ L
Tone.

Sharp, Flat, and Natural

A Smirp (#) placed immediately before a note, raises it
one semitone, (one fret towards the bridge).

A Frar () placed before a note lowers it one semi-
tone.

A NATURAL (f}) placed before a note, previously
affected by either a sharp or flut, restores it to its original
sound.
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The Signature.

The sharps or flats placed at the beginning of a piece
form the Signature, thus determining ¢he ey in which the
plece stands. They affect the pitch of the notes through-
out the piece bearing the same name.

Accidental Sharp, Flat, or Natural

‘When 2 sharp or flat—not of the signature—is tempo-
rarily introduced in the course of a piece, it is termed an
accidental, and its influence continues only throughout the
measure in which it is placed, unless it should be the last
note in the measure, and the first note of the following meas-
ure beging with the same note, in which case its influence
would continue throughout the second measure also. In
either case, however, the introduction of an opposite acci-
dental would contradict the previous one.

Triplets and Sextoles.

A triplet is composed of three notes, having a curved

line and a figure 8 placed either over or under them, thus :
—

phe o ded

They must be played in the time of two notes of the
same denomination.

A sextole is a group embracing six notes having a curved
line and the figure 6 placed cither over or under. The
notes must be played in the time of four notes of the same
denomination.

Grace Notes.

Grace notes are small notes introduced to embellish the
piece. They make no part of the measure, but partake of
the notes before or after which they are placed, and are to
be executed in such & manner as not to affect the regularity
of the movement.
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Chords.

When three or more notes are played together as one,
they form a chord. A chord is of the same value in dura-
tion of time as a single note of the same denomination,

The Barre.

The barré is made by pressing the first finger-of the left
hand squarely across the finger-board.

Positions.

Positions are taken at cach fret on the finger-board, either
with the ordinary fingering or by the barré, When required
to be taken they will be denoted by a letter P, placed over
the note or chord.

The Pause.

The pause (~~) is a sign placed over a note or chord to
denote that its duration of time may be increased according
to the judgment of the performer.

The Tie and Slur.

The Tie is a curved line placed over or under two or
more notes occupying the same position upon the staff, and
signifies that the first only is to be sounded, and the time
of the others counted.

The SLUR is also a curved line, similar o the #e, placed
over two or more notes, and.denotes that the first note only
is to be played by the right fand; the following notes
being produced by quickly and forcibly stopping the
strings with the fingers of the left hand.

The Tie, The Slar.




Thurnb, OF
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The Regular Scale of the Banjo. a2
@

1
4th String. 80l String. | 2d String, 1st String. 5th, or o
slide. Thumb Stg. E
0 22 40 2|0 1 |0 o 4 1 8 4 N &
” -5
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S — —— " ¢ 19 I { I i - o)
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The natural scale of the Banjo requires the aid of three sharped notes, viz: the Fg, Cs, and
Gs,—establishing the Key of A, (three sharps.) The learner will more readily comprehend
this remark by trying the scale on his instrument while referring to the diagram.

4!

‘orNvVE HHL
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Directions for Stringing the Banjo.*

Ist String................ a Violin E String.
2d ¢ L “ow A«
3d ¢ o “ow Do
8 * Banjo 4th “
Sth “ oo “Violin B “

For the 2d, 3d, and 5th strings, sclect the lightest of the
three varieties,

Tuning,

Norm.-—All banjos do not sound equally well when tuned
to the Key of A, in consequence of their varying in length,
&c.; but the rule here given, being designed expressly for
beginners, will enable them to tune their instruments prop-
erly, and, after they have acquired facility in tuning, it will
be an easy matter for them to ascertain which key will pro-
duce the best quality of tone from the instrument.

An A tuning-fork or pitch-pipe is of great assistance to
beginners in learning to tune the banjo. They can be pro-
cured from any music dealer.

41H STRING.

Commence with this string, which tune to A (tuning-fork
or pitch-pipe). )

3p STrING.

Measure the distance from the nut to the bridge, and at
one third of the distance (measuring from the nut) stop the
4th string with the second finger of the left hand, making
I Tune the 84 string in unison with it.

2D STRING
At one-fifth of the distance, measuring as before, stop
" {he 3d string, making G#. Tune the second string in uni-
gon with it.
* ¢ Directions for Stringing the Banjo,” ** Tuning,” * Holding the

RBanjo,” and * Signs for Fingering,” taken from * FRANK (ONVERSE'S
Banjo without a Master,” No. 1, published by DicR & F1TZGERALD.
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1sT STRING.

At one third the distance, measuring as before, stop the
3d string with the second finger, making B, tune the 1st
string in unison with it.

Unison,
‘When two strings are in unison, the sounding one of them,
will cause the other to vibrate.

Test of Tuning,

If the Instrument is in tune, the first three strings,
sounded open, in the following order, thus: 3d, 2d, 1st,
1st, will commence the air of “Oh Susanna.” Then by
placing the left hand at the Natural Position (see diagram)
the 4th and 24 strings will sound in unison.

The Banjo in Tune will sound the following

Notes.
4th 2 1st 5th
ﬂStrmv | Strmff ) String. IStrino' I String. I
0
\LHM‘I T
rE— _4_{:ﬂ:_{_,_+ F

J = @
Holding the Banjo.

8it erect. The banjo resting on the front of the right
thigh ; the neck elevated and resting in the left hand be-
tween the thumb and forefinger. Rest the right forearm
on the rim of the instrument near the tail-piece. bringing
the wrist over the bridge.

Position of the Right Hand.

Partly close the right hand, allowing the first finger to
project a little in advance of the others, Slightly curve
the thumb. Strike the strings with the first finger (nail)
and pull with the thumb.
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Signs for Fingering.
LerT HAND.

The left hand fingering is written above the notes, thus:
1, 2, 8, 4; the figures naming the fingers required for “ stop-
ping” the strings to make the required notes, a small o
placed over a note, denotes that the note, over which it is
formed, is to be sounded on an open string, that is—net
stopped. Notes figured thus: 1, 2, 3, % must be
sounded by pulling the string with the finger of the left
hand which is numbered in the half circle.

Ricar HaxD,

Right hand fingering is written below the notes, thus: x
indicating the thumb, and 1, the first finger. A waved line
-, placed under a triplet or any collection of notes, de-
notes that you must play them by sliding the first finger
across the required strings. Notes written thus:

==

are to be sounded on the fifth (thumb) string by pulling
with the thumb.

The Guitar Style of Fingering.

In performing polkas, waltzes, marches, and pieces con-
tainining harmony generally, the rule for right-hand fin-
gering heretofore given, having reference solely to what is
usually termed the legitimate banjo style, does not apply.
In the banjo style of execution, melody alone is embraced,
or, in other words, the tones follow in succession and are
rarely combined. Also the manner of sounding the strings
(striking with the nail) produces the quality of tone and
other peculiarities characteristic of the genuine banjo
musis. In the guitar style of execution the manner of
sounding the strings is reversed, and, in addition to the
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thumb and first finger, the remaining fingers are brought
into requisition. Instead of striking them with the nail
the strings are to be sounded by pulling them with the
points of the fingers; and to avoid the clashing sound
usually attending the first efforts of beginners, the fingers
should meet and draw the strings obliquely, which will
cause them to vibrate across the finger-board, producing a
full and mellow tone. Avoid, from the beginning, the bad
habit of supporting the right hand by resting the fourth
finger upon the head of the banjo. The forearm resting
upon the rim, will do this far better and more gracefully.
Besides, the fourth finger is frequently required to be used,
and when once the habit of resting it has become fixed, it
it will be found an effort of no little difficulty to bring the
finger into use when absolutely required.

Signs for Right-Hand Fingering.
GUITAR STYLE.

The signs for the right-hand fingering will be found
written either below or placed to the left of the notes
upon the staff. The following are the signs:—x, thumb;
1, 1st finger; 2, 2d finger; 3, 8d finger; 4, 4th finger,

The Five Principal Positions.

The “five principal positions” by no means embrace the
number that can be taken upon the instrument. On the
contrary, positions are taken at every fret upon the finger-
board. The five here given are gencrally the first to be
mastered by the learner, and should be thoroughly under-
stood, as they form what might be termed a base of or key
to the majority of the positions.
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TIIE FIVE PRINCIPAL POSITIONS.

(See PosiTION, page T.)

< W% m 1sT OR NATURAL PosrTIOoN,
< e
: § f— —
“:i..f/ D)
oz Place the first finger on the 2d string
Ja

at A, and the second finger on the 1st
string at C§.

2D POSITION.

n < Li
o3
{ » Place the first finger on the 24 string
-m - at A, the second finger on the 3d string
-] at F#, and the fourth finger on the 1st
N string at D
AN g at L.
Erard 19

3D POSITION.

5th
L

Press the first finger across the finger-
board at D (on the 4th string) holding
down the four strings firmly; then place the third finger
o the 24 string, making D, and the fourth finger on the

% string, making F§.

41 PoSITION.
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. Press the first finger across the finger-board at E (on the
4th string); the third and fourth fingers are placed in the
same manner as in holding the 8d position, making E and
G # . L]

5TE POSITION.

Place the first finger on the 2d string at B (of the 4th
position), the second finger on the third string at C£, and
the fourth finger on the 1st string at A.

EXERCISES FOR PRACTICE.

A familiarity with the following progressively arranged
exercises will materially assist the learner in mastering the
regular picces given in the latter part of this work,

In commencing to learn a new tune, the learner should first
ascertain the key in which the piece is written, and also the
time or movement in which it is to be performed (see Sia-
NATURE), and then—after having carefully read the entire
piece, beating and counting aloud the time—commence
with the banjo.

No. 1. Banjo Style.
Introducing QuARTER Nores and QUARTER REsts.

EXPLANATION.

Natural key of the banjo (8 sharps). Common Time.
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Four beats in each measure. A count with each beat.

Give to each beat the value® (in duration of time) of onc
quarter note.

oy 1 0 g 0 _
%i— e:?1a~ﬂ~r4—r— ——7
*
3a

& % 1 §
*Count 1 2 8 4or 1 and 2 and d 4 and
& # [ d§1 2 1 0 606 0 Q 2 1
L. |
it o e e e
o o I o— 1o
¥ % 1 1% % € % 1 0%

1and 2 and 3and 4and

& ﬁ b p" # 0 0 00 ERT ! e
e —2 ‘ 1
3 _-_rji,ﬁzfﬂ-t I a——¥-’f*’?‘| , ,,,,,,,
1 0% x 1 % t ?

1sT MEASURE.

Hold the natural position. Play 3 string, 2 string, 1st
string, 5th string. :

2D MEASURE.

Stop the 1st string with the fourth finger at D (see dia-
gram). Play 1st string. Open strings, play Ist string, 2d
string, 8d string.

’ 3D MEASURE.

Open strings. Play 8d, 2d, 1st, 5th.

413 MRmASTRE.
Hold the natural position. Play 1st, 2d, 84, 4th.
* Pronouncing the word *“ and’ between the counts completes (in the

mind) the duration of iime, and thereby assists in regulating the move-
ment,
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5TH MEASURE.

Open strings. Play 3d, 1st. Tiold the natural position,

play 2d.
6TH MEASURF.

Open strings, Play 3d, 5th, Stop the 1st string at D,
with the fourth finger, and play 1st. Open strings,
play 1st.

7rH MEASCRE.

Open strings.  Play 3d, 1st, 2d, 5th,

81tH MEASURE.

Hold the natural position. Play 2d (the Quarter Note).
Give a full beat to the quarter rest. Play the 4th, Give
the concluding rest its full beat and count.

No. 2. Banjo Style.

Ser Expranarion, No. 1.

0 2 2 1 0 00 0
Pt 4
1 ! [ ] T ————
~ K g—I1— } g ———1 }

* 1 1 * * X 1 1
* Start Note.4 and 1 and 2and 8 and 4 and

T ! T ] = ——
“#‘ #_!":J_JIFJ i —— 5 - 1 1
X 5 i il | o T |
& —] o—F
* 1 * * 1 * 1 * 'g'

1sT MEASURE.
Hold the natural position. Play 1st, 1st, 24, 8d.

* The ** start note ™ must be counted and played as the finish of a (sup-
posable) preceding full measure.
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2D MEASURE.
Open strings. Play 2d, 1st, 1st, 5th,

3D MEASURE.
Open strings. Play 1st, 1st, 2d, 3d.
411 MEASURE. .
Hold the natural position. Play 2d, 1st, 1st. Beat upon,
and give a full count (4 and) for the Rest.
5TH MEASURE.
Natural position. Play 5th, Sth, 1st, 2d.

6T MEASURE.
Hold the 2d position (see “ Five PrincipaL PosrrTions ™).
Play 34, 2d, 1st, 3d.
TTH MEASURE.
Natural position. Play 8d, 5th, 1st, 2d.

8TH MEASURE,

Natural position. Play 2d, 3d, 4th. Give the concluding
Rest its full beat and count.

No. 3. Banjo Style.

Introducing ErcETH NoTES, and Erentno Rests ; Dotted
Eighth notes and eighth rests (see DorTED NoTEs and
Resrts), followed by a sixteenth note, and dotted quarte:
notes.

EXPLANATION.

Natural key of the banjo (3 sharps). Common time.
Four beats (with counts) in each measure. The beat equals
a quarter note or its equivalent in value of time. The fol-
lowing are the equivalents of a quartcr note introduced in

this exercise :—
dg I AR N
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also the dot placed after the quarter note in the sixth
measure, taken in connection with the Ercura Nore that
follows, equals a quarter note.

4 and 1land 2and 3and 4and

PR 00 2 22 0 'R 1. 0 0 2 Q
< i S S S .
o | L
Ly & 4 'R 2 1 ﬁ 0 R_ R [
e e F i ——— —
ot e e T
| Pl [ ! I 17 [ . i
o/ — o 14
1 01 1% 1 1 1 % 1

- o+
— o |
o/ 1 * T‘ 1 % 11 1 % 1
ob 0 0 2 0 1 0 0
= —— o
1 — N T D i e A R U—
o o o—2 i r |
* * * * 1 ?

1sT MEASURE.
Natural position, play 1st, 1st, 1st. Open strings, play
1st, 2d, 1st, 5th.
2D MEASURE.
Natural position, play 2d, 8d, 4th, 1st, 5th.

8D MEASURE.

Stop D on the 1st string with the fourth finger. Play 1st,
1st, 5th. Take the natural position and play 1st, 24, 1st,
5th.

411 MEASURE.

Open strings, play 1st, 5th, 5th. Count upon the “rest”
and follow with 1st (eighth note), 2d, 1st.
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5TH MEASURE.

Natural position, play 1st, 2d. -Open strings, play 1st,
5th, 1st, 2d.

6TH MEASURE.

Stop A (at the natural position) on the 2d string with
the first finger. Play 2d, 2d, 2d. The next note (G4 ) is
to be sounded by pulling ‘che string with the first finger of
the left hand—sounding the string open (see Lurt HaND
FiNeERING). Stop Fi on the 3d string (sce Diseram)
with the second finger, play 3d, 1st. .

TTH MEASURE.

Open strings, play 3d. Count on the “rest” and allow
for the dot, play 38d. Stop F'# as before and play 3d, 2d.

8TH MEASURE,
Natural position, play 2d, 8d, 4th.

No. 4. Banjo Style.

Norr.—In playlnrr the dotted eighth note and the six-
teenth note, thus: lq, care must be taken to properly

divide the quantity of time, and give to each its true
proportion (see DoTTED NOTES).

Ske Exprawarion, No. 3.
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. 1sT MEASURE.

Natural position, play 1st, 5th. Retain the natural posi-
tion, and stop D on the 1st string with the fourth finger,
play 1st, 5th. Remove the fourth finger and hold the nat-
ural position, play 1st, 5th. Open strings, play 1st, 5th.

2D MEASURE.

The same ag 1st measure.

3D MEASURE,

Natural position, play 1st, d. Retain the natural posi-
tion and stop D on the 1st string, play 1sf, 5th. Remove
the fourth finger and hold the natural position, play 1st,
2d. Opcn strings, play 1st, 2d.

41 MEASURE.

The same as 8d measure,

5tH MEASURE.

Observe the same changes of fingering as given in the
1st measure, and play 1st, 5th, 1st, 2d, 1st, 5th, 1st, 2d.

6TH MEASURE.

Natural position, play 1st, 5th. Beat upon, and allow
the full time for the dotted cighth rest. Retain natural posi-
tion and play 5th, 1st, 5th. Remove the second finger only,
from the 1st string, continuing to stop the 2d string at A
with the first finger, play 2d.
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TtH MEASURE.

Observe the same changes of fingering as given in the 5th
measure, and play 1st, 2d, 1st, 5th, 1st, 2d, 1st, 5th.

8T MuASURE.

Natural position, play 1st, 2d. Stop the first string at
D with the fourth finger, play 1st, 5th. Open strings, play
1st, 2d. Natural position, play 2d.

No. 5. Banjo Style.
EXPLANATION.

" Natural key of the banjo. 2d variety of common time,
Two beats (or counts) in each measure. Fach beat (or
count) has the value of one quarter note, the same as in
the 1st variety of common time. Four sixteenth notes
equal one quarter note in duration of time, and therefore,
they must be played in one count (or beat).

g_ﬁ000§001 N o 1 2 Res

" 3{*—%*&3‘&#&% e
= T—r % x‘ "
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1sT MEASURE.

Natural position, play 1st, 1st. DPull the 1st string open
with the sccond finger of the left hand—sounding B (1st
string open). Stop A on the 2d string with the first finger,
and, after sounding it, pull it open, which sounds the first
note (G #) of the 2d measure.

20 MEASURE.

The first note having been explained in “ 1st measure,”
stop F'{f on the 3d string with the second finger, and play
3d, 8d, 3d.

8D MEASURE.

Hold the 2d position (see * The Five Principal Posi-

tions ). Play 1st, 1st, 3d, 1st.
41H MEASURE.

Stop Fi on the 8d string with the second finger, and
sound it; after which, pull the string open with the same
finger—sounding E (3d string). Play 3d.

5t MEASURE.
The same as 1st measure.

6T MEASURE.,

Sound the first note by pulling the 2d string open with
the first finger of left hand, which finished the preceding
measure by holding A (2d strm 2). Take the 2d position,
play 8d, 3d, bth.

7tH MEASURE.

Open strings, play 8d, 2d, 1st. Natural position, play
1st.
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8t MEASURE.

Sound the first note (B) by pulling the first string open
with the second finger of left hand, which finished the pre-
ceding measure by holding C{ on 1st string. Open strings,
play 2d. Natural position, play 2d. The two cighth rests
which conclude this measure equal one quarter note in
duration of time. (See *“ DorBLE BaR.”)

9TH MEASURE.

The beginning of the second strain. Natural position,
play 3d, 2d, 1st, 5th, 1st, 2d.

10TH MEASURE.
Second position, play 8d, 1st, 8d, 1st.

11THE MEASTRE.
Open strings, play 8d, 2d, 1st, 5th, 1st, 2d,

121 MEASURE.
Natural position, play 2d, 1st, 5th.

131H MEASURE.
The same as 9th measure.

14e MEASURE.

Stop D on the 1st string with the fourth finger, play 1st,
1st, and then pull the 1st string open with the fourth finger
of left hand—sounding B (1st string), play 5th.

15TH MEASURE.
Open strings, play 8d, 2d, 1st, 5th, 1st, 2d.

1618 MEASURE.
Open strings, play 1st, 2d. Natural position, play 2d.
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No. 6. Banjo Style.

EXPLANATION,

Six eighth

Compound Time.

Natural key of the banjo.
notes—ot* their equivalent—are required to fill a measure.

Each eighth note is entitled to one. count, therefore there
must be six counts in each measure,

and third counts.

Beat only on the first
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1sT MEASURE.

Natural position, play 1st, 2d, 2d. Remove the second
finger only from the 1st string. Play 1st; 2d, 2d.

2D MEASURE.

The same as 1st measure.

3D MEASURE.

Position, stop F § on the 3d string with the second finger;
and A on the 2d string with the first finger, play 3d, 1st,
1st, 1st, 2d, 1st.

411 MEASURE.

The same as 3d measure.

5TH MEASURE.
The same as 1st measure,

6T MEASURE.

The same as 1st measure,

TTH MEASURE.

Stop A on the 2d string with the first finger, play 4th,
2d, 2d, 2d. Pull the 2d string open with the first finger of
left hand, sounding G (2d string). Immediately replace
the first finger at A, and sound it.

8tH MEASURE.

Stop A on the 2d string with the first finger, play 4th,
2d, 2d, 2d.

91t MEASURE.

Natural position, play 1st. Stop D on 1st string with
the fourth finger, play 1st, 5th. Open strings, play 1st.
Natural position, play 1st. Again stop D on the 1st string
‘as before, and sound it.
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10TE MEASURE.

Natural position, play 1st. After which pull the 1st
string open with the second finger of the left hand, sound-
ing B (1st string). Natural position, play 1st, 2d. Re-
move the fingers. Stop F§ on the 38d string with the
second finger, sound, and then pull it open with the second
finger, making the two notes F £ and E.

11mH MEASURE.
The same as 3d measure.

121H MEASURE.
The same as 3d measure.

13tTH MEASURE,
The same as 9th measure.

1415 MEASURE.
The same as 10th measure.

15tTH MEASURE.
The same as 7th measure.

16mH MEASURE.
The same as 8th measure.

No. 7. Guitar Style.

See “ GuUrTAR STYLE oF FINGERING.”

EXPLANATION.

Natural key of the banjo. Triple Time. Three guarter
notes—or their equivalent—are required to fill a measure.
Each quarter note (or quarter rest) is entitled to one count,
consequently there will be three counts in each mcasure,
Beat only on the first count in each measure,
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1sT MEASURE.
Open strings, play 8d. Natural position, play 2d.
Open strings, play 1st.
2D MEASURE.
Natural position, piay 1st. Open strings, play 2d.

3D MEASURE.
Open strings, play 1st. Stop A on the 2d string with the
first finger and sound it.
4tH MEASURE.

Open strings, play 24. Stop F§ on the 8d string with
the second finger and sound it.
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5TH MEASURE.

Open strings, play 3d, 1st. Stop D on the 1st string
with the fourth finger and sound 1t.

6TH MEASURE.
Hold the 2d position, play 3d, 1st.

7Tn MEASURE.

Open strings, play 2d. Stop D on the 1st string with
the fourth finger and sound it.

8tE MEASURE.
Natural position, play 1st, 2d.

918 MEASURE.
Natural position, play 4th, 2d. Open strings, play 1st.

10Tir MEASURE.

Natural position, play 1st. Stop D on the 1st string and
play 1st, 5th.

1iTa MEASURE.

Stop D on the 4th string with the fourth finger {(see dia- -
gram) play 4th, 1st (while removing the fourth finger),
Natural position, play 1st.

1272 MEASURE.

Stop D on the 1st string with the fourth finger, play 1st,
5th. Raise the left hand and shift down the finger-board
{towards the bndge) in position to stop I} (sec Diagram),
sound it. .

13tx MEASURE.

Open strings, play 8d, 2d. Stop A on the 2d string with
the first finger, and sound it.
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14TH MEASURE.
Open strings, play Ist. Stop Ff on the 8d string with
the second finger, play 3d, 2d.
15TH MEASURE,

Natural position, play 2d, 3d, 1st.

1671 MEASURE,

Natural position, play 2d.

No. 8.

Use both the * Bango” and “ GurTarR” styles of finger-
ing, alternately, in practising the three following exercises.
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No. 9.
FOLKS THAT PUT ON AIRS.
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No. 10.
RATTLESNAKE JIG.

A Triplet is introduced in the 4th measure (see Trre-
LETS).
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No. 11. Guitar Fingering.
ACCOMPANIMENT.
Several notes written with but one stem, form a Crorp,
and all the notes so placed must be sounded together—as

one note. 'The chord is of the same value in duration of
time as a single note of the same variety.
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No. 12, Guitar Fingering.

ACCOMPANIMENT. DBROKEN CHORDS,
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No. 13. Guitar Fingering
THE ORIOLE WALTZ,
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No. 14. Guitar Fingering,

MELROSE POLKA.
By G. ¥. Harrigy.
EXPLANATION.

Key of E, which requires four sharps to form the signa-
ture. The Fi#, C# and G, forming the signature of the
“Natural Key of the Banjo,” are retained, to which is
added D §, and, therefore, all the D’s must be “sharped " —
stopped one half tone (one fret) higher than when execut-
ing in the “Natural Key.” For an explanation of the
accidental sharps, grace notes and triplets cccurring in this
piece, see “ AccTpENTALY,” “GrACE Notes,” and ‘ Trip-
1ETs.”  Tune the 4th string to B—an octave below the 1st
string.
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1sr MEASTRE.
Open strings, play 2d, 1st, 34, 2d, 1st, 8d.

2D MEASURE.

Stop C# on the 1st string (at the natural position) with
the second finger; sound it and ¢mmediately pull the string
open with the second finger of the left hand, thus making
the grace note (C%) and the note following it (B, open
string). Stop A# on the 2d string (2d fret) with the
second finger, play 2d, 1st. Again stop CZ, on the 1st
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string, as before; sound and pull the string open, not so
quickly as in making the grace note, but giving the note
its proper length, After which, play 24, 8d.

3D MEASURE.

In taking the 2d position (see Five Principan Posi-
TIONS), which must be hecld throughout this measure,
remember the D (on 1st string with the fourth finger) must
be stopped skarp. Play 4th, 8d, 2d, 1st, 1st.

4t MEASUREf
Open strings, play 84, 24, 1st, 5th. Make the grace note
and the one following it, as explained in 2d measure.
Open strings, play 24, 3¢, 2d.
5t MEASURE.
The same as the 1st measure.

6THE MEASURE.
The same as the 2d measure.

7TH MEASURE.
The same as the 8d measure.

8TH MEASURE.
Open strings, play 3d, 8d, 2d, 1st, 5th.

91T MEASURE.

Hold the matural position, play 3d, 2d, 1st (the chord).
The three following notes for a iriplet, (see TrIPLETS).
I7old the natural position and play 3d, 2d, 1st, 5th, 2d.

10ma MEASURE,

The same as the 2d measure,

1ita MEASURE.
The same as the 3d measure,.
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12TH MEASURL.

The same as the 4th measure.

: 13TH MEASURE.
The same ag the 9th measure.

14tH MEASURE.
The same as the 10th measure.

157HE MEASURE.
The same as the 3d measure.

16TH MEASURE.
Open strings, play 8d, 24, 1st, 5th, 2d, 1st, 5th.

No. 15. Guitar Fingering,

SiE ExPLANATION oF No. 14,

FAIRYLAND WALTZ,
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1sT MEASURE.

Open strings, play 8d, 2d, 1st—grace notes, 5th. Stop D
(sharp) on the 1st string with the fourth finger, play 1st,

Natural position, play 5th, 1st, 2d, 1st.

2D MEASURE.

Open strings, play 2d, 1st, 5th, 34, 24, 1st.
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8D MEASURE.

Take the “2d Position,” leaving the 1st string open, play
4th, 3d, 2d, 1st. Stop D on the 1st string, sound and
then pull it open, making D3 and B.

4TH MEASURE.

Open strings, play 8d, 2d, 1st, 5th. Shift down the
fingerboard to G (1st string), stop with the fourth finger,
sound and pull it open, making G # and B (open string),

5TH MEASURE.
The same as the 1st measure.

6TH MEASURE.

The same as the 2d measure.

T1re MEASURE.
The same as the 8d measure.

81H MEASURE.

Open strings, play the chord 8,2, 1, 5. Give to the rest
its proper count and time which concludes the 1st strain
(sec DotrnLE BaRr). Connect the following strain in time
by counting the two starting notes as the finish or comple-
tion of the preceding measure.

9TH MEASURR,

The grace note and the two notes following (B and A 4),
were explained in the 2d measure of No. 14. Place the
first finger on the 2d string at the natural position (holding
A), play 2d.

10T MEASURE.
Take the “2p Posrrion,” play 4th, 8d, 2d, 1st, 8d, 2d.
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1iTH MEASURE.

See the 9th measure for explanation of the first three
notes. Open strings, play 4th. '

127 MEASURE.
Open strings, play 8d, 2d, 1st, 5th, 2d, 1st.

131HE MEASURE.

Open strings, play 3d. Stop F £ on the 3d string (2d fret)
with the second finger, and sound it. Open strings, play
2d.

14te MEASURE.
Natural position, play 2d, 8d, 2d, 1st, 5th.

151 MEASTRE.

Take the “ 2p PosiTion,” play 4th, and the chords 3, 2,
18, 2, 1,

16mTe MEASURE.

Open strings, play the chord 3, 2, 1, 5, concluding the
second strain. For commencing the following strain see
explanation of 8th measure.

17ta MEASURE,

Open strings, play 4, 1. Stop Cf (Ist string) with the
second finger, at the natural position, play 1st. Stop Df
(1st string) with the fourth finger, play 4, 1.

18TH MEASURE.

Open strings, play the chord 3, 2, 1, 5—3d, 2d, 1st.
Repeat the chord 8, 2, 1, 5.

191 MEASURE.
The same as the 8d measure.
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20TH MEASURE,

The same as the 4th measure,

21sT MEASURE.

The same as the 17th measure.

22D MEASURE,

Open strings, play the chord 3, 2, 1, 5—38d, 2d, 1st, 3d,
2d.

28D MEASURE.

The same as the 15th measure.

%4t MEASURE.

.The same ag the 16th measure.

No. 16. Guitar Fingering.
THE GAZELLFE POLKA.

The first strain of this polka is written in the natural
key of the banjo (A, three sharps). The second strain is in
the key of E, and requires four sharps for the signature.
The additional sharp is D, and therefore all the notes
bearing that name must be stopped one half tone (one fret)
higher than when executing in the *“ Natural key.” For
an explanation of accidental sharps, which occur in the 8d
and 4th measutes,the pupil will see *“ ACCIDENTALS;” also
consult THE DrAcraM.

Count and 1 and 2 and 1 and 2 and
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3D MEASURE.

Natural position, play 1st, after which pull the st string
open with the first finger of left hand, sounding B (Ist
string). Play Ist. Af will be found on the 2d string, at
the seccond fret. See Dragram. Stop it with the sccond
finger and play 2d, 1st.

41 MEASURE.

Hold the natural position. Stop D on the 1st string
with the fourth finger, play 1st. Remove the fourth finger
only and play 1st. Place the first finger on the first string
between the second finger (which continues to stop Cf on
the first string) and the Nut (at the fret). Play 1st, and
then pull the sitring with the second finger of left hand
(holding the first finger firmly down) sounding Bf. Replace
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the second finger as before, and play 1st. See “DorTED
DoustE Bar.” Da Caro or D. C. AL FINE is a musical
term which directs the performer to repeat the piece from
the beginning, and finish at the word FixE.

No. 17. Guitar Fingering.
TIIE GEM WALTZ.

Srr ExprANATION oF No. 16.

The word “ FINe ” is a musical term indicating the end
or finish., Da Capo—generally written D. C.—indicates
that the performer must return to and finish with the first
strain. For an explanation of the slurs which are intro-
duced in this piece, see “ THE SLUR.”
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1sT MEASURE.
Natural position, play 5th, 1st, 2d, 3d.

20 MEASURE.

Stop Ef on the 3d string (Ist fret) with the first finger,
sound and immediately stop the same string with the
second finger at the 2d fret sounding F'}—the result of the
slur. Play D, and Cf.

8D MEASURE.

Stop Cf on the 1st string (2d fret) with the sccond finger,
sound and ‘mmediately after pull the string open, making
the grace note (CZ) and the following note (B). Stop A
on the 2d string at the 2d fret, with the second finger, play
2d. Open strings, play 1st, 8d, 24, 1st.

41H MEASURE.

Hold A on the 24 string, with the first finger, at natural
position, play 2d, 8d, 2d. 'With the second finger of lef?
hand pull the first string open, sounding B. Natural posi-
tion, play 1st. Stop D (1st string) with fourth finger and
sound it.

5TH MEASURE,
The same as the 1st measure,



50 THE BAXJO,

6TH MEASURE.

The same as the 2d measure.

7TH MEASURE.

The same as the 3d measure.

8TH MEASURE.
Natural position, play 4, 2.

9TH MEASURE.

The grace note (C§) and the note following (B) were ex-
plained in the 3d measure. Hold A on 2d string at 1st fret,
with the first finger, and F# on the 3d string with the
second finger, play 2d, 3d, 2d, 1st. Stop D on the 1st
string, as before, and sound it.

10TH MEASURE.
Open strings, play 5th, 3d, 2d, 1st, 84, d.

111 MEASURE.

Stop B on the 2d string, at the 2d fret, with the second
finger, and sound it. Hold the 2d position, play the chords
3,2 1-3,2 1.

12T7H MEASURE,

Open strings, play 8d, and the chord 8, 2,1, 5. Natural

position, play 1st.
137H MEASURE.

The same as the 9th measure.

14tH MEASURE.
The same as the 10th measure.
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15T MEASURE.
The same as the 11th measure.

16TH MEASURE.
Open strings, play the chord 8, 2, 1, 5.

No. 18.
KENTUCKY JUBA.

This and the following exercises are designed to portray
the peculiar characteristics of the genuine banjo style. To
obtain the desired effect, the notes should be played staccato,
1. e., distinct and detached from each other, and the fingering
strictly followed. Use the * Guitar Style ¥ for the chords,
and the regular * Banjo Style” (thumb and forefinger nail)
in executing the single notes.

EXPLANATION.

Second variety of common time. Two quarter notes or
their equivalents fill a measure. The following are equiv-
alents:
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1sT MEASURE.

Natural position, play 4th, 1st, 2d, 5th—2d, 1st, 5th, 1st,
2d.

2b MEASURE.
Natural position, play 4th, 2, 1, 5, 84, 2, 1, 5.

3D MEASURE,

Natural position, play 4th, 1st, 2d, 5th—2d, 1st, 5th, 1st,
2d.

41H MEASURE.
Natural position, play 4th, 2, 1, 5, 8d, 2, 1, 5.

5TH MEASURE.

Hold B, on the 4th string, with the second finger (see dia-
gram), and D, on the 1ststring, with the fourth finger, play
4th, 1st, d, 5th—2d, 1st, 5th, 1st, 2d.

6to MEASURE.
Hold the position described in the 5th measure, play 4th,
2, 1,584, 2, 1, 5.
Tt MEASURE.
The same as the 5th measure.

8TH MEASURE.
Hold the position described in the 5th measure, play 4th,
2,1,5—8,2,1,5,1, 2.
9TH MEASURE.
Natural position, play 4th, 1st, 2d, 5th—38d, 2d, 1st, 5th,
1st, 2d.
10Tm MEASURE.

Hold the 2d position (see “Trr FIve PrINcirAn Posr-
TIONS,) play 84, 2, 1,2, 1.
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11TH MEASURE.
Open strings, play 3d, 1st, 2d, 5th-—8d, 2d, 1st, 5th, 1st,
2d.
12tE MEASURE.
Natural position, play 4th, 2, 1—2, 1,

131H MEASURE.

Natural position, play 4th, 1st, 2d, 5th—8d, 2d, 1st, 5th,
1st, Rd.

141 MEASURE.

Hold the 2d position (see 10th measure), play 38d, 1st,
2d, 8d-—1st, 2d, 34, 1st.

15TtHE MEASURE.
Open strings, play 8d, 1st, 2d, 5th—2d, 1st, 5th, 1st, 2d.

168 MEASURE.

Open strings, play 3d, 2d, 1st, 5th, 1st, 2d. Take the
natural position and play 2d, 4th.

No. 19.
GRAPE VINE REEL.
EXPLANATION.
See “Grace Noras,” and “ FINGERING.”
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1sT MEASURE.

3top D, on the 1st string, with the fourth finger, play
1st, and then pull the 1st string open with the fourth finger,
sounding B (Ist string open). Natural position, play 1st,
5th. The last four notes are executed in the same manner.

2D MBASURE.

The first four notes are the same as the first four of the
preceding measure, Open strings, play 8d, 2d, 1st, 5th,
1st, 2d.

3p MEASURE.
The same as the 1st measure,

41H MEASURE.

Open strings, play 3d, 2d, 1st, 5th, 1st, 2d. Natural
position, play 2d, and then with these cond finger of the left
hand, pull the first string open, sounding B. Natural posi-
tion, play 1st, 5th,

5t MEASURE.
The same as the 1st measure.

6THE MEASURE.
The same as the 2d measure,

7TH MEASURE,
The same as the 1st measure.

8t MBASURE.

Open strings, play 3d, 2d, 1st, 5th, 1st, 2d. Stop A, on
the 2d string, with the first finger (see Diagram) sound, and
then pull it open with the finger stopping it making G
(d string open). Stop Ff, on the 8d string, with the second
finger of the left hand; sound, and then pull it open with
the second finger of the left hand, making E (8d string
open).
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91H MEASURE.

Stop B on the 4th string with the second finger, play 4th,
1st, 1st, 4th, Ist.

10ta MEASURE.

Continue to hold B as in the preceding measure, play
4th, 1st, 1st. Natural position, play 2d, and then pull the
1st string open with the second finger of the left hand.
Natural position, play 1Ist, 5th.

1ito MEASURE.

Hold B on the 4th string, play 4th, 1st, 1st, 4th. Natural
position, play 1st, 5th.

127H MEASURE.

Stop D on the 1st string with the fourth finger, sound
and then pull it open, making D, and B. Natural position,
play 1st, 2d (see GracE Notrs). Stop Cff on the st string
(see D1acrAM) with the second finger, sound and puil
nearly simultaneously, thus making the grace note and the
one following (B). Place the first finger on the second
string at A, and the second finger on the 8d string at Ff.
Play 2d, 3d, and then pull the 3d string open with the
second finger of the left hand making E (3d string open).

13ta MEASURE.
The same as the 9th measure.

141H MEASURE.
The same as the 10th measure.

15tE MEASURE,
Hold B, on the 4th string, play 4th, 1st, 1st, 4th, 1st, 5th.

16T MEASURE.

Open strings, play 3d, 2d, 1st, 5th, 1st, 2d. Natural
position, play 2d, 4th.



58 ) THE BANJO,

MISCELLANEOUS.

RBOCKY ROAD TO DUBLIN, Irish Jig.

EXPLANATION.

In this piece the C’s and (s must be played natural {one
semitone (one fret) lower than when executing in the “ Nat-
ural Key” of the banjo] except where they are controlled
by an accidental sharp. Pay particular attention to the
slurs, as they naturally assist in the execution.

# £ 43 2 e 0 0 & 2 g

0% [ | 7% prem— P i
S e s I SO —— ——

t@ 4‘”*’"*Li*;— I ‘ gi P S S— .4 ix

2
B em o te2 = 1oz &2 £a
F f— -—*—d-*—*—f——%k—t?::——"“—'ei* —3




AND HOW TO PLAY IT. .59

SPRIG OF SHILLALAH., Irish Jig.
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GLEN WALTZ,
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to greencheese, If ev-er Icease to love.

2 She ean sing, she can play the piano,
She can jump, she ean dance, she can run,
In fact she’s a modern Taglioni
And Sims Reeves rolled into one.
And who would not love such a beauty,
Like an angel dropped from above,
May I be stung to death with flies,
If ever I cease to love;
May I be stung to death with flies,
If ever I cease to love, ‘
If ever T cease to love,
If ever I cease to love,
May little dogs wag their tails in front,
If ever I cease to love.

8 For all the money that's in the bank,
For the title of a lord or a duke,
1 wouldn’t exchange the girl I love,
There's bliss in every look ;
To see her dance the polka
T could faint with radiant love,
May the Monument a hornpipe dance
If ever T cease to love ;
May we never have to pay the income tax
If ever I cease to love.
If ever I cease to love,
If ever I cease to love,
May we all turn into cats and dogs,
If ever I cease to love.
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IT’S NAUGHTY, BUT IT°S NICE.
Written and Composed by ARTHUR LLOYD
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naughity ; Well, it's nanghty but it’s nice.
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2 Last night I called at Dudley’s Grove,

And asked if she would go

A walk, and we would talk of love;
At first she answered, “No,”

Then consented, and we walked and talked,
I thought it Paradise ;

But she said *twas wrong ; I answered,
‘Well, it’s naughty, but it’s nice.—~Cmo.

8 I put my arm around her waist,

Her form I gently pressed ;

And then she laid her lovely face
Upon my manly chest.

I kissed her two times on the cheek,
I would have kissed her thrice;

But I whispered, Ain’t it naughty?
She said, Yes, but it’s so nice.—Cgo,

4 To-day she asked if she might wed:
Her ma exclaimed, My dear!
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You must not thivk of marrying Fred
For many and many a year.
It’s wicked, miss, your pa and ma
And home to sacrifice;
To get married: well, I know, said she,
It’s naughty, but it’s nice.
Cro.~—If you think marriage wicked, ma,
You're guilty of that vice;
You, perhaps, may call it naughty,
But you also know it’s nice.

5 Her parents have consented, and

In two years she will be
My wife ; so now you know my tale,
1 hope you will give to me
The same applause that from you all
So often 1 entice ;
It’s naughty, perhaps, to ask it,
But to get it is so nice.—CHo

THIE FPASCINATING SWELL.
Words by Dick WEAVIR. Mausic by FRANK VAN Hzss.
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3 At all the balls and parties

I am always to be found,

For where the girls do congregate,
You'll find me, T’ll be bound,

And there I trip the light fantastie
‘With some charming belle,

‘Who talks sweet loving nonsecnse to
This fascinating swell.

Cuo.—For they can't resist, &e.

4 But soon a married man Il be,
For t'other day as I
‘Was walking out I chanced to see
A pretty girl go by.
She winked at me, I winked at her,
Then straight in love she fell
With Charles Augustus Fitz de Gray,
The fascinating swell.
Cao.~For they can’t resist, d&e,
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UPON THE DANUBE RIVER.

Words by GroRGE COOPER.
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2 T held your little hand in mine,

And thought not of the morrow!

I saw your eyes in beauty shine,
Undimmed by clouds of sorrow.

I would that both our lives might flow
As calmly on forever;

"Twas Cupid at the helm, you know,
Upon the Danube river!

Cro.—We watched the silver rays, &e.
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MA4S’ FAVORITE HORNPIPE.

A A——

——

i
a9

e

e

e
o

s
==

i

s
s
-

g
e e

N

—o

:

1N
*i’_i
e

;

<

=

.
S
o

2
S

2
fom
@&

11 5
g}
o
4

-#,7i

I AN

250
i — :
e 6~
ﬁ; L
S ——

-
o
_,q;&J

4 21
Pl
g2 gl
S0 3%

@

SR R o

9
e
|

ra
-

a3

—
| B—

ST
e
—3

£

&



89

AXD HOW TO PLAY IT.

o) =

i
DR ™ 3\

e i
\ha, *
i

THE IVY WALTZ.

By W. H. RICHARDSON.
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THE CREAM-COLORED HORSE.

Prelude. As sung by HARRY STANWOOD.
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I took ’Liza Jane to the circus, one night,

To witness this artist equestrian’s flight,

She applauded so loud they all thought she was tight,
Oh, goodness! how jealous I got.

Says I, “’Liza Jane, now be quiet !”
Says she, « Mister, you're not my boss,”

‘When she yelled for a cent’s worth of pea-nuts
For this man on the cream-colored horse.— Cho.

3.

He came out again with a flap and a whivl;
When he came right side up, he then winked at my girl;
I had a great notion my cane for to twirl
At this man in his spangles and tights.
She threw him a kiss back so quickly,
For my feelings she had no respect;
Now as he rode ’round in the circle,
1 wished that he might break his neck.—Cho.

4.

Now when we went home, we'd a terrible row,
I called her false-hearted, she'd broken her vow;
Says she, “ Quit my sight, I'm done with you now,
Pm engaged to the star of the ring.
I'll be ealled on the bills Senorita,
We'll travel together, of course;
T'll do a flip flap on his eyebrow,
As he rides on his cream-colored horse.”—Cho.
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Popular Books sent Free of Postage at the Prices annexed

CHECKERS AND CHESS.

Spayth's American Draught Player; or, The Theory and
raciice of the Scientific Game of Checkers, Simplified and Ilustrated
with Practical Diagrams. Containing upwards of 1,700 Games and Posi-
tions. By Heury Spayth. Sixth edition, with over three hundred Corree-
tions and Improvements. Containing: The Standard Laws of the Game—
Full instruetions—Dranght Board Numbered—Names of the Guames, and
Low formed—The * Theory of the Move and its Changes’ practically ex-
lained and illustrated with Diagrams—Playing Pables for Draught Clubs—
New Systeins of numbering the Board—Prefixing signato the Variations—
List of Dranght Treatises and Publications chronologically arranged.

y ceeennasa.B83.00

Bound in cloth, gilt side and back...oovviivernean..

Spayth's Game of Draughts. By Henry Spayth. This book
is designed as a supplement to the author's first work, *“The American
Duanglit Player™; but it is complete in itself. It contains Ineid instructions
for berinners, laws of the game, diagrams, the score of 304 games, together
with 34 novel, instructive and ingenions * critieal positions.’

Cloth, gils back and side.......... P ) W11

Spayth’s Draughts or Checkers for Beginners, This trea-
ige was written by Henry Spayth, the celebrated player, and is by far the
maost complete and instruetive elementary work on Draughts ever published.
1t is profusely illustrated with diagrams of ingenious stratagems, curious
ositions and perplexing problems, and contains a great variety of interest.
ing and instruetive Gumes, progressively arranged und clearly explained
with notes, so that the learner may easily comprehend them.  With the aid
of this Munual a beginner may soon become a proficicat in the game.
Cloth, gilb 81dC.eevvrveariianevanns Creesriaeniaen eaveseeireniinanas 75 cts,

Beattergood’s Game of Draughts, or Checkers, Simplified
and Explained. With practieal Diagrams and Tustrations, together with &
Checker-Board, numbered and printed in red. Containing the Eighteen
Standard Games, with over 200 of the best variations, selected from various
authors, with some never before published. By D, Scattergood.

Bonnd in cloth, with flexible COVEIS.ceetriiins toesirevrvnninens 50 cts,

Marache’s Manual of Chess, Containing a description ef the
Board and Pieces, Chess Notation, Technical Terms, with diagrams ilius-
trating them, Taws of the Game, Relative Value of Pieces. Preliminery
Games {for Beginners, Fifty Openings of Games, giving oll the Iatest dia-

reries of Modern Masters, with the best games and ecnious notes, Twenty

ngs of Games, showing easiost ways of effecting Checkmate, Thirty-

ix ingenions Diagram Problems, and sixteen curious Cless Stratagems,

being one of the bust Books for Beginners ever pubiished. By N. Mar

Bound in boards, cloth back.......... teencrsesenanuraeniasaanan

Bound in cloth, gilt side..veiverceneainans by eeesnesetreraranas .

DICK & FITZGERALD, Publishers,

Box 2975, NEW YORK.




Popular Books sent Free of Postage at the Prices annexed.

" READINGS AND RECITATIONS.

’ 3 «
Eavanaugh'’s Juvenile Speaker, For very Little Boys
and Girls: Centaining short "and easily-learned Speeches and Dialognes,
expressly adapted for School Celebranons, May-Day Festivals and Gther
Children's Entertalnments. Kmbracing one hundred and twenty-three effece
tive pieces. By Mrs. Russell Kavanuugh. Iluminated paper cover..30 otg
Bound in boards, cloth buck............ heeecaeratatastaencaaannas 50 cts:

. s . T .

Diek’s Series of Recitations and Readings, Nos, 1t01(0.Com-
prising a carefully compiled selection of IMumorous, Pathetic, Eloguent,
Patriotie and Sentimeutal Pieces In Poetry and Prose, exclusively designe\i
for Recitation or Roading. Edited by Wm. B. Dick. Rach number of the
Series coutains about 180 pages. Illun in ied paper cover, each....30 cts,
Bound in full cloth.cee voiiiinianeneaiianns i hseatane cieneanaanns B0 ets,

Beecher's Recitations and Readings. Humorcus, Serious,
Dramatic, including Prose and Poetical Sclections in Dutch, Yankee, Trish,

Negro and other Dialects, 18U pages, paper eovers. ces ;
Bound in boards, cloth ba,ck..‘.%). 50h b : gg gg.

Howard’s Recitations, Comic, Serious and Pathetic. Being
a collection of iresh Recitations in Prose and Poetry, suitable for Xixhibi.

tions and Bvening Parties. 180 pages, paper COVeIS..eecisseiiaias 3
Bound in boards, cloth back..... l. RO .l. p ................ [ 38 g%g,

y : :

Spencer’s Book of Comic Speeches and Humorous Recita-
tions, A collection of Comic Speeches, Humorcus Trose and Toetical
Recitations, Langhable Dramatic Scenes and Eccentrie Dialect Stories.
192 pages, paper COvVers..eeees . ceseenes J N {1 I 17 R
Bound in boards, clotli back.eesiesacnanss eeverarssreneenans vee 80 ots.

Wilson's Book of Recitations and Dialogunes. Containing a
choice selection of Poetical and Prose Recitations.  Designed as an Assiste
ant to Teachers and Studentis in preparing Exhibitions.

183 PAZCS, PAPCT COVETS Levviosacaroseseves teaerareceerreas [P 20 cts.
Bound in bosyds, with cloth baek.....ooovaveiiiinne teiarreniisaens 50 cts.

Barton’s Comie Recitations and Humorous Dialogues. A

variety of Comie Recitations in Prose and Poetry, Eecceniric Qrationls

and Laughable Interindes. 180 pages, paper COVEIS.co.e voaanaranes 50 cts.
Bouund in hoards, with cloth backe.vveeaeniiane

Brudder Bones’ Book of Stump Speeches and Burlesque
Orations. Also containing Humorous Lectures, Ethiopian Dialogues, Plan.
tation Seenes, Negro Tarces and Burlesgnes, Laughable Interiudes and
Comic Recitations. 188 pages, paper govels .30 cta.

Bound in boards, llaminated...... . ...50 cts,

Martine’s Droll Dialogues and Laughable Recitations. A

collection of Mumorous Dialogues, Comic Reeitations, Brilliant Bmﬂesqueﬂ

and Spirited Stump Specehes. 188 pages, Paper COVeTS......ovevrss 30 cots.
Bound in boards, with eloth back......ooovveienis ereraneae ver-..80 ot

WE WILL SEND 4 CATALOGUL containing a complete list
of all the pieces in each of the above Looks, to any person who
will send us their address. Send for ¢ne.

DICK & FITZGERALD, Publishers,

Bex 20735, NEW YORK.



Popular Books sent Free of Postage at the Prices annexed.

DIALOGUE BOOKS,

The Dialogues contained in these books are all entirely original;
some of them boing arranged for one sew only, and others jfor
both sexes combined. They develop in a marked degree the ec-
centricities and peculiarities of the various characters wlhich are
represented in them; end are specially adapted for School Ea-
Libitions and other celebrations, which mairnly depend upon the
cfforts of the young folks.

McBride's Comic Dialogues, A collection of twenty-three
Original Humorous Dialogues, especially designed for the display of Ama.
tenr dramatie taleng, and introducing a v v of sentimental, sprightly,
comie and genuine Yankee eharacters, und other ingeniously developed eceen-

rvicities. By H. Elliott McBride. 180 pages, illuminated paper covers..30 cts,

Bound in Boards. ... coeeeeiiiieriiia it iiataiiicinatiirecaiaanes ...50 ets.

McBride's All Kinds of Dialogues, A collection of twenty-
five Original, Humorous and Domestic Dialogues, introducing Yankeo,
Trish, Duteh and other characters, Excellently adapted for Amatenr Per-
formanees, 180 pages, illuminated paper €overs.cveee i evarien. ... 30 cts.
Bound in boards....cvoevvains rerereiarenaans heeerrisasisaraiaaan 50 cts.

Holmes' Very Little Dialogues for Very Little Folks. Con-
taining forty-seven New and Original Dialogues, with short and easy parts,
almost entirely in words of one syllable, suited to the eapacity and compre-
hension of very young children. Papercovers.........
Bound in boards, cloth back..ovevivieiiiiiinvess cees

Frost’s Dialogues for Youn% Folks, A ecollection of thirty-
six Qriginal, Moral and Humorous Dialognes. Adapted for hoys and girls
betwoen the ages of ten and fourteen years. By S, A, Frost,

176 pages, paper covers cean .
Bound in boards....... Cevesateiasanas veen

Frost's New Book of Dialogues. Containing twenty-nine en-
tirely New and Original Humorous Dialognes for boys and girls between the
ages of twelve and fifteen years. 180 pages, paper covers.......... 30 ets.
Bound in boards, cloth back. . evvierrenrs viveannn deveaneaen ..50 cts.

’ ags . ..
Frost’s Humorous and Exhibition Dialogues. This is a col-
lection of twenty-five Sprightly Original Dialogues, in Prose and Verse, ine
tended to be spoken at échool FExhibitions. 178 pages, paper covers.30 cts,
Bound in DoardS..cesenivessariisasies 0 cts.

WE WILL SEND A CATALOGUL free to any address, eon=
taining a list of all the Dialogues in each of the above books,
together with the number of boys and girls required to perform
them.

DICK & FITZGERALD, Publishers,
Box 2973, NEW YORE.,



Popular Jooks sent Free of Postage at the Priess annexed, —~-_,

AMATEUR THEATRICALS.

Ail the plays in the following excellent books are especially de-
signed for Amateur performance. The majority of them are in
one act and one scene, and may be represenied in any moderate-
sized parlor, without much preparation of costume or scenery.

Burton’s Amateur Actor. A complete guide to Private Theat-

icals; giving plain directions for arranging, decorating and lighting the

Stage; with rules and suggestions for muounting, rehearsing and perform-

ing all kinds of Pluys, Parlor Pantomimes and Shadow Pantomimes.  Iilus.
truted with numerous engravings, and in¢luding a seleetion of original Plays,

with Prologues, Epilogues, ete. 16mo, iluminated paper cever.. ... 30 ets,
Bound in boards, with eloth back........ e e ieiesiiesaiena, .50 cis.

Parior Theatricals; or, Winter Fvenings' Entertainment
Containing Acting Proverbs, Dramatic Charades” Drawing-Room Panto-
wmimeg, & Musgical Burlesque and an amusing Faree, with instructions for
Auwateurs.  1llustruted with engravings. Paper covers........ .40 otes
Bound in boards, cloth DacK.ccuves 1o cerviieniianiiienniineea... .80 o3,

Howard’s Bock of Drawing-Room Theatricals, A collec-
tion of twelve short and awusing }ﬁ’&ys. Some of tho plays are ndapted for
erformers of oue sex only. 180 pages, paper COVerS.eevevarsoroas. 30 cts.
onad in boards, with cloth back....... fveeiricesianaen PR 11 I

Hudson’s Private Theatricals. A collection of fourteen humor-
ous plays. Four of these plays are adapted for performance by males only,
and three are for females. 180 pages, paper covers....... vevenees «.30 ots.
Bound in boards, with eloth back........0....ocoavi PR venan 50 ets,

HNugent’s Burlesque and Musical Acting Charades. Con-
talning ten Charades, all in different styles, two of which are casy and effee.
tive Comic Parlor Operas, with Music'and Piano-forte Accompaniments.
176 pages, PAPCT COVEFS..aiiirmiresarenssns PR T I 30 ets.
Roumd in boards, cloth back..... ceerraeas feveseerraeeaanas +..80 cts.

y . .
Frost’s Dramatic Proverbs and Charades. Containing cleven
Proverbs and fifteen Charades, some of which are for Dramatie Performance,
and others arranged for Tableaux Vivants. 176 pages, paper covers.30 c¢ts.
Bound in boards, with cloth back....covvven . ool ll eeraees 50 ota.

Frost’s Parlor Acting Charades. These twelve excellent and

origiaal Charades are arranged as short parlor Comedies and Farees, full of
brilliant repartee and amusing situations. 182 pages, paper covers..30 cfs.
Nlaminated Doards.....ove il iiii i, vitvvesnennnns heacenaas 50 cts.

Frost's Book of Tableaux and Shadow Pantomimes. A
collection of Tableaux Vivants and Shadow Pantomimes, with stae in
structions for Costuming. Grouping, cte. 180 pages, paper covers..30 ots,

Bound in boards, with c¢loth back...... et e ba s «...80 ecta,
Frost’s Amateur Theatricals, A collection of eight original
plays ; all short, amuging and new. 180 pages, paper covers...... -30 ots.
und in boards, with cloth back....... RN Ceresaenee ...80 cts,

W& WILL SEND 4 CATALOGUE containing o complete list
of all the pieces in cach of the above books, tdyether with the
rumber of male and female characters in each play, to any per-
son who will send us their address.  Send for one.

DICK & FITZGERALD, Publishers,
Box 2975, KEW YURIK,



Popular Books sent Free of Postage at the Prices annexed, |

Diek’s Original Album Verses and Acrostics.
Containing Original Verses

For Aulograph Allums; . | For Album Dedications;

To Accompany Dowguels: * To Accompany Philopena Forfeits;

For Birthday Anniversaries; . { For Congratulation;

For Wooden, Tin, Crystal, Stlver and | For Valentines in General, and ail
Golden Weddings; Trades and Professions.

It containsg also Two Hundred and Eighteen Original Acrostic Verses, the
initial letters of each verse forming a dlﬁorent Lady’s Christian name
the meaning and derivation of the name being appended to each. ’The
primary (beect of this book is to furnish entirely fresh and unhackney
matter for all who may be called upon to fill and adorn a page in a Lady's
Album; but if contains also new and appropriate verzes tosuit Birthday,
Wedd ing and all othor Anniversatics and Occasions to which verses of Com-
pliment or Congratulation are applicable. Paper covers. l’rlce .80 ots.
Bound in full cloth., .y ., . .75 ots.

A,

. 9 .

The Debater, Chairman’s Assistant, and
Rules of Order. A manual for Instruction and Reference in
all matters pertaining to the Management of Public Meetings
according to Parliamentary usages. It comprises:

How to Form and Conduct all Tinds of | Rules of Order, and Order of Rusiness,

© Associations and Ciubs; with Mode of Proceduwre in all Cases.

How to Organize and Arrange Public' Iow to draft Resolutions and other
Mectings, Celebralions, Dinners, Pic-|  Written Bitsiness;

nics and Conventions; A Model Debate, mhodv« ing the greatest
Forms for Constitutions of Lyceums or |  possible varioty of points of order, with

Institwtes, Literary and other Societies; correct Decisions by Chairman;
Tre Powers and Dulies of Officers, Wi The Rules of Order, in Tabular F'mm
Forms for Treasurers’, Secretavies’, l Jor instant refere 2 aly

and other Gfficial Reports; i Doubtthal may arise.enabling a Cha ;
The Formation and Duties of Commit-; man lo decide on all points ai «
dees; | glance.

The Work is divided into different Sectiong, for the purpose of Congecutive
Instruction as well as Ready Reference, and includes all Decisions aud
Rulings up to the present day. Paper COverS.....e.oovvveencnnnns 30 ¢ts,
Bound in boards, cloth back....... eaeserees betsaratraniiaanes .50 cts,

Dick’s Ethiopian Scenes, Variety Sketches

and Stump Speeches, Containing End-Men’s Jokes,

Negro Interludes and Farces; ] Dialect Sketches and Eccentricities;

Fresh Dialogues jor Interlocutor and | Dialogues and Repartee jfor Interlacutor
Bango; and Dones;

New btdmp Speeches; W Quaint Bm’lcsquc Sermons;

Humorous Lectures; Jokes, Quips and Gags.

t includes a number of Amusing Scenes and Negro Acts, and is
full of the side-splitting vagaries of the best Minstrel Trounpes
in existence, Dbesides a number of Original Recitations and
Sketehes in the Negro Dialeet. 178 pages, paper covers.. 30 cts.
Bound in boards, cloth back.......... e .. .50 cts.



Popular Books sent Free of Postage at the Prices annexed, . ~

Dick’s Dutch, French and Yankee Dialect
Recitations, An unsurpassed Collection of Droll Dutch
Blunders, Frenchmen’s Fuuny Mistakes, and Ludicrous aud
Extravagant Yankee Yarns, each Recitation being in its own
peculiar dialect. To those who malke Dialect Recitations a
speciality, this Collection will be of particular service, asit con-
tains all the best pieces thatare incidentally scattered through
& large number of volumes of ¢ Recitations and Readings,” bo-
sides several new and excellent sketches never before published.
170 pages, PAPEr COVEL. . .uv vt it inn v eoo-.30 cts.
Bound in boards, cloth back......... e e 50 ets.

Dick’s Irish Dialeet Recitations.” A carefully
compiled Collection of Rare Irish Stories, Comie, Poetical and
Prose Recitations, Humorous Letters and Funny Reeitals, all
told with theirresistible Humor of the Irish Dialect. ThisCollee-
tion containg, in addition to new and original pieces, all the very
‘best Recitations in the Irish Dialect that can Le gathered from
a whole library of ¢ Recitation” books. Itisfull of the sparkling
witticisms and queer conceits of the wittiest nation on carth;
and, apart from its special object, it furnishes a fund of the
most entertaining matter for perusal in lewure moments.

170 pages, PAPEr COVEL . ... oot vinn e i 30 ets.
Bound in boards, cloth back............. e 50 cts.

Worcester’s Letter-Writer and Book of Busi-
ness Forms for Ladies and Gentlemen. Containing Accu-
rate Directions for Conducting Epistolary Correspondence, with
270 Specimen Letters, adapted to every Age and Situation in
Life, and to Business Pursuits in General; with an Appendix
comprising Forms for Wills, Petitions, Bills, Receipts, Drafts,
Bills of Exchange, Promissory Notes, Executors’ and Adminis.
trators’ Accounts, etc., ete. This work is divided into two
parts, the portion applicable to Ladies being kept distinet from
the rest of the book, in order to provide better facilities for
ready reference. The Orthography of the entire work is based
on Worcester's method, which is coming more and more into
general use, from the fact that it presents less ambignity
spelling. 216 pages. Bound in boards, cloth back. .. .50 ets.



Popular Books sent Free of Postage at the Prices annexed,

Mrs. Partington’s CarPet-Bag of Fun. A collection of ovet
1,000 of the most Comical Stories, Amusing Adventures, Side-Splittin
Jokes, Check-extending Poetry, Funny Conundrums, Queer Sayings o
Mrs. Partington, Heart-Rending Pans, Witty Repartees, efe. The whols
illustrated by about 150 comie wood-cuts.
12mo, 300 pages, ornamented Paper COVEIS.eesesoreanessecsasenassaat €L,

Harp of a Thousand Strings; or, Laughter for a Life-time.
A book of nearly 400 pages; bound in a handsome gilt cover; crowded full
v of funny stories, besides being illustrated with over 200 comic eungravings,
by Darley, McLennan, Bellew, €t6..ccvecenane wuenn P W 14 ]

Chips from Uncle Sam’s Jack-Knife. Illustrated with over
100 Comical Engravings, and comprising a collection of over 500 Laughablse
Stories, Funny Adventures, Comic_Poetry, Queer Conundrums, Terrifie
Puns and Sentimental Sentences. Large octavo...vev.iveesiiesse.25 ots,

Fox’s Eihiopian Comicalities, Containing Strange Sayings,
Eecentric Doings, Burlesque Speeches, Laughabls Drolleries and TFunny
Stories, as recited by the celebrated Ethiopian Comedian............10 eta

Ned Turner’s Circus Joke Book, A collection of the best
Jokes, Bon Mots, Repartees, Geras of Witand Funny Sayings and Doings
of the celebrated Equestrian Clown and Ethiopian Comedian, Ned Tur-

1T N £ ) 1 1A

Ned Turner’s Black Jokes. A collection of Funny Stories,
Jokes and Conundrums, interspersed with Witty Sayings and Humorous
Dialogues, as given by Ned Turner, the celebrated Ethiopian Dlolinew
L 705 SN hraseresaseertariena reeiiieenna eeaaenn [ «ees10 cts,

Ned Turner’s Clown Joke Book. Containing the best Jokes
and Crems of Wit, composed and delivered by the favorite Equestrian Clown,
Ned Turner. Seleeted and arranged by G, E. G..ovvneniiinenan, 10 cts.

Charley White's Joke Book. Containing a full exposé of all
the most laughable Jokes, Witticisms, etc., as told by the celebrated
Ethiopian Comedian, Charles White..... teeeserenmerasatinesns vee-210 ota.

Black Wit and Darky Conversations, By Chailes White.
Confaining a large colleetion of laughable Ancedotes, Jokes, Stories, Witti-
cisms and Darky ConversationS....voeveeeriicnasvnnneaineiseeean.s1Q ¢is,

Yale College Scrapes; or, How the Boys Go It at New
Haven., This is & book of 114 pages, containing accounts of all the famous
“Serapes’ and ‘ Sprees” of which students of Old Yale have been
guilty for the last quarter of a ecentury ......c...eeeeiiiiiainii, «e..25 ots.

Lanching Gas., An Encyclopedia of Wit, Wisdom and Wind.
By%am Slick, Jr. Comically illustrated with 100 original and langhable
Engravings, and nearly 500 side-extending Jokes..... treeneanaaen, 30 cts.

The Kna]?sack Yull of Fun; or, 1,000 Rations of Laughter. !

Illustrated with over 100 comical engravings, and containing Jokes and
Funny Stories. By Doesticks and other witty writers. Large quarto..30 cts.

The Comical Adventures of David Dufficks. Illustrated with
over one hundred Funny Engravings. This is a book full of fun....25 ets.

The Plate of Chowder, A Dish for Funny Fellows, Appro-
pristely illustrated with 100 comic engravings. 12mo, paper covers.. 25 ets.



Popular Books sent Free of Postage at the Prices anmexed.

Biblical Things Not Generally Known. A collection of

Facty, Notes and Information concerning much that is Rare, Quaint,
Curious, Obscure, and little kuown in relafion to Biblical Subjects. This
compendious Book lays before the Bible Student a well-arranged mass of
information and research, gathered from the works of eminent Authors
and Travelers, in matters of Historieal Fact and Eastern Manners and
Customs, which bear upon, and render inteclligible and infcresting, a
great deal of the Bible that would otherwise be obscure. It furnishes the
Reader with all the surrounding cirenmstances and instructive details
that clucidate and explain many topics and incidents recorded in the
Bible, to which but little attention is usually given, This work is really
indispensable to Bible Readers and Students, and affords a perfeet mine of
information to aid Sunday-school Teachers in their labors.

Large 12mo, 380 pages, bound in extra cloth in black and gold. Jss.$1,50.

How to Conduct a Debate, A Series of Complete Debates,
QGutlines of Debates and Questions for Discussion. In the complete de.
bates, the questions for discussion are defined, the debate formally opened,
an array of brilliant arguments adduced on either side, and the debate closed
according to purliamentary wsages. The sccond part consists of questions
for debate, with heads of arguments, for and against, given in a condensed
form, forthe speakers to enlarge upon to suit their own faney. Inaddition
to theso are a large collection of debatable questions. The authorities to
be referred to for information being given ‘at the close of every debate

. throughont the work. By Frederic Rowton, 232 pages, 16mo. \
POAPET COTEISu 1 evrertureasacosacrssssrcessvssanssonssasnse .....50 cts,
Bound in bourds, cloth DACK...ciiiineiiiiiiriiiieciaiarannesnens s 7d Ots,

The Vegetable Garden. Containing thorough instructions for
Sowing, Planting and Cultivating 21l kinds of Vegetables, with plain direc.
tions for preparing, manuring and tilling tho seil 0 suit each plant; includ-
ing, also, a smmmary of the work to be doue in a Vegetable Garden during

. | each month of the year. This work embraces, in a condensed but thoroughly
practical form, all the Information that either an amateur or a practical
gardener can reguirve in connection with the snccessfulraizing of Vegetables
and ITerbs. Italso gives separate directions for the cultivation of some
seventy different Vegetables, including all the varieties of esculents that
form the ordinary stock of a kitchen garden or truck farm. By Jumes Hogg.
140 pages, paper covers.. BTN ..30 cts.
Tullclothe.svererearecnannanen  eeeresiessenanae ..50 cts.

The Amateur Trapper and Trap-Maker's Guide. A com-
R}ete ond carefully prépared treatise on ‘the art of Trapping, Snaring and
. Netting. This comprehensive work is embellished with fifty engraved illus-
. trations; and these, together with the clear explanations which accompany
i them, will enable anybody of modorate comprehension to make and set any
of the traps deseribed. 1t also gives the baits usually employed by the most
! suceessfu% Hunters and Trappers., and exposes thelr sceret methods of
attracting and catching animals, birds, ete., with scarcely a possibility of
failure.  Large 16mo, PAPET COVEISu s seasersrensensss ceresenasee e 50 Cts.
~ Bound in boards, cloth back...eveeeeeenursaeeren P 3 X 1 -

How to Write a Composition, The use of this excellent hand-
book will save the student the many hours of labor too often wasted in tryin§
0 write a plain composition. It affords a perfect skeleton of one hundre
and seventeen different subjects, with their headings or divisions elearly
defined, and cach heading filled In with the ideas which the subjeet ang-
gests; so that all the writer has to do, in order to produce a good composi-
tion, is to enlarge on them to suit hig taste and inclination.

178 PUCRE. PADOT COTOTHe eevnvarnracsnnn.s weeeresnserenseiisasanness30 of8,
Bound in boards, cloth DaCKeses erresssrerasranssarsiriivessones .50 ofs,




Popular Books sent Free of Postage at the Prices annexzed.

Barber's American Book of Ready-Made Speeches, Con-
taining 159 original examples of Humorous and Serious "Speeches, suitable
for every possible occasion where a speech may be called for, together with
appropriate replies to each. Including:

Presentation Speeches, Of-Hand Speeches on a Variety of
Convivial Speeches. Subjects. .
Festival Speeches. Miscella neous Speeches. )
Addresses of Congratulation. Toasts and Sentiments for Public and
Addresses of Welcorme. DPrivate Lindertainments.
Addresses of Compliment. Preasnbles and  Resolutions of  Cons
Politicul Speeches. gratulation, Compliment and Con-
Dinner and Supper Speeches for Qlubs,|  dolence.

ete. :

With this book any person may prepare himself to malke aneat little speech,
or reply to one when called upon to do so. They are all short, appropriate
and witty, and even ready speakers may profit by them. Paper....54 cts,

Bound in boards, cloth back........ ... PR P vees cereeneTH CL8,
- Day’s American Ready-Reckonsr. By B. H. Day. This

Ready-Reckoner is composed of Original Tables, which me.posnwely por;
rect, having been revised in the most eareful manner. 1t is a Dbonk of 163
pages, und cmbraces more matter than 500 pages of any other Reckoner. Xt
contains: Tubles for Rapid Caleulations of Aggregate Valuos, Wai;{qs, Sai-
aries, Board, Interest Money, ete.; Tables of Timber and Pl‘.’*“k h_(r;asu{c.
ment; Tuables of Board and Log Measurement, and a great variety of Tables
and useful ealewlations which it wonld be impossible to enumerate in an adyer-
tiscment of this limited space. All the information in this valuable book is
given in a simple manner, and is made so plain, that any person can use it
at once without any previous study or loss of time.

Bound in boards, with cloth back....... ... e eierean P hearenes 50 cts.
Bound in cloth, gilé back...iauu.. T R £ I 1 -

The Art and. Etiquette of Making Love. A Manual of Love,
Courtship and Matrimony, It tells

How to cure bashfulness,

How to commence a courtship,

How to please a sweetheart or lover,

How to write a love-letter,

How to “ poyp the question,"

How to act before and after a proposal,

How to accept or veject @ proposal,
And, in fact, how to fulfill every du
neeted with eourtship and muirimon
Bound in boards, cloth back.......

How to break off an engagement,

How to act after an engagement,

How to act as bridesmaid or groomass
nun,

How the etiquette of awedding and the
afler reception should be observed,

ty and meet_every contingency con.
y. 176 pages. Papor covers ....30 cts.
60 ot

Frank Converse’s Complete Banjo Instructor Without a
Master., Containing a choice collection of Banjo Solos and Hornpipes, Walk
Arounds, Reels and Jigs, Songs and Banjo Stories, progressively arranged
and plainly explaired, enabiiug the learner to hecome o, proficient banjoist
without the aid of a teacher. The hecessary explanations accompany ench
tuite, and are placed under the notes on cuch page, plainly showing the .
string required, the finger to he used for stopping it, the manner of striking,
and the number of times it must be sounded. The Instructor is illustrated
with diagrams and explanatory symbols. 100 pages.. Bound in hoards,
eloth backe .ooovvviiiiien i, Crereniiers e vereerees .50 efs.

Hard Words Made Easy. Rules for Pronunciation and Accent;

with instructions hew to proncunce Frencl, Ttalian, German, Spanish, and
ether foreign names..........




Popular Books sent Free of Postage at the Prices annexod.”

Rarey & Knowlson’s Complete Horse Tamer and Farrier,
A New and Twproved ILidition, containing: Mr. Rarey’s Whole Secret of
Subduing and Breaking Vicious Hovses; His Irnproved "Plan of Managing
Young Colts, and Breaking them to the Suddie, to Harness and the Sulkv.
Rules fur Selecting a Good UHorse, and for Feeding Horses.  Also the Com-
plete Farrier or Horse Doctor; being the result of fifty yvears’ extensive
practice of the author, John C, Knowlson, dariug his life an English Farriae
of high popularity; containing the latest discoveries in the eure of Spavin, 11
iustraved with descriptive engravings, Bound in boards, cloth back. 50 cts.

How to Amuse an Evening Party. A Complete collection of
Home Reereations, Profuscly [lustrated with over Two Hundred fine
wood-cuts, containing Round Games and Forfeit Games, Parlor Mugie and
Curious Puzzles, Comice Diversions and Parlor Tricks, Seientific Recreations
and Evening Amusewents. A young man with this volume may render him-
self the beau ddeal of a delightful companion at every party, and win the
bearts of all the ladies, by his powers of entertainment. Bound in orna-
mental paper covers........ “viiesecactisorisanatitiaease.aeeesa-30 CtS,
Bound in boards, with eloth DACK.ceereniiiiiinsssorovararnrn e n-.50 OL8,

Frost’s Laws and By-Laws of American Society. A Com-

}f_}ete Treatise on Ttiquette. Containing plain and Reliable Directions for
eportinent in every Sitnation in Life, by 8. A. Frost, anthor of * Frost's
Leiter-Writer,” ete. . This is o book of ready reference on the nsages of So-
ciety at all times and on all occasions, and also a reliable gnide in the details
of deportment and polite belavior.  Paper covers....... vesennenes-30 s,
Bound in boards, with cloth Back. . .veeeriererrrsiereneonens ...50 cts.

Frost’s Original Letter-Writer, A complete collection of Orig-
inal Letters'and Notes, upon every imaginable subject of Every-Day Life,
with plain directions about everything connected with wiiting a'letter. By
8. A, I'rost. To which is added a comprehensive Table of Synonyms, alone
worth double the price asked for the book, We assure our readers thatis is
the best collection of Jetters ever }')ublished in this country; they are written
in plaiu and natury] Innguage, and clegant in style wishous being high-flown.,
Bound in boards, cloth back, with illuminated sides......... creannen 50 ets.

North’s Book of Love-Letters., With directions how to write
and when to use them, and 120 Specimen Letters, suitable for Lovers of any
age and condition, and wuder all circumstances. Interspersed with the au-
thor's comments thereon, The whole forming a convenient IHand-book of
valuable information and counsel for the use of those who need friendly
guidanee and advico inn matters of Love, Courtship and Marriage. By In-
goldshy North., Bound in hoards. . .
Boundin cloth.eeeenai s veeriievinacncasssssssossannnne

How to Shine in Society; or, The Science of Conversation.
Containing the principles, laws and general usages of polite society, includ
ing easily applied hints and_directions for commencing and sustaining an
agreeabls conversation, and for choosing topics appropriate to the time,
place and eompany. thus affording immnense assistance to the bashful and
difiident. 16mo. Paper Covers........c....oveenns P vesaon 25 cts.

The Poet’s Companion. A Dictionary of all Allowable Rhymes
inthe English Language. This gives the Perfect, the Imperfeet and Allovw-
able Rhymes, and will enable you to ascertain to a ceriainty whether an,
word can be mated. Itis invaluable to any one who desires to court the

Muses, and is used by some of the best writers in the country....... 25 cts.
Mind Your Stops. Punctuation made plain, and Composition
" simplified for Readers, Writers and Talkers.... ..o, 12 ets,

Five Hundred French Phrases. A hook giving all the French
words and maxims in general usc in writing the Epglish language.. .12 cts



Popular Books sent Free of Postage at the Prices annexed.

Sut Lovingood, Yarns spun by ¢ A Nat’ral Born Durn’d Tool.”
Warped and Wove for Public Wear, by George W. Hurris. Tlustrated-
with-cight fine full page engravings, from designs by Howard. It would be

© diffieult, we think, to cram a larger amount of pungent humor into 300

nages than will be found in this really funny book, The Preface and Ded-

1cation are models of sly simplicisy, and the 24 Sk‘;to’.ms which follow are
among the best specinmens of broad harlesyne to whieh the genius of ihe
tudicrous, for which the Southwest is so distinguished, lias yet given birth.
12mo, tinted paper, cloth, gilb €3ges. .cov viieiiiiinreaaiiiieenan  BLEY

Unele Josh’s Trunkful-of Fun., Containingarich collection of
Cormical Stories, Cruel Sells, | New Conundrums, Mirlh-Provoking
Side-Splitting Jokes, Humorous Poet- Speeches, .

9, Curious  Puzzles, Amusing Card

Quuint Puarodies, Burlesque Sers Iricks, ahd, .

_ ROns, Asgtonishing Feals of Parlor-Magic.
This book is illustrated with nearly 200 funny engravings, and contains, in
64 large octavo donble-column puzes, at least three times as much reading
matter and real fun as any other book of the price...ec.es... ciieene 19 ots,

The Strange and Wonderful Adventures of Bachelor
Butterfly. Showing how his passion for Nutuwral History completely
eradicated the tender passion implasted in his breast-—also detailing his
Extrasrdinary ‘Travels, both by sea and land—his Hair-breadsh Escapes
from fire and cold--his being eome over by a Widow with nine small
children—his woenderful Adventures with the Dector and the Fiddler, and
other Perils of a most extraordinary nature. The whole illustrated by abong
Q00 eNETAVINGS . veeerronrsaaeacrasoareracarnnssen e 11 X1

The Laughable Adventuves of Messrs, Brown, Jones and
Robinsen, Showing where they went. and how they went, what they did,
and how they did it.” Here is a book wihich will make you split your sides
laughing. It shows the comicsl adventures of three jolly young greenhorns,
who went traveling, and got into all manner of serapes and funny advens
tures, Ilustrated with nearly 200 thrillingly-comic engravings..... 30 ets.

The Mishaps and Adventures of Obadiah Oldbuck., This
humoreus and curions beok sets forth, with 188 comic drawings, the mis-
fortunes which befell Mr. Oldbucl; and also his five unsuccesstul atvempts
to commit snieide—his hajr-breadth escapes from five, water and famife—
his affection for his poor dog, etc.  To look over this book will make you
Jaugh, and you can't help itevee e ciiiavriirivenaniiisiines veree....30 ets,

Jack Johnson’s Jokes for the Jolly, A collection of Funny
Stories, Droll Tneidents, Queer Conceits and Apt Repartees. Tllustrating -
the Drolleries of Border ILife in the West, Yankee Peculiarities, Dutch
Plunders, French Sarcasms, Irish Wit and Humor, ete., with short Ludie-
rous Narratives; making altogether a Medley of Mirthful Morgels for the
Melancholy that will drive away the biues, and cause the most misanthropie
mortal to langh., Ilustrated paper COVEIS. ..ceeseeeneasseceaeseeess 25 Cta.

Bnipsnaps and Snickerings of Simon Snodgrass. A collec.
tion of Droll and Laughable Stories, illustrative of Irish Drollcries and
Blarney, Ludicrous Dutch Blunders, Queer Yankee Tricks and Dodges,

« Backwoods Boasting, Flumors of Horse-trading, Negre Comiealities, Per-

ilons Pranks of Fighting Men, Frenchmen’s Queer Mistakes, Scoteh Shrewd-.

ness, and other phases of eccentric character, that go to aake up a perfeet
and complete Medley of Wit and Humor. It isalso full of funny engrav-

MZBrarrrrrrerirrevatrsestsittirtiorierreitirirrirrrstsrsererere . 25 o8,




Popular Books sent Free of Postage at the Prices annexed.

-

Madame Lo Normand’s Forfune Teller. An entertainin
book, said to have heen wntten by Madusme Le Normand, the cclebrate
“French Eortune Teller, who was frequently consulted by the Kmperor
Napoleon. A party of ladies and gentlemen may amuse themselves for
hours with this curious hook. 1t tells fortunes by - ““The Chart of Fate” (a
large lithograpbic chart), and gives 624 answers to questions on every imag-
inable subjoct that may lnppcn in the future. Tt explains a variety of w (ui
for telling fortunes by Cards and Dice; gives a list of 79 curious old su-
%)c'"atltluus and omens, and 187 weather owmens, and winds up with the_ecle-
hrated Oraculum of Napeleon.  We will not chdorse this book as nfallibles
but we assure our readers thut it isthe sonrce of wuch mirth whenever in-
troduced at a gathering of ladies and gentlemen. Bound in boards.40 ¢ts.

The Fireside Magician; or, The Art of Natural Magie

Made Easy. Bﬂmg a smentlﬁe expjanation of Legerdemain, Phrzical
© Amusement, Recreative Chemistry, Diversion w ith Cards, and of all the
I 1ysieries of Mechanical Magic, with feats as performed by IIOu Alesander,
. Robert Heller, Robert Houdin, “The Wizard of the North,” and distin-

gaishied conjurors—comprising two hundred nnd fifty interesting mentaland

-JBhy\ic.d recreations, with explanatory engravings, 132 nages, paper.30Q cts,

ound in boards, cloth back.seseciieseeee. «..50 cta.

Howard’s Book of Conundrums and Riddles. Cohtaining
over 1,209 of the best Conundrums, Riddles, B mnmqs, JIngenious Q‘\tchcs
end Amusing Sells ever invented. This splemhd collection of curious para.
doxes will afford the materialfor a never- ending feast of fun and amusement,
Any person, with the assistance of this bool, mav tuke the lead in enter-

f taining a company, and L(,Lp them in roarsof laugLter for hours together.
Pdpel GOVETS..ovs o vouns 0 cts,
Bound in boards, cloth back .50 ods,

The Parlor Magician; or, One Hundred Tmuks for the
DraW1ng-Room Conmmmr" an extensive and miscellancous collection of
uring and Legerdemain, cmbr acing: Tricks with Bice, Dominoes and
Cau'.]i Tricks with Rlbbons Rings and Fruit 5 Lricks with Coin, Hnnd-

. Kerchiefs and Balls, ete. The ‘whole illustrated and clearly explame& with
121 engravings, aper covers.......... T 20 ota.
Bound in boards, with clolh back.veseareveiennnsn FO Y s 11 I v -

Book of Riddles and 500 Home Amusements. Containing
a curious codu%‘ou of Riddles, (Barades and Enigmas ; Rebuses, Anagrams
and Transposifons; Conundrums and Asmusi o Puzzles; Recreations in
Arithmetie, nnd Qnem Bleights, and numemus other Lntertammg Amuse.
wents, Nlustrated with Gﬂont vi Paper covers.......oovvuen 30 ots,
- Bound in boards, with cloth DACK. .. ee.varses P PP 1) X3 -3

The Book of Fireside Games, Containing an explanation of a
yariety of Witty, Rollicking. Entertaining and TInnocent Gimes and Amus-
ing Forfeits, suited {o the Family Cirelo as a Recreation.  This book is just
the thing for social gatherings, parties and plc -ni¢s. Paper covers..3Q cts.
Bound 10 Hoards, Cloth DACK: veeseeesssssoessersennsnesasecersnsans 50 cots.

The Book of 500 Curious Puzzles, Conteining a large collec-
tion of Curious Pugzles, Fntertaining Paradozes, Perplesing Leceptions in
Numbers, Amusing Tricks in Gcometry, illustrated with a great v ‘meuy of
Enon\'m"s P Per COVETS . cen vt iinctneenrnanaeeorsseesonsiannaat 30 ots,
Bound mbourds, ith cloth DACK.eeevessesnesvieietosionncanss .. 50 ci:s.

Pmlov‘ Tricks with Cards. Containing explanations of all the
Tricks and Deceptions with Pl‘x\mg Cards ev m' invented. Tho whole illos.
tmff‘n and made plaul and easy with 70 engravings. Paper covers..30 ots,

~ Bouud in boards, with cloth ba cL..”............,.................50 cts,

sesse
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Day’s Book-Keeping Without a Master, Containing the Ru-
diments of Book-kéeping in Single and Double Entry, together with the
proper Forms and Rules for oponing and keeping condensed and general Book
Accounts. This work is printed in a beautiful script type, and hence com-
bines the advantuges of a handsome style of writing with its very simple and
ensily understood lessons in Book-keeping. The several pages have ex-
planations at the bottom to assist the leurner, in small type.  As a pattern
for opening book aeeounts it is especially valuable—particularly for those who
are not well posted in the art.  DAY's BOOK-KEEPING is the size of a regular
quarto Account Book, and is made to lie flaf open for convenience in
TLSC . e aeoassrossnsosnnsnnsoceonsnsrsasos cuursnssasensnsserans oasnnsse 50 cts.,

Blank Books for Day's Book-Keeping, Wo bhave for salo

Books of 98 pages each, ruled according to the patterns mentioned on page
3 of Day’s Booi-Krrrmvg, suitable for practico of the learner, viz.: No. 1—
For General Book-keeping, pages 4 and 3; for Cash Account on page 13;
for Day-Book in Single Eutry, pages 15 to 25, No. 2—Toer Condensed Ac-
counts, pages 9 and 10; for Cash Acconut, page 12; for Journal in Double
Lntry, pages 34 to 43. No. 3—TFor Ledgers in Double or Single Entry, pagee
2610 44. Fach Naumber........- e iseceaaeiean veenisaanean veeedd) ets.

How to Learn the Sense of 3,000 French Words in one
Hour. This ingenious little book actually accomplishes all that its title
claims. Tt is a faet that there are at least three thousand words in the
French language, forming a large proportion of those used in ordinary con.
versation, which are spelled exactly the same as in English, or become tha
same by very slight and easily understood ehanges intheir termination. 16-
mo, illuininated paper COVErS.vievierrncarrraecooses cersees.25 ot3.

How to Speak in Publie; or, The Art of Extempore Oratory.
A valuable manual for those who desire to hecome ready oif-hand spealkers;
containing clear directions how to arrange ideas logically and qguickly, in-
cluding ilinstrations, by the analysis of speeches delivered by some of the
greatest orators, exemplifying the importunce of corrcet ciapliasis, clearness
of articulation, and appropriate gestnre. Paper covers.......... L850 ets.

Live and Learn. A guide for all those who wish to speak and
write eorrectly; particulurly intended as a Book of Reference for the solu-
tion of difficultics connected with Grammnar, Composition, Punctuation, &e.,
&e., containing examples of 1,000 mistukes of daily oceurrence in speaking,
writing and pronunciation. Cloth, 16mo, 216 pages..cveiiinees. .30 ota.

The Art of Dressing Well, By Miss 8. A. Frost. This book is

designed for ladies and gentlemen who desire to make o favorable impres-
sion ulpou society. Papor covers........ FN
Bound in boards, cloth bacK..eeveinnnss ouss eer e v resesarnanen 50 e¢tis.
Thimm’s French Self-Taught, A new system, on the most
simple principles, for Tniversal Self-Tuition, with Tnglish pronunciation of
every word. By this system the ncquivement of the French Language is
rendered less laborious and more thorough thaa by any of the old methods.
By Iranz Thimm..oe.oieeeioiiiiiiniisc i it ireiienaanvanes 25 cts.
Thimm's German Self-Taught, Uniform with « French Seif-
Taught,” and arranged in accordance with the same prineiples of thorough-
ness and simplicity. ~ By Franz Thimm...o.ivevenviiineiiiione. «..25 cts.
Thimm’'s S‘panig}]_ Self-Tanght, A book of self-instruction in
the Spanish Langnage, arranged according to the same method as the
“ Freneh ” and ** German,” by the same author, and uniform with them in
sizo. By Franz Thimm....... ettt eer i ite e tiare e e, 25 ots,
Thimm’s Italian Self-Taught, Uniform in style and size with
the three foregoing books. By Franz Thhnm...vvevviiiviennnni o 28 ols
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CARD AND OTHER GAMES.

“Trump’s” American Hoyle; or, Gentleman’s Hand-Bock
of Games., This work containg’an exhaustive treatise on Whist, by William
Pole, F.R.8,, and the rules for playing that game as laid down by the Hon.
James Clay. It also contains clear descriptions of all the games played
in the United States, with the American rules for playing them; iﬂc’h‘.ding
Kuehre, Bézique, Cribbage, All Fours, Loo, Poker, Brag, Piquet, Pedro
Sancho, Penuehls, Railroad Euchre, Jack Pots, Ecarté, Boston, Cassino,
Chess, Checkers, Backgammon, Billiards, Dominocs, and a hundred other,
games. This work is designed as an American authority in ull games of
skill and chance, and will settle any disputed point. It has been prepared
with greas care, and is not o re-hash of English games, but a live American
book, expressly prepared for American players. THR AMERICAN HOYLE
contains 525 puges, iy printed on fine white paper, hound in cloth, with extra
gilt side and heveled boards, and is profusely illustrated............

The Modern Pocket Hoyle, By “ Trumps.” Containing all
the games of skill and chance, as played in this country at the present time,
being an “‘authority on all disputed points.”” This valuable manual is all orig-
insl, or thoroughly revised frow the best and latest authorities, and ineludes
the laws and complete directions for playing une hundred and cleven differ-

erent games. 383 pages, PAPEr COVEIS..verrrnernarosnnnns PPN 50 ets.
Bound in boards, with eleth back...... .. .15 ets,
Bound in cloth, gilt side and back.....covieennn. Ceiareeaeaanes ceeee B1,25

Hoy}e’s Games. A complete Manual of the laws that govern all
games of skill and chanee, including Card Games, Chess, Checkers, Dowmi-
noes, Backgammon, Dice, Billiards (as played in this country at the present
time), and ail Field Games. Entirely original, or thoroughly revised from

the latest and best American authorities. Papercovers... .

Walker’s Cribbage Made Easy., Beinganew and complete
Treatise on the (tame in all varieties. By George Walker, Esq. A very
comprehensive work on this Game. It contains over 500 examples of huw
to diseard for your own and your adversary’s crib. 50 ct

teseeesanssactsen ots

142 piages, bound in Boards. .o esvecree soveeene
100 Tricks With Cards Exposed and Explained, By J.H.
Green, the Reformed Gambler, This book exposés and explains all the
Mysteries of the Guunbling Tables. It is interesting not only to those who
lay, but to those who do not. Paper covers. . veesss.30 cts.
%ouud in bourds, with cloth back..vveuvvieraas ..50 cts.

How Gamblers Win; or, The Secrots of Advantage Play-
ing Bxposed, Being a complete and scientific exposé of the manner of
laying all the various advautages in the various Card Games, as practiced
Ey prefessional gamblers. This work is designed as a warning to self-confi-
dent card-plagers. Bound in bourds, with eloth back..............50 cfa.

DICK & FITZGERALD, Publishers,
Box 2¥75. - NEW YORXK.,




- Popular Books sent Free ef Postage at the Prices emnexed. ..

Martine’s Sensible Letter-Writer. Being a comprehensive
and ecmplete Guide and As it for those who desire to carry on Epistos
lary Correspondence; conts o ¢ colleetion of model letters on the

simplest matters of life, adapted to all ages and eonditions—

EMDBRACING,

Busriness Letters ; Letters of Ovourtesy, Friendship and
Applications for Employment, with ction ;
Lietters of  Recomunendation and | Letiers of Condolence and Sympathy ;
Answers to Advertisements ; A ce Collection of Love-Leiters,
Letters between Parents and Children; Jor Every Silwation tn ¢ Cowrlship ;
Letters of Friendly Counsel and Re- | Notes of Ceremony, Familiar ita-
monstrance ; tions, ete., together with Notes of
Letters soliciting Advice, Assistance| Acceptance and Regret.
and Friendly Favors ;

The whole containing 300 Sensible Letters and Notes. This is an invalna.
ble book for those persons who have not had sufiicicut practice $o enable
them to write letters without great effort. It contains such a variety of
letters, that models may be found to suit every
207 pages, bound in boards, cloth back .50 cts.
Bound i loth s ceeseriesorriraseirieeosriecoseiareerontarsn.annnnens 75 cta.

Martine’'s Hand-Book of Etiquette and Guide to True
Politeness. A complete Manual for afl those who desire to understand
good breeding, the customs of good society, and to _avoid incorreet and
vulgar habits.” Containing clear and comprehensive directions for eorrect
mannets, conversation, dress, introductions, rules for good behavier at
Dinner Parties and the Table, with hints on earving and wine at table;
togethor with the Itiquette of the Ball and Assembly Room, Lvening
Partics, and the usages to be observed when visiting or recciving calls;
Deportment in the strect and when traveling, To which is added the Eii-
quette of Courtship, Marriage, Domestic Duties and fifty-six rudles to be ob-
served in general society. By Arthur Martine, Bound in bourds..50 cts,
Bound ia cloth, gilt sides.eveieaveriierne cnervernrniecannaeeaneeeedTH €3,

Dick’s Quadrille Call-Book and Ball-Reom Prompter. Con-
taining clear directions how to eall out the figures of every datee, with tio
quantity of music necessary for cach figure, and simple explanations of a}}
tiie figures which oceur in Plain and Faney Quadrilles. This book given
plain and cowprehensive instructions how to dance all tho new and popunlar
dances, fully describing

]
The Opening Harch or Polonaise, March and Cheat Quadrilles, I~
Yarious Plain and Fancy Quadrilles, | Favorite Jigs and Contra-Dances,
Waltz and Glide Quadirilles, Polla and Poll-a Redowa,
Plain Lancers and Caledonians, Redowe and Redowa Weltz,
(lide Lancers and Caledonians, Polka Mazouwrke and Old Style Waltz,
Saratoga Lancers, Modern Plain Waltz and Glide,
The Parisian Vurictes, DBoston Dip and Hop Waltz,
The Prince Iinperial Set, Live-Step Waltz and Schottische,
Soctal and Basket Quadrilles, Varsovienne and Zulma L’ Orientals,
Nine-Pin and Star Quadrilles, Galop and Devx Temps,
Gavotte and Minuet Quadrilles, Lisweralda, Sicilienne, Danish Dance,

AND OVER OXNY. HUNDRED FIGUMES FOR TIH “ GERMAX;”

To which is added a Scnsible Guide to Ftiquette and Proper Deportment in
the Bull and Assembly Room, besides seventy pages of dance music for the
piano. ’

Eaper CGYOTS. . ...
ound iu bonrds. ..




Popular Books sent Free of Postage at the Prices annexed.

Lola, Montez” Arts of Beauty; or, Secrets of a Lady's
Toilet. With hints to Gentlemen on the Art of Fascinating. Lula Morites
hero explains all the Arts employed by the celebrated beanties and *fashion-
able ladies in Paris and other eities of Europe, for the purpose of preserving
their beauty and improving and developing their charms.” The recipes are
all clearly given, o that any person can understand them, and the work em-
braces the following subjeets:

Tow to obtain such desirable and in-| 4 Sort and Abundant Head of Hair;
dispensable attractions as A Iand- | Also, ITow to Remedy Gray Hair;

| some Form ; And harmless but cifectual methods of
A Bright and Smooth Skin ; removing  Superfluous Hair and
A Beautiful Complexion ; other blemishes, with nderesting in-
Attractive Iyes, Mouth and Lips ; Jormation on these and kindred

A Beautiful Hand, Foot and Ankle ; matters.
A Well-trained Voice ; |
Tuminated PAPET COVET .eiceasses crvetecarsessnriecsvnsscsosneeess D5 Ot

Hillgrove's Ball-Room CGuide and Compéete Dancing-
Master, Containing a plain treatisc on Etiquette and Deportment at Balls
and Parties, with valuaDle hints on Dress and the Toilet, together with

Full Explanations of the Rudiments, Reels, Round, Plain and Faney
Terms, Figures and Steps used in Dances, so that any person may
Dancing; Cleariv them without the aid of a

Including Clear and Precise Instruc- Teacher;
tions how to dance all kinds of Quad- | To which s added easy divections how
rilles, Waltzes, Polkas, Redowas, to call out the Figures
of every dance, and the amount of music required for each. Tllustrated
with 176 descriptive engravings. By T. Hillgrove, Professor of Daneing.
Bound in eloth, with gilt side and Dack.esaesseriiiiiiiiiiiinias ....81,00
Beund in boards, with cloth back....ccveiiinerrannieaaa. Ceeriieaes 75 cts.

The Banio, and How to Play it. Containing, in addition to
the elementary studies, a choice colleetion of Tolkas. Waltzes, Solos, Schiot-
tischos. Songs, Horupipes, Jigs, Reels, ete., with full explanations of hoth
the * Banjo' and ** Guit: stvles of execution, and designed to impart s
complete fmowledgc of the art of playing the Banjo practically, without 1he
aid of a teacher. This work is avranged on the progressive system, shiow-
ing the learner how to play the first few notes “of a tune, then the
next notes, and so on, a small portion at a time, until he has mastered the
entire picee, every detail being as clearly and thoroughly explained us if Lo
had a teacher at his clbow all the time. By Frank B. Converse. author of
ihe “ Banjo without o Master.” 16mo, bound in boards, cloth back..50 ctg,

Row’s National Wages Tables. = Showing at o glance the
amonnt of wages from half an hour to sixty hows, at from #1 1o §37 per
week.  Also from one-quarter of o day to four weeks, at $1 to $37 per week,
i By Nelson Row. By this hook, which is particularly uscful when part of a
woek, day or hour is lost, a Jurge pay-roll can be made out in a few minutes,
thus saving more time in making out one pay-roll than the cost of the bool:.
Every employer hiving help by the hour, day or week, and every employes,
should obtain one, ag it will enable him to know exactly the.amownt of
money he is entitled to on pay-day. Half bound...... ceeseennaeaas 50 cts.

Row’s Complete Fractional Ready-Reckoner. Ior buying
and selling any kind of merchandise, giving the fractional parts of & pound,
yard, ete., froni oug-guarter to one thonsand. at any price from one-gnarter
of acent to five dollars. By Nelsun Row. 36mo, 232 pages, boards..50 cts,

PBlunders in Behavior Corrected. A Dbook of Deportment for
hoth Ladies and Gentlemen. By means of this book you can learn the most
difficuls phases iu litiguette, or Behavior in good voclety. v iiieean 12 ota,




Sent Bree of Wostage on Roceipi of Price,

The Biblical Reason Why. A Hand-Book for
Biblizal Students. and a guide to family Scripture reading. Thia
work gives REASONS founded upon the Bible, and assigned by
the most cminent Divines and Chrishan Philosophers, ror the
great and all-apsorbmg events recorded m tha History of the
Bibie the Life of owx Saviour and the Acts of His Apostles,

EXAMVLE.

Why-cae the firs patrigrehs altau 2% B BOOK 0 1 - ODLEERLs 0f
such extreme longevity dseial @ strong prooy op the meizr
Why wa. the term of Lie afterwards setiy 0f the whole Bible £
shortened : Wy ded our Saviowy receive tiv. name
Why are there severa. manyest vario- of J
tions an names,  acts and dates. be- | Why did .7/ ohn, e Baptest
tween, the books of Kings and Chron- adwminisier the rite of DBa
wtes ? Jesus !k
This vofume answers 1,493 sumiin: qaestions.  Beautifwly illus-
trated. Large umo, ctoth, gilt side and back........... $1.50

The Reason Why: General Science, A care-
ful collection of reasons for some thonsands of things which,
though generally known, are imperfestly understcod. A book
for the miilion. This work assigns reasont for the thousands o
tnings that daily fall under the eye ot the intellizent observer,
and of wnch he seeks a simple and clear explanation.

EXAMPLE.
Why does silver tarnish awhen exposed | What  develops  electricily in  the
to Light ¢ eloutls ?
Why do same colors fade, and others | Why does dew form v-und drops upen
darken, when exposed to the cun H the teaves oF plants ¥

Why is the sky blue? )

This volume answers 1,325 similar questions. 356 pages, bound
in cloth, gilt, and cwbellished with a mge numoel of wood-
cuts, 1llustratmg the various subjects treated ct........ .$1.50

The Reason Why: Natural History. CGiving

reasons for hundreds of interesting facts in conmnection with

Zoology, and throwing & light upon the peculiar habits and in-

stinets of the various orders of the Animel Kingdom.
EXAMPLE.

Why has the YHon suck a large mane ?
Wiy does the otter, when hunting for termed ** @ point»?

Jish, swim against the stream ? Why do birds often roost upon one leg ¢
Why do dogs turn around two or threc | Why do frogs I:eep their mouths closed

Why do sporting dogs ke whai i3

times before they lie down ? while breathing ?
Why have flat jishes their upper sides | Wiy does the wren budld several nests,
dark, and their under sides white? but eccupy only one?

Thiz volume answers about 1,500 similar guestions.
Hhustrated, cloth, gilt side and baek ..ol 0 850



Sent Free of PPostage on Beceipt of Price,

The American Boy’s Book of Sports and
Games., A Repository of In and Out-door Amusements for
Boys and Youths., Containing 600 large 12mo pages. Illus
trated with nearly 700 engravings, designed by White, Herrick,
Weir and Harvey, and engraved by N. Orr. This is unquestion-
ably the most attractive and valuable book of its kind cver
issued in this or any other couutry. It was three years in pre
paration, and embraces all the sports and games that tend to de~
velop the physical constitution, improve the mind and beart, and
relieve the tedium of leisure hours, both in the parlor and vhe
field.

The engravings are in the ﬁrst style of the art, and cmbrace
eight full-page ornamental titles, and two large colored chromos,
illnstrating the several departments of the work, beautifully
printed on tinted paper. The bookis issued in the best style,
being printed on fine sized paper, and handsomely bound, Bxtra
cloth, gilt side and back, extra gold, beveled boards. . ... $2.00

Jack Johnson’s Jokes for the Jolly. A col-
lection of Funny Stories, illustrating the Droﬂene% of Border
Life in the West, Yankee Peculiarities, Dutch Blunders, French
Sarcasms, Irish W it and Humor, etc.

Tllustrated paper covers.......... o ereraseesreeieeaes 25 cts,




Sent Frce of Posiage en RBeceipt of Price.

“Trump’s” American Hoyle; or, Gentleman’s
Hand-Beok of Games. This work containg an exhaustive
treatise on Whist, by William Pole, F.R.8., and the rules for
playing that game as laid down by the Hon. James Clay. Italso
containg clear descriptions of all the games played in the United
States, with the American rules for piaying theia; including

Euchre, Bezique, Cribbuge, Baceara, | California  Jack., Cassino, Chess,
Al Fours. Loo, Poker, Brag, Fiquet, Checkers, Backgammon, Billiards,
Pedro Sancho. Penuchle, Ruilroad Domvinoes, and o hundred other
Euchre, Jack Pots, Lcarté, Buston, games.

R Y
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This work is designed as an American anthority in all games ot
skill and chance, and will settle any disputed point. 1t has
been prepared with great care, and is not a re-hash of English
games, but & live American book, expressly prepared for Amer-
ican players. THE AMERICAN Hovim contains 525 pages, is
printed on fine white paper, bound in cloth, with extra gilt side
and beveled boards, and is profusely illustrated...... ... $2.00

Spayth’s American Draught Player; or,The
Theory and Practice of the Scientific Game of Checkers.
Simplified and Tllustrated with Practical Diagrams. Containing
upwards of 1,700 Games and Positions. By Henry Spayth.
Fifth edition, with over two hundred Corrections and Im-

rovements. Containing: The Standard Laws of the Game—
full Instructions—Draught Board Numbered-—Names of the
Ganies, and how formed—The “ Theory of the Move and its
Changes” practically explained and illustrated with Diagrams—
Flaying Tables for Dranght Clubs—New Systems of Numbering
the Board—DPrefixing Signs to the Variations—List of Draught
Treatises and Publications chronologically arranged.
Bound in cloth, gilt side and back. ... ... coiiviionai $3.00




Sent Free of Pestage on Receipt of Price.

Sut Lovingood, Yarns spun by ‘“A Nat'ral Born
Durn’d Fool.” Warped and Wove for Public Wear by George
, 'W. Harris, Tllustrated with eight fine full page engravings

from designs by Howard. Tt would be difficult, we think, to
eram a larger amount of pungent humor into 300 pages than will
be found in this really funny book. The Preface and Dedication
are models of sly simplicity, and the 24 Sketches which follow
are among the best specimens of broad hurlesque to which ths
genius of the Iudicrous, for which the Southwest is so distir.
guished, has yet given birth. Cloth, gilt edges.......... $1.50

How to Conduct a Debate. A Seriesof
Complete Debates,
Outlines of Debates, and
' Questions for Discussion.

In the complete debates, the questions for diseussion are defined,
the debate formally opened, an array of brilliant arguments
adduced on either side, and the debate closed according to par
linmentary usages. The second part comsists of questions for
debate, with heads of arguments, for and against. given in a
condensed form for the speakers to enlarge upon to suit their
own fancy. In addition to these are

A TLarge Collection of Debutable Questions.
The author'ties to bereferred to for information are given at the
close of every debate. By Frederic Rowton.

D32 PALZES, PADPCE - et anaarrnenar ot 50 cts.
Bound in boards, cloth back..:......... U £ 7.8

A



Scnt 'ree of FPostage en Reeeipt of Price.

The Secret Out: or, 1,000 Tricks with Cards,
and Other Recreations. Ilustrated with over 300 engravings.
A. book which explains all the Tricks and Deceptions with Play-
ing Cards ever known, and gives, besides, a great many new
ones. The whole being described so carefully, with enyravings
to illustrate them, that anybody can easily learn how to perform
them. This work also contains 240 of the best Tricks of Leger-
demain in addition to the Card Tricks.

SYNOPSIS OF CONTENTS.
Par1 T.—Tricks with Cards per;fownbd 0 VI.~Tricks in

White Mzgie,

by skiliful Manipulation and Sleight
of Hand.

Pant I.—Tricks performed by the aid

" of Memory, Mental Calculation and
the Peculiur Adrrangement of the
Cards.

Pawt 11T.—Tricks awith Cards per
Sormed by the aid of Confederacy
and sheer Audocity.

PART IV.—Tricks performed by the
aid of Ingenious Apparatus and
Prepared Cards.

Fanrr V.—Tricks of Legerdemain, Con-
Juring, Sleight of Hand and other
FPancies, commonly called White
Magie.

AR

pexformed by the aid of Ingenious
Contrivance and Simple Appafatus,

Parr VII—Nnivwral Magic, o7 Recre-
ations in Science, embracing Cirious
Awmusements in Jllcu}m n, Meckan-

., Acoustics, Chemistry, "Hy ydrau-
ties and Optics,

Part VIIL—A Curious Coll,
Entertaining Ezxperimen
ing Puzzles, Quecr Slezg/zt\ Includ-
ing the Celebrated Science of Sceond
Sight, Reereations in  Arithmetie,
and Fireside Games for Fermily Pas-
time, and other Astonishing Scien-
tiie  Paradoxes and  Aftractive
Amusements.

Tun SECRET OTT is, by all odds, the most curicus book that has
been published in many years, and lays bare the whole machincry
cf magic, and with a simplicity so perfect that nobody can fail
to become a domestic magician in a week, with very little study
and practice. Such is the unerring process of instruction adopted
in this volume, that no reader can fail to suceced in executing
every Trick, Experiment, Game, otc., set down, it he will at all
devote his attentlon in his leisure hours, to the subject; and,
a3 every trick with cards known will be found in this eollectlon
1t may be considered the only complete work on the subject ever
published. 400 pages, bound in cloth, gilt..............BL5C

»



GOOD BOOKS.

Sent Free of Postage at the Prices Marked:

——
Barber’s ¥ .ok of American Ready-Made Speeches.................50 ofs, ‘

- Dick's Quadrille Call-Book and.Ball-Room Prompter .............. 50 ¢ .
The Amerlcan Hoyle or, Géntleman's Hand-Book of Games By )

© - “Trumps,”. . u
The Art and Enquette of Makmg Love O 1) I
How to Amuse an Evening Party.............. “
Frost's Etiquette of American Society.......... 6
2rost's Original Letter-Writer ............... é
North's Book of Love-Letters.. 9 ¢

. How to Shine in Society......ovveveinesns . [
Dick’s Recitations and Readings..- ceen Iy
Frost's Humorous Dialogues....... “o
The Banjo, and How to Play It.......... ... ,
Day’s Bookkeeping without a Master «
Thimm’s French Self-laugkt...... . “
Thirsm's Gerrian Se‘f—Taught i

: Thimm'’s Spanish Self-Taught “
How to Learn the Sense of 3,000 Frerch Words in One Hour...£5 “
How to Speak in Public. .. evoververenirniuenerinianiiniiinnnna, “*
Jack Johnson's Jokes for the Jolly....... ¢
The Tramp and his Trieks................ne PP 5 ¢4
The Modern kuyle's Tames cieees .. “

© How Gamblers Winleovvenenniiieiaiiiiiiiimiianeenaie. RS I

' EKavanaugh’s Hamorous Dramas for Private Theatricals.......... o

| 100 Gamblers’ Tricks with Cards..... Viieeas s 30 ¢

" Unels Josh’s Trunk-full of Fan.....&.iiciiiviitinien i, 15 ¢

i Spayth’s American Draucht-Player. ..300 ¢
Marasche’'s Manual of Chess............... ik .50 ¢
The Amateur Trapper and Trapmaker's Gmde ~~~~~~ PO M
How to Write a Composition........... covveiiminenaieniians 50 «

- The Young Debater and Chairman's Assxstant ----------------- R T
The Young Reporter; or, How to Write Short-Hand s
*‘Look to the East,” Masomc, (Webb Work.. K
The Yankes Cook-Book.....covvviiiiniiiiiin i i

. How to Mix all Kinds of Fancy Drinks.--....cocc... “

| Parlor Tricks with Cards, 70 Engravings........:... ¢
BOOK Of 5O 5 a7Z0%. vvvrenvren vorenessemesrrrnssosioies ene30 ¢
Book of Fireside Gaines...oceerverrnruimmnnnicree s 30 ¢t
How to Conduct 2 Debate...ccovvviiiiiis ciiniienne, 30 %
Howard's Book of 1 000 Conundrums....... ceee L2300
The Parlor Magic.an, 121 Engravings... “
Lander’s Exposure of Odd-Fellowship.... ............... .. .25 ¢

| - Fontaine's Dream-Book and Fertune-Telle cr i “

- Day’s Ready-Reckoner .... «ooevocivonnnn “o

|- Book of Riddles, and 500 Amusements-- “

" How to Make and Keep a Vegetable Gardei.. s
Boxing Made Easy--ceeeceeerrracaainiiion . ¢
Brudder Bones' Book 0f SEUMP-SPELEREB.c-- - iverrerererearennes .30 ©
Send Cash Orders to DICK & F ITZG‘ERALD
P. 0. Box 2975, Publishers, New “Zork.
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