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PREFACE. 

IN presenting "The Banjo, and How to Play it," to 
the learners and lovers of the Banjo generally, the author 
begs he may, without presumption, be allowed to con­
gratulate himself upon the flattering success attained by 
his former work-" The Banjo without a Master," and in 
having contributed, in no slight degree, towards abridg­
ing and simplifying the study of the Banjo, and thereby 
removing the many obstacles from the pathway of those 
who-from want of a competent teacher, or a compre­
hensible instruction book-have been unable to obtain a 
mastery over this delightful instrument. 

Many of those who essay the Banjo·, labor under the 
impression that to learn and apply correct musical prin­
ciples to this instrument would be a needless wa~te of 
time, and-having heard many persons who execute 
passably well entirely by oar-quite useless. But this is 
a great mistake, and none but a person entirely ignorant 
of the science of music would entertain such an opinion. 

Music-like the other sciences-to be understood, re­

quires to be learned systematically; and the elementary 
principles must be well fixed in the mind before a satisfac­

tory or rapid progress can be expected. 
When once the rudiments and the elementary exer-
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ciscs are well understood (which amounts to nearly all 
the study the character of this workrequires), each suc­
ceeding step becomes comparatively easy, and the more 
interesting; and the fact that the pupil is performing 
understandingly gives him an assurance and certainty 
which this knowledge alone can convey. 

The present work is designed to enlarge the learner's 

knowledge of the instrument, particularly in the Guitar 
Style of execution-playing accompaniments, Polkas, 
Waltzes, &c. It also embraces a large collection of Jigs, 
Hornpipes, &c., to be executed in the regular Banjo style, 
the whole forming a collection valuable as well to the 
professional as to the amateur. 

With these few remarks I send this little volume forth, 
sincerely trusting it may receive a share of the favor so 
generously extended to its companion, "The Banjo with­
out a Master." 

THE AuTI-IOR. 
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THE BANJO, 
AND 

HOW TO PLAY IT. 

RUDIMENIS OF MUSIC. 
MusrcAL ToNEs, or SouNns, are represented by charac­

ters called notes, 
NoTES denotethe LENGTH (duration of time) of tones. 
RESTS are marks for silence, corresponding in length 

(duration of time) with the different notes after which they 
are called. 

Notes and Rests. 
THE WHOLE NOTE is represented by a character some­

what resembling an italic o, and is the longest note used. 
As it is usual to measure the length ( duration) of tones by 
counting the whole note has four counts. 

THE HALF NOTE is distinguished from the whole note 
by its having a stem, thus, f' or J, and has two counts. 

THE QUARTER NOTE is represented thus r or J; is one­
fourth the length-in duration of time-of the whole note, 
and has one count. 

THE EIGHTH NoTE c1i:ffers from the quarter note in hav­
ing a hook attached to the stem, thus:~ or)'., and is one 
half the length of the quarter note, or one eig"hth the length 
of the whole note. 

THE SIXTEENTH NOTE differs from the eighth in having 

two hoolcs attached to its stem, thus : ~ or }· 
THE THIRTY-SECOND NoTE has three hooks, thus: 

~or}-
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Table of Notes and Rests. 
Whole Note. Half Note. Quarter Note. 

a ,,.,, 
~ [ 

Whole Rest. Half Rest. Quarter Rest. 

~ .Ll 
Eighth Note. Sixteenth Note. Thirty-second Note. 

C G ~ 
Eighth Rest. Sixteenth Rest. Thirty-second Rest. 

i .. q '1 

Dotted Notes and Rests. 
A dot placed to the right of, and immediately following 

a note or rest, adds to the note or rest one half of its orig­
inal length in duration of time ; thus: 

A dotted whole note, t? • is equal to three half notes. 
A dotted half note, f' • is equal to three quarter notes. 
A dotted quarter note, r. is equal to three eighth notes. 
A dotted eighth note, ~ • is equal to three sixteenth notes. 

A dotted sixteenth note,~· is equal to threethirty-second 

notes. 

The Musical Alphabet. 
The first seven letters of the A.1phabet are used for nam­

ing the different tones. As there are a greater number of 
tones than seven, the letters are repeated as often as may be 
necessary, thus: A, B, C, D, E, F, G, A, B, C> D, E, F G, 
A,&c. 
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The Staff, or Stave. 
The staff is composed of five parallel lines and the fonr 

intermediate spaces, which, taken collectively, form nine 
degrees. The names of the notes are determined by the 
position they occupy upon the staff. 

Spaces . 
.-E---------n=--='.'>_F_'-_---+,...l:::::::::.:::.:::.:::_-_-_-_-_-~--..,.4E=F 
t-c-1-E-=--=--=-2-==G-=-::::-=.-a __ B_:_-_-_-_-_-_:-_ -_ -_-_ +-_._=1y_2-x.===_isc ____ 3-+-

Lines. 

Added, or Leger Lines. 
When it is required to extend the scale beyond the lim­

its of the regular staff, then ADDED or LEGER lines are 
used, and the notes upon these lines are reckoned in the 
same manner as those upon the staff. 

Names of the Notes on the Staff, Leger 
Lines and Spaces. 

~ I I .. •~~jtff ~ j~---11-r-ri -I--+~---. '.J.1 --r· - -i BCD EFG ABC-DEFG ABC 

The G, or Treble Clef. 
THE TREBLE CLEF is the only one used for banjo music. 

It resembles, somewhat, a written capital letter S reversed, 
and is always placed at the beginning of the staff. 

G, or Treble Clef. 

;-
Measures, Bars, Time. 

The perpendicula.r lines draw.n across the staff at regu­
lar distances are called I3Ans. The spaces between the 
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bars are called MEASURES. Each measure contains the 
quantity indicated by the :figures placed at the beginning 
of the piece. 

Bar. Measure. Bar. 

There are three kinds of time, viz : COMMON, TRIPLE, 
and COMPOUND. In COMMON Turn there are an equal 
number of parts in a measure; in TRIPLE TIME, three 
parts ; and in COMPOUND TIME, six or more. COMMON 

TIME has three varieties, viz: f (sometimes indicated by 

the letter C placed at the beginning of the piece) which 
signifies that each measure contains the value of a whole 
note. This variety has four beats or counts in each meas­
ure. The second variety has two beats in each measure and 

is designated thus: J. The third variety has two beats 

in each measure, and is designated thus: -4-. 
. ft 

Three Varieties of Triple Time 

Four Varieties of Compound Time. 

The figures signify that each measure contains that por­
tion of a whole note which they fractionally represent of a 
whole. And, in counting time, the upper figure denotes 
the number of counts, or beats, in each measure ; the lower 
figure, the value of each count or beat. 
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The Double Bar. 
The double bar is placed at the end of a strain, or at the 

close of a piece, to denote that a part or the whole is :fin­
ished. 

Double Bar. 

The Dotted Double Bar. 
Dots placed to the right or left of a double bar, denote 

that the part of the tune on the same side with the dots is 
to be repeated. 

Repeat. Repeat. _m_ F-
Tones and Semitones. 

A SEMITONE is the smallest interval or degree between 
two musical sounds. If the banjo is correctly fretted, the 
distance from one fret to the next is a semitone. 

Semitone. Semitone. 

Tone. 

Sharp, Flat, and Natural. 
A SrrARP ( #) placed immediately before a note, raises it 

one semitone, ( one fret to,vards the bridge). 
A FLAT(~) placed before a note lowers it one semi­

tone. 
A NATURAL ( ~) placed before a note, previously 

affected by either a sharp or flat, restores it to its original 
sound. 
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The Signature. 
The sharps or flats placed at the beginning of a piece 

form the Signature, thus determining the key in which the 
piece stands. They affect the pitch of the notes through­
out the piece bearing the same name. 

Accidental Sharp, Flat, or Natural. 
When a sharp or flat-not of the signature-is tempo­

rarily introduced in the course of a piece, it is termed an 
accidental, and its influence continues only throughout the 
measure in which it is placed, unless it should be the last 
note in the measure, and the first note of the following meas­
ure begins with the same note, in which case its influence 
would continue throughout the second measure also. In 
either case, however, the introduction of an opposite acci­
dental would contradict the previous one. 

Triplets and Sextoles. 
A triplet is composed of three notes, having a curved 

line and a figure 3 placed either over or under them, thus : 

7 111 

j i i or "J.! 
They must be played in the time of two notes of the 

same denomination. 
A sextole is a group embracing six notes having a curved 

line and the figure 6 placed either over or under. The 
notes must be played in the time of four notes of the same 
denomination. 

Grace Notes. 
Grace notes are small notes introduced to embellish the 

piece. They make no part of the measure, but partake of 
the notes before or after which they are placed, and are to 
be executed in such a manner as not to affect the regularity 
of the movement. 
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Chords. 

When three or more notes are played together as one, 
they form a chord. A chord is of the same value in dura­
tion of time as a single note of the same denomination. 

The Barre. 

The barre is made by pressing the first finger of the left 
hand squarely across the finger-board. 

Positions. 

Positions are taken at each fret on the finger-board, either 
with the ordinary fingering or by the barre. When required 
to be taken they will be denoted by a letter P, placed over 
the note or chord. 

The Pause. 

The pause ( r.-.. ) is a sign placed over a note or chord to 
denote that its duration of time may be increased according 
to the judgment of the performer. 

The Tie and Slur. 

The Trn is a curved line placed over or under two or 
more notes occupying the same position upon the staff, and 
signifies that the first only is to be sounded, and the time 
of the others counted. 

The SLUR is also a curved line, similar to the tie, placed 
over two or more notes, and denotes that the first note only 
is to be played by the right hand; the following notes 
being produced by quickly and forcibly stopping the 
strings with the fingers of the left hand. 

The Slur. 

'

~-#- = 'M' -¾-- --- ,, __ _ -#-- -~f~-~-t--i . --4-:.:~=- - -
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The Regular Scale of the Banjo. 

4th String. 3d. String. 2d String. 1st String. 
slide. 
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~ ., 
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The natural scale of the Banjo requires the aid of three sharped notes, viz: the Fs, Cs, and 
Gs,-establishing the Key of A, (three sharps.) The learner will more readily comprehend 
this remark by trying the scale on his instrument while referring to the diagram. 
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Directions for Stringing the Banjo.* 

1st String ................ a Violin E String. 
2d " ................ " " A " 
3d " ................ " " D " 
4th " ................ '' Banjo 4th " 
5th " ................ "Violin E " 

For the 2d, 3d, and 5th strings, select the lightest of the 
three varieties. 

Tuning. 
JJ OTE.-All banjos do not sound equally well when tuned 

to the Key of A, in consequence of their varying in length, 
&c.; but the rule here given, being designed expressly for 
beginners, will enable them to tune their instruments prop­
erly, and, after they have acquired facility :in tuning, it will 
be an easy matter for them to ascertain which key will pro­
duce the best quality of tone from the instrument. 

An A tuning-fork or pitch-pipe is of great assistance to 
beginners in learning to tune the banjo. They can be pro­
cured from any music dealer. 

4TH STRING. 

Commence with this string, which tune to A (tuning-fork 
or pitch-pipe). 

3D STRING. 

Measure the distance from the nut to the bridge, and at 
one third of the distance (measuring from the nut) stop the 
L~th string with the second finger of the left hand, making 
B. Tune the 3d .string in unison with it. 

2D STRING 

At one-fifth of the distance, measuring as before, stop 
the 3d string, making G~. Tune the second string in uni­
son with it. 

*"Directions for Stringing the Banjo," "Tuning," "Holding the 
Banjo," and "Signs for l<'in;,;cring," taken from "FRANK CONVERSE'S 

Banjo without a l\faGtcr," No. 1, published by DICK & FITZGERALD, 
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1ST STRING. 

At one third the distance, measuring as before, stop the 
3d string with the second finger, making B, tune the 1st 
string in unison with it. 

Unison. 
When two strings are in unison, the sounding one of them, 

will cause the other to vibrate. 

Test of Tuning, 
If the Instrument is in tune, the first three strings, 

sounded open, in the following order, thus: 3d, 2d, 1st, 
1st, will commence the air of "Oh Susanna." Then by 
placing the left hand at the Natural Position (see diagram) 
the 4th and 2d strings will sound in unison. 

The Banjo in Tune will sound the following 
Notes. 

4th 3d 2d 1st 

I 
5th 

I String. String. String. String. String. ;ttr ~ 1=-r-tf j r d 
Holding the Banjo. 

Sit erect. The banjo resting on the front of the right 
thigh ; the neck elevated and resting in the left hand be­
tween the thumb and forefinger. Rest the right forearm 
on the rim of the instrument near the tail-piece. bringing 
the wrist over the bridge. 

Position of the Right Hand. 
Partly close the right hand, allowing the first finger to 

project a little in advance of the others. Slightly curve 
the thumb. Strike the strings with the first finger (nail) 
and pull with the thumb. 
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Signs for Fingering. 

LEFT HAND. 

• The left hand :fingering is written above the notes, thus : 
1, 2, 8, 4; the figures naming the fingers required for" stop­
ping " the strings to make the required notes, a small o 
placed over a note, denotes that the note, over which it is 
formed, is to be sounded on an open string, that is-not 
stopped. Notes figured thus: ~' __:,, ..!,_, ~' must be 
sounded by pulling the string with the finger of the left 
hand which is numbered in the half circle. 

RIGHT HAND. 

Right hand fingering is written below the notes, thus: x 
indicating the thumb, and 1, the first finger. A waved line 
--, placed under a triplet or any collection of notes, de­
notes that you must play them by sliding the first finger 
across the required strings. Notes written thus: 

are to be sounded on the fifth (thumb) string by pulling 
with the thumb. 

The Guitar Style of Fingering. 

In performing polkas, waltzes, marches, and pieces con­
tainining harmony generally, the rule for right-hand fin­
gering heretofore given, having reference solely to what is 
usually termed the legitimate banjo style, does not apply. 
In the banjo style of execution, melody alone is embraced, 
or, in other words, the tones follow in succession and are 
rarely combined. Also the manner of sounding the strings 
(striking with the nail) produces the quality of tone and 
other peculiarities characteristic of the genuine banjo 
mush. In the guitar style of execution the manner of 
sounding the strings is reversed, and, in addition to thi 
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thumb and first finger, the remaining :fingers are brought 
into requisition. Instead of striking them with the nail 
the strings are to be sounded by pulling them with the 
points of the :fingers ; and to avoid the clashing so_und 
usually attending the first efforts of beginners, the fingers 
should meet and draw the strings obliquely, which will 
cause them to vibrate across the finger-board, producing a 
full and mellow tone. Avoid, from the beginning, the bad 
habit of supporting the right hand by resting the fourth 
finger upon the head of the banjo. The forearm resting 
upon the rim, will do this far better and more gracefully. 
Besides, the fourth finger is frequently required to be used, 
and when once the habit of resting it has become fixed, it 
it will be found an effort of no little difficulty to bring the 
finger into use when absolutely required. 

Signs for Right-Hand Fingering. 
GUITAR STYLE. 

The signs for the right-hand fingering will be found 
written either below or placed to the left of the notes 
upon the staff. The following are the signs :-x, thumb; 
1, 1st finger; 2, 2d finger; 3, 3d finger; 4, 4th :finger. 

The Five Principal Positions. 
The" five principal positions" by no means embrace the 

number that can be taken upon the instrument. On the 
contrary, positions are taken at every fret upon the :finger­
board. The five here given are generally the first to be 
mastered by the learner, and should be thoroughly under­
stood, as they form what might be termed a base of or key 
to the majority of the positions. 
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THE FIVE PRINCIPAL POSITIONS. 
(See POSITION, page 7.) 

C 'i! 
~)R( 

-al· ---·········U. 

t5 
~',,~ ,, ',,,g 

).)i?'o·<, __ 

·---- <( 

1ST OR NATURAL POSITION. 

~~:= I 
Place· the first :finger on the 2d string 

at A, and the second :finger on the 1st 
string at C # . 

2D POSITION. 

Place the first finger on the 2d string 
at A, the second :finger on the 3d string 
at F # , and the fourth finger on the 1st 
string at D. 

3D POSITION. 

~-#-l-1't#----
- :•-
---)--

I 

Press the :first finger across the finger­
board at D (on the 4th string) holding 

down the four strings firmly ; then place the third finger 
nn the 2d string, making D, and the fourth finger on the 

~. string, making F #. 
4TH POSITION. 

t 

~ I 
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. Press the first finger across the finger-board at E (on the 
4th string) ; the third and fourth :fingers are placed in the 
same manner as in holding the 3d position, making E and 
G#. 

5TH POSITION. 

:l,: 
I 

Place the first finger on the 2d string at E ( of the 4th 
position), the second finger on the third string at C #, and 
the fourth finger on the 1st string at A. 

EXERCISES FOR PRACTICE. 

A familiarity with the following progressively arranged 
exercises will materially assist the learner in mastering the 
regular pieces given in the latter part of this work. 

In commencing to learn a new tune, the learner should first 
ascertain the key in which the piece is written, and also the 
time or movement in which it is to be performed (see SIG­
NATURE), and then-after having carefully read the entire 
piece, beating and counting aloud the time-commence 
with the banjo. 

No. 1. Banjo Style. 

Introducing QUARTER NOTES and QUARTER RESTS. 

EXPLANATION. 

Natural key of the banjo (3 sharps). Common Time. 
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Four beats in each measure. A count with each beat. 
Give to each beat the value· (in duration of time) of one 
quarter note. 

ij~#-4-- 0 1 2 ~ 4 0 0 0 £-~~¾.21 J.::_1f---=--J --+---6-----+-----+---+=-[-f C j ? j 
~ ~ * 1 1 1 * ~ * Count 1 2 3 4 or 1 and 2 and 3 and 4 and 

~-# o o o --~~_2 __ 1+-1 _o __ o ~-a-.....J~----'------_2 __ 14--1 

~J+J==f=±=t--r IJ J ~J ~-r-
* * 1 1 * * i * 1 * 

1 and 2 and 3 and 4 and 

j # o ~ 4 o o o o ~~1,___ ___ o __ _ 

~ .. ~---. ·•--3--~-11'-$-+- ., -t-- - -•--+-I-- --'-• --"'lf'-----=-, __. 
• t I -=i==-•--~---__.___~_~_----=---~----=-----=------l--1 ==~===-= 
* 1* *1* 1 i 

1ST MEASURE. 

Hold the natural position. Play 3d string, 2d string, 1st 
string, 5th string. 

2D MEASURE. 

Stop the 1st string with the fourth finger at D (see dia­
gram). Play 1st string. Open strings, play 1st string, 2d 
string, 3d string. 

8D MEASURE, 

Open strings. Play 3d, 2d, 1st, 5th. 

4TH MEASURE. 

Hold the natural position. Play 1st, 2d, 3d, 4th. 

* Pronouncing the word "and" between the counts completes (in the 
mind) the duration of time, and thereby assists in regulating the move­
ment, 
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5TII MEASURE. 

Open strings. Play 3d, 1st. Hold the natural position, 
play 2d. 

6TH MEASURF. 

Open strings. Play 3d, 5th. Stop the 1st string at D, 
with the fourth finger, and play 1st. Open strings, 
play 1st. 

7TH MEASURE. 

Open strings. Play 3d, 1st, 2d, 5th. 

8TH MEASURE. 

Hold the natural position. Play 2d (the Quarter Note). 
Give a full beat to the quarter rest Play the 4th. Give 
the concluding rest its full beat and count . 

,# 0 

=U-~ ] 
* Start Note. 4 and 

. No. 2, Banjo Style. 

SEE EXPLANATION, No. 1. 

2 2 1 0 0 0 0 ~ 

r-r--J--£¥¥+-i-+j 
1 1 * * * 1 1 1 and 2 and 3 and 4 and 

1 1 * * * 1 1 * 
:i=i-~ 2 1 4 2 0 ~ 0 0 • 1 0 0 

r@=½J r . JE+Er9i-.f J-. -J ---+----c!f A 
* * 1 * * 1 * 1 * 4 

1ST }\faASURE. 

Hold the natural position. Play 1st, 1st, 2d, 3d. 

* The "start note" must be counted and played as the finish of a (sup­
posable) preceding full measure. 
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2D MEASURE. 

Open strings. Play 2d, 1st, 1st, 5th. 

3D MEASURE. 

Open strings. Play 1st, 1st, 2d, 3d. 

4TH MEASURE. 
t: 

Rold the natural position. Play 2d, 1st, 1st. Beat upon, 
and give a full count (4 and) for the Rest. 

5TH }fEASURE. 

Natural position. Play 5th, 5th, 1st, 2d. 

6TH MEASURE. 

Hold the 2d position (see "FIVE PRINCIPAL POSITIONS''). 
Play 3d, 2d, 1st, 3d. 

7TH MEASURE. 

Natural position. Play 3d, 5th, 1st, 2d. 

8TH MEASURE. 

Natural position. Play 2d, 3d, 4th. Give the concluding 
Rest its full beat and count. 

No. 3, Banjo Style. 

Introducing EIGHTH NoTEs, and ErnrrTH RESTS; Dotted 
Eighth notes and eighth rests (see DOTTED NOTES and 
REsTs), followed by a sixteenth note, and dotted quartp· 
notes. 

EXPLANATION. 

Natural key of the banjo (3 sharps). Common time. 
Four beats (with counts) in each measure. The beat equals 
a quarter note or its equivalent in value of time. The fol­
lowing are the equivalents of a quarter note introduced in 
this exercise:-
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also the dot placed after the quarter note in the sixth 
measure, taken in connection with the EIGHTH NOTE that 
follows, equals a quarter note. 

~ 
0 2 0 1 0 0 

I I ~ ] ' . ~ j ~ ll -.--• I " ---ti 
:;t 

* * * * 1 

* 
1ST MEASURE. 

Natural position, play 1st, 1st, 1st. Open strings, play 
1st, 2d, 1st, 5th. 

2D MEASURE. 

Natural position, play 2d, 3d, 4th, 1st, 5th. 

3D MEASURE. 

Stop D on the 1st string with the fourth finger. Play 1st, 
1st, 5th. Take the natural position and play 1st, 2d, 1st, 
5th. 

4TH MEASURE. 

Open strings, play 1st, 5th, 5th. Count upon the "rest" 
and follow with 1st (eighth note), 2d, 1st. 
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5TH MEASURE. 

Natural position, play 1st, 2d. Open strings, play 1st, 
5th, 1st, 2d. 

6TH MEASURE. 

Stop A (at the natural position) on the 2d string with 
the first finger. Play 2d, 2d, 2d. The next note (G #) is 
to be sounded by pulling the string with the first finger of 
the left hand-sounding the string open (see LEFT HAND 
FINGERING). Stop F # on the 3d string (see DIAGRAM) 
with the second finger, play 3d, 1st. 

7TH MEASURE. 

Open strings, play 3d. Count on the "rest" and allow 
for the dot, play 3d. Stop F # as before and play 3d, 2<l. 

8TH MEASURE. 

Natural position, play 2d, 3d, 4th. 

No. 4. Banjo Style. 
NoTE.-In playing the dotted eighth note and the six-

,;•11 
teentb note, thus : ~ , care must be taken to properly 
divide the quantity of time, and give to each its true 
proportion (see DOTTED NOTES). 

SEE EXPLANATION, No. 8. 



26 THE BANJO, 

1ST MEASURE. , 
Natural position, play 1st, 5th. Retain the natural posi­

tion, and stop D on the 1st string with the fourth finger, 
play 1st, 5th. Remove the fourth finger and hold the nat­
ural position, play 1st, 5th. Open strings, play 1st, 5th. 

2D MEASURE. 

The same as 1st measure. 

3D. MEASURE. 

Natural position, play 1st, 2d. Retain the natural posi­
tion and stop D on the 1st string, play 1st, 5th. Remove 
the fourth finger and hold the natural position, play 1st, 
2d. Open strings, play 1st, 2d. 

4TH MEASURE. 

The same as 3d measure. 

5TH MEASURE. 

Observe the same changes of :fingering as given in the 
1st measure, and play 1st, 5th, 1st, 2d, 1st, 5th, 1st, 2d. 

6TH MEASURE. 

Natural position, play 1st, 5th. Beat upon, and allow 
the full time for the dotted eighth rest. Reta:in natural posi­
tion and play 5th, 1st, 5th. Remove the second finger only, 
from the 1st string, continuing to stop the 2d string at A 
with the first finger, play 2a: 
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7TH MEASURE. 

Observe the same changes of :fingering as given in the 5th 
measure, and play 1st, 2d, 1st, 5th, 1st, 2d, 1st, 5th. 

8TH MEASURE. 

Natural position, pla.y 1st, 2d. Stop the first string at 
D with the fourth .finger, play 1st, 5th. Open strings, play 
1st, 2d. Natural position, play 2d. 

No. 5, Banjo Style. 
EXPLANATION. 

Natural key of the banjo. 2d variety of common time. 
Two beats (or counts) in each measure. Each beat (or 
count) has the value of one quarter note, the same as in 
the 1st variety of common time. Four sixteenth notes 
equal one quarter note in duration of time, and therefore, 
they must be played in one count (or beat). 
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1ST MEASURE. 

Natural position, play 1st, 1st. Pull the 1st string open 
with the second finger of the left hand-sounding B (1st 
string open). Stop A on the 2d string with the first finger, 
and, after sounding it, pull it open, which sounds the first 
note (G #) of the 2d measure. 

2D MEASURE. 

The first note having been explained in" 1st measure," 
stop F :;j: on the 3d string with the second finger, and play 
3d, 3d, 3d. 

3D MEASURE. 

Hold the 2d position (see " The Five Principal Posi­
tions"). Play 1st, 1st, 3d, 1st. 

4TH MEASURE. 

Stop F :;j: on the 3d string with the second finger, and 
sound it; after which, pull the string open with the s&me 
:finger-sounding E (3d string). Play 3d. 

5TH MEASURE. 

The same as 1st measure. 

6TH MEASURE. 

Sound the first note by pulling the 2d string open with 
the first finger of left hand, which :finished the preceding 
measure by holding A (2d string). Take the 2d position, 
play 3d, 3d, 5th. 

7TH MEASURE. 

Open strings, play 3d, 2d, 1st. Natural position, play 
1st. 
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8TH MEASURE. 

Sound the first note (B) by pulling the first string open 
with the second finger of left hand, which finished the pre­
ceding measure by holding C ~ on 1st string. Open strings, 
play 2d. Natural position, play 2d. The two eighth rests 
which conclude this measure equal one quarter note in 
duration of time. (See " DouBLE BAR.") 

9TH MEASURE. 

The beginning of the second strain. Natural position, 
play 3d, 2d, 1st, 5th, 1st, 2d. 

10TH l\IEASURE. 

Secornl position, play 3d, 1st, 3d, 1st. 

11 TH MEASURE. 

Open strings, play 3d, 2d, 1st, 5th, 1st, 2d, 

12TH MEASURE. 

Natural position, play 2d, 1st, 5th. 

13TH MEASURE. 

The same as 9th measure. 

14TH MEASURE. 

Stop D on the 1st string with the fourth finger, play 1st, 
1st, and then pull the 1st string open with the fourth finger 
of left hand-sounding B (1st string), play 5th. 

15TH MEASURE. 

Open strings, play 3d, 2d, 1st, 5th, 1st, 2d. 

16TH MEASURE. 

Open strings, play 1st, 2d. Natural position, play 2d. 



30 THE BANJO, 

No. 6. Banjo Style. 
EXPLANATION. 

Natural key of the banjo. Compound Time. Six eighth 
notes-or their equivalent-are required to fill a measure. 
Each eighth note is entitled to one count, therefore there 
must be six counts in each measure. Beat only on the first 
and third counts. 
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1ST ME.A.SURE. 

Natural position, play 1st, 2d, 2d. Remove the second 
finger only from the 1st string. Play 1st; 2d, 2d. 

2D MEASURE. 

The same as 1st measure. 

3D MEASURE. 

Position, stop F # on the 3d string with the second finger; 
and A on the 2d string with the first finger, play 3d, 1st, 
1st, 1st, 2d, 1st. 

4TH MEASURE. 

The same as 3d measure. 

5TH MEASURE. 

The same as 1st measure. 

6TH MEASURE. 

The same as 1st measure. 

7TH MEASURE. 

Stop A on the 2d string with the first finger, play 4th, 
2d, 2d, 2d. Pull the 2d string open with the first finger of 
left hand, sounding G # (2d string). Immediately replace 
the first finger at A, and sound it. 

8TH MEASURE. 

Stop A on the 2d string with the first finger, play 4th, 
2d, 2d, 2d. 

9TH MEASURE. 

Natural position, play 1st. Stop D on 1st string with 
the fourth finger, play 1st, 5th. Open strings, play 1st. 
Natural position, play 1st. Again stop D on the 1st string 
as before, and sound it. 
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10TII MEASURE. 

Natural position, play 1st. After which pull the 1Rt 
string open with the second finger of the left hand, sound­
ing B (1st string). Natural position, play 1st, 2d. Re­
move the :fingers. Stop F ~ on the 3d string with the 
second finger, sound, and then pull it open with the second 
finger, making the two notes F # and E. 

11TH MEASURE. 

The same as 3d measure. 

12TII MEASURE. 

The same as 3d measure. 

13TH MEASURE. 

The same as 9th measure. 

14TH MEASURE, 

The same as 10th measure. 

15TII MEASURE. 

The same as 7th measure. 

16TH MEASURE. 

The same as 8th measure. 

No. 7, Guitar Style. 
See " GUITAR STYLE OF FINGERING." 

EXPLANATION. 

Natural key of the banjo. Triple Time. Three quarter 
notes-or their equivalent-are required to fill a measure. 
Each quarter note (or quarter rest) is entitled to one count, 
consequently there will be three counts in each measure. 
Beat only on the first count in each measure. 

, 
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Count 3 1 2 3 2 3 1 2 '3 
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1ST :Th'fEASlJRE. 

Open strings, play 3d. Natural position, play 2d. 
Open strings, play 1st. 

2D MEASURE. 

Natural position, play 1st. Open strings, play 2d. 

3D MEASURE. 

Open strings, play 1st. Stop A on the 2d string with the 
first finger and sound it. 

4TH MEASURE. 

Open strings, play 2d. Stop F # on the 3d string with 
the second finger and sound it. 
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5TH MEASURE. 

Open strings, play 3d, 1st. Stop D on the 1st string 
with the fourth finger and sound 1t. 

6TH MEASURE. 

Hold the 2d position, play 3d, 1st. 

7TH MEASURE. 

Open strings, play 2d. Stop D on the 1st string with 
the fourth finger and sound it. 

8TH MEASURE. 

Natural position, play 1st, 2d. 

9TH MEASURE. 

Natural position, play 4th, 2d. Open strings, play 1st. 

10TH MEASURE. 

Natural position, play 1st. Stop D on the 1st string and 
play 1st, 5th. 

11 TH MEASURE. 

Stop D on the 4th string with the fourth finger (see <lia- . 
gram) play 4th, 1st (while removing the fourth finger). 
Natural position, play 1st. 

12TH MEASURE. 

Stop Don the 1st string with the fourth finger, play 1st, 
5th. Raise the left hand and shift down the finger-board 
(towards the bridge) in position to stop F~ (see Diagram), 
sound it. 

13TH MEASURE. 

Open strings, play 3d, 2d. Stop A on the 2d string with 
the first finger, and sound it. 
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14TH MEASURE. 

Open strings, play 1st. Stop F # on the 3d string with 
the second finger, play 3d, 2d. 

15TH MEASURE. 

Natural position, play 2d, 3d, 1st. 

16TH MEASURE. 

Natural position, play 2d. 

No. 8. 
Use both the 4

' BAN.JO" and" GUITAR" styles of finger­
ing, alternately, in practising the three following exercises. 

THAT YOUNG GAL FROM NEW JERSEY. 

012104 0 ~1~1 

IJ=~~~--r-J-5-A-f263 ------.--- -
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:~ 2 1 0 4 0 2 0 ,_, 1 

'--"'-1'~'---~-==-={9 Jj ' l £39 fJ J ., I[ ... 
No. 9. 

FOLKS THAT PUT ON A.IRS. 

No. 10. 

RATTLESNAirE JIG. 

A Triplet is introduced in the 4th measure (see TRIP­
LETS). 

Fi=~~~ 1r= ~~l4~ _ ~ ~ 4~ 1 2 o ~+-~c•~~ 

T 

l 
l 
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-

No. 11. Guitar Fingering. 
ACCOMPANIMENT. 

Several notes written with but one stem, form a CHORD, 

and all the notes so placed must be sounded together-as 
one note. The chord is of the same value in duration of 
time as a single note of the same variety. 
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No. 12. Guitar Fingering. 
ACCOMPANIMENT. BROKEN CHORDS. 

No. 13. Guitar Fingering 

THE ORIOLE WALTZ. 

,lj,. ~ 0 8 J. 2 2 g O 4 4 ~ 0 0 0 

~ l-=¥!-1?1,J=fl=c==r~1~~=§ 
f!:t23 3~7 23 3 ~23 f 



Al~D HOW TO PLAY IT. 39 

No. 14. Guitar Fingering. 

MELROSE POLKA., 
By G. F. H.A.RTtl!iY, 

EXPLAl~ATION. 

Key of E, which requires four sharps to form the signa­
ture. The F #, C # and G #, forming the signature of the 
"Natural Key of the Banjo," are retained, to which is 
added D ~' and, therefore, all the D's must be "sharped 'l­
stopped one half tone (one fret) higher than when execut­
ing in the "Natural Key." For an explanation of the 
accidental sharps, grace notes and triplets occurring in this 
piece, see "AccIDENTALs," '' GRACE NoTEs," and "TRIP~ 
LETS." Tune the 4th string to B-an octave below the 1st 
string. 
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1ST MEASURE. 

Open strings, play 2d, 1st, 3d, 2d, 1st, 3d. 

2D MEASURE. 

Stop C# on the 1st strjng (at the natural position) with 
the second finger; sound it and immediately pull tbe string 
open with the second finger of the left hand, thus making 
the grace note (0 #) and the note following it (B, open 
string). Stop A# on the 2d string (2d fret) with the 
second finger, play 2d, 1st. Again stop 0#, on the 1st 
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string, as before ; sound and pull the string open, not so 
quickly as in making the grace note, but giving the note 
its proper length. After which, play 2d, 3d. 

3D MEASURE. 

In taking the 2d position (see FIVE PRINCIPAL Posr­
TIONs), which must be held throughout this measure, 
remember the D ( on 1st string with the fourth finger) must 
be stopped sharp. Play 4th, 3d, 2d, 1st, 1st. 

4TH MEASU~; 

Open strings, play 3d, 2d, 1st, 5th. Make the grace note 
and the one following- it, as explained in 2d measure. 
Open strings, play 2d, 3d, 2d. 

5TH MEASURE. 

The same as the 1st measure. 

6TH MEASURE, 

The same as the 2d measure. 

7TH MEASURE. 

The same as the 3d measure. 

8TH MEASURE. 

Open strings, play 3d, 3d, 2d, 1st, 5th. 

9TH MEASURE. 

Hold the natural position, play 3d, 2d, 1st (the chord). 
The three following notes for a triplet, (see TRIPLETS). 
Hold the natural position and play 3d, 2d, 1st, 5th, 2d. 

10TH J\'IEASURE. 

The same as the 2d measure. 

11 TH MEASURE. 

The same as the 3d measure .. 
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12TH MEASURE, 

The same as the 4th measure. 

13TH MEASURE. 

The same as the 9th measure. 

14TH MEASURE. 

The same as the 10th measure. 

15TH MEASURE. 

The same as the 3d measure. 

16TH MEASURE. 

Open stdngs, play 3d, 2d, 1st, 5th, 2d, 1st, 5th. 

No. 15. Guitar Fingering. 
SEE EXPLANATION oF No. 14. 

FAIRYLAND JVALTZ. 

- ~ # -~-- !)_00.1= : {' 2 1 2 - 8 -,,l-~'--0 __ 8+--, 

~~~ l.J EF4!Pf--J~~ J 

l 
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1ST MEASURE. 

Open strings, play 3d, 2d, 1st-grace notes, 5th. Stop D 
(sharp) on the 1st string with the fourth finger, play 1st. 
Natural position, play 5th, 1st, 2d, 1st. 

2D MEASURE. 

Open strings, play 2d, 1st, 5th, 3d, 2d, 1st. 
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8D MEASURE. 

Take the "2d Position," leaving the 1st string open, play 
4th, 3d, 2d, 1st. Stop D# on the 1st string, sound and 
then pull it open, making D # and B. 

4TH MEASURE. 

Open strings, play 3d, 2d, 1st, 5th. Shift down the 
fingerboard to G # (1st string), stop with the fourth finger, 
sound and pull it open, making G # and B ( open string). 

5TH MEASURE. 

The same as the 1st measure. 

6TH MEASURE. 

The same as the 2d measure. 

7TH MEASURE. 

The same as the 3d measure. 

8TH MEASURE. 

Open strings, play the chord 8, 2, 1, 5. Give to the rest 
its proper count and time which concludes the 1st strain 
(see DOUBLE BAR). Connect the following strain in time 
by counting the two starting notes as the finish or comple­
tion of the preceding measure. 

9TH MEASURE. 

The grace note and the two notes following (B and A#), 
were explained in the 2d measure of No. 14. Place the 
first finger on the 2d string at the natural position (holding 
A), play 2d. 

10TH MEASURE. 

Take the "2n PosrTION," play 4th, 3d, 2d, 1st, 3d, 2d. 
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11 TH MEASURE. 

See the 9th measure for explanation of the first three 
notes. Open strings, play 4th. 

12TH MEASURE. 

Open strings, play 3d, 2d, 1st, 5th, 2d, 1st. 

13TH MEASURE. 

Open strings, play 3d. Stop F # on the 3d string (2d fret) 
with the second finger, and sound it. Open strings, play 
2d. 

14TH MEASURE. 

Natural position, play 2d, 3d, 2d, 1st, 5th. 

15TH MEASURE. 

Take the "2D POSITION," play 4th, and the chords 3, 2, 
1-3, 2, 1. 

16TH MEASURE. 

Open strings, play the chord 3, 2, 1, 5, concluding the 
second strain. For commencing the following strain see 
explanation of 8th measure. 

17TH MEASURE, 

Open strings, play 4, 1. Stop C # (1st string) with the 
second finger, at the natural position, play 1st. Stop D :lj: 
(1st string) with the fourth finger, play 4, 1. 

18TH MEASURE. 

Open strings, play the chord 3, 2, 1, 5-3d, 2d, 1st. 
Repeat the chord 3, 2, 1, 5. 

19TH MEASURE. 

The same as the 3d measure. 
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20TH MEASURE. 

The same as the 4th measure. 

21ST MEASURE. 

The same as the 17th measure. 

22D MEASURE. 

Open strings, play the chord 3, 2, 1, 5-3d, 2d, 1st, 3d, 
2d. 

23D MEASURE. 

The same as the 15th measure. 

24TH MEASURE . 

. The same as the 16th measure. 

No. 16. Guitar Fingering. 

THE GAZELLE POLKA. 

The first strain of this polka is written in the natural 
key of the banjo (A, three sharps). The second strain is in 
the key of E, and requires four sharps for the signature. 
The additional sharp is_ D, and therefore all the notes 
bearing that name must be stopped one half tone (one fret) 
higher than when executing in the "Natural key." For 
an explanation of accidental sharps, which occur in the 3d 
and 4th measures,the pupil will see "ACCIDENTALS;" also 
consult THE DIAGRAM. 

Count and 1 and 2 and 1 and 2 and 
24 01 11 2020 -# 0 ~' ~--~-1'-' _ 2_ ~--

4-f-¾-_ ~-~-----.i-f-I=-j-~--~===ei---j~ 
tt-~ = =-=-= J r•---..,-j-•-F~~=-•#11-•~=1 =:::-_-4-_=--=---t----- ----ti- --~_,__t_~i===~ 
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3D MEASURE. 

Natural position, play 1st, after which pull the 1st string 
open with the first finger of left hand, sounding B (1st 
string). Play 1st. A# ,Yill be found on the 2d string, at 
the second fret. See DIAGRAM. Stop it with the second 
finger and play 2d, 1st. 

4TH :MEASURE. 

Hold the natural position. Stop D on the 1st string 
with the fourth finger, play 1st. Remove the fourth finger 
only and play 1st. Place the first finger on the first string 
between the second finger (which continues to stop C# on 
the first string) and the Nut (at the fret). Play 1st, and 
then pull the string with the second finger of left hand 
(holding the first finger firmJy down) sounding B~. Replace 
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the second :finger as before, and play 1st. See "DOTTED 
DouBLE BAR." DA CAPO or D. C. AL FINE is a musical 
term which directs the performer to repeat the piece from 
the beginning, and :finish at the word FINE. 

No.· 17. Guitar Fingering. 

THE GEM WALTZ. 

SEE EXPLANATION oF No. 16. 

The word " FINE " is a musical term indicating the end 
or :finish. Da Capo-generally written D. C.-indicates 
that the performer must return to and finish with the first 
strain. For an explanation of the slurs which are intro­
duced in this piece, see" THE SLUR." 

Slur. 
,,--

4 2 
2 ~ 2 O 

O O 
o 3 Fine. 

__,=f±t+t~1-1~1 • -+ .... 

1 
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1ST MEASURE. 

Natural position, play 5th, 1st, 2d, 3d. 

2D MEASURE. 

Stop E# on the 3d string (1st fret) with the first finger, 
sound and immediately stop the same string with the 
second finger at the 2d fret sounding F#-the result of the 
slur. Play D, and 0#, 

3D MEASURE. 

Stop 0# on the 1st string t2d fret) with the second finger, 
sound and immediately after pull the string open, making 
the grace note (C#) and the following note (B). Stop A# 
on the 2d stdng at the 2d fret, with the second finger, play 
2d. Open strings, play 1st, 3d, 2d, 1st. 

4TH MEASURE. 

Hold A on the 2d string, with the first finger, at natural 
position, play 2d, 3d, 2d. With the second finger of left 
hand pull the first string open, sounding B. Natural posi­
tion, play 1st. Stop D (1st string) with fourth finger and 
sound it. 

5TH MEASURE, 

The same as the 1st measure. 
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6TH MEASURE. 

The same as the 2d measure. 

7TH MEASURE. 

The same as the 3d measure. 

8TH MEASURE. 

Natural position, play 4, 2. 

9TH MEASURE. 

The grace note (C#) and the note following (B) were ex­
plained in the 3d measure. Hold A on 2d string at 1st fret, 
with the first finger, and F# on the 3d string with the 
second finger, play 2d, 3d, 2d, 1st. Stop D on the 1st 
string, as before, and sound it. 

10TH MEASURE. 

Open strings, play 5th, 3d, 2d, 1st, 3d, 2d. 

11 TH MEASURE. 

Stop B on the 2d string, at the 2d fret, with the second 
finger, and sound it. Hold the 2d position, play the chords 
3, 2, 1-3, 2, 1. 

12TH MEASURE. 

Open strings, play 3d, and the chord 3, 2, 1, 5. Natural 
position, play 1st. 

13TH MEASURE. 

The same as the 9th measure. 

14TH MEASURE. 

The same as the 10th measure. 
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15TH MEASURE. 

The same as the 11th measure. 

16TH MEASURE. 

Open strings, play the chord 3, 2, 1, 5. 

No. 18. 

KENTUCKY JUBA.. 

This and the following exercises are designed to portray 
the peculiar characteristics of the genuine banjo style. To 
obtain the desired effect, the notes should be played staccato, , 
i.e., distinct and detached from each other, and the fingering 
strictly followed. Use the "Guitar Style" for the chords, 
and the regular '' Banjo Style " (thumb and forefinger nail) 
in executing the single notes. 

EXPLANATION. 

Second variety of common time. Two quarter notes or 
their equivalents fill a measure. The following are equiv­
alents: 

or ... ,,.. ~·• ·• I .I I j _1 ' ._ 

1 1 1 

II j II " l; I# I# I# 
orw1:1-u. 

I I =• 
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1ST MEASURE. 

Natural position, play 4th, 1st, 2d, 5th-2d, 1st, 5th, 1st, 
2d. 

2D MEASURE. 

Natural position,play 4th, 2, 1, 5, 3d, 2, 1, 5. 

3D MEASURE. 

Natural position, play 4th, 1st, 2d, 5th-2d, 1st, 5th, 1st, 
2d. 

4TH MEASURE. 

Natural position, play 4th, 2, 1, 5, 3d, 2, 1, 5. 

5TH MEASURE. 

Hold B, on the 4th string, ,vith the second finger (see dia­
gram), and D, on the 1st string, with the fourth finger, play 
4th, 1st, 2d, 5th-2d, 1st, 5th, 1st, 2d. 

6TH MEASURE. 

Hold the position described in the 5th measure, play 4th, 
2, 1, 5-3d, 2, 1, 5. 

7TH MEASUR:E. 

The same as the 5th measure. 

8TH MEASURE. 

Hold the position described in the 5th measure, play 4th, 
2, 1, 5-3, 2, 1, 5, 1, 2. 

9TH MEASURE. 

Natural position, play 4th, 1st, 2d, 5th-3d, 2d, 1st, 5th, 
1st, 2d. 

10TH MEASURE. 

Hold the 2d position (see " THE FIVE PRINCIPAL PosI­

TIONs,) play 3d, 2, 1,-2, 1. 
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11 TH MEASURE. 

Open strings, play 3d, 1st, 2d, 5th-3d, 2d, 1st, 5th, 1st, 
2d. 

12TH MEASURE. 

Natural position, play 4th, 2, 1--2, 1. 

13TH MEASURE. 

Natural position, play 4th, 1st, 2d, 5th-3d, 2d, 1st, 5tl1, 
1st, 2d. 

14TH MEASURE. 

Hold the 2d position (see 10th measure), play 3d, 1st, 
2d, 3d-1st, 2d, 3d, 1st. 

15TH MEASURE. 

Open strings, play 3d, 1st, 2d, 5th-2d, 1st, 5th, 1st, 2d. 

16TH MEASURE. 

Open strings, play 3d, 2d, 1st, 5th, 1st, 2d. Take the 
natural position and play 2d, 4th. 

No. 19. 

GRAPE VINE BEEL. 

EXPLANATION. 

See "GRACE NoTEs," and" FINGERING." 



AND HOW TO PLAY rr. 55 

__ ~ # 4 4 2 b 4 4 2 ,~ o o o ~~0 
1 2 2 ~ ~ 

'!'I' -II--- II---~ b - l'--3 ' ~ -, 
--'r--11-!l-+-+--tl-f'.-t--+---.,'l-r-lilP--~~ .. "-- ---, ~-r-~-aer~ -7 

-- 1 * 



56 THE BANJO, 

1ST MEASURE. 

3top D, on the 1st string, with the fourth finger, play 
1st, and then pull the 1st string open with the fourth finger, 
sounding B (1st string open). Natural position, play 1st, 
5th. The last four notes are executed in the same manner. 

2D MEASURE. 

The first four notes are the same as the first four of the 
preceding measure. Open strings, play 3d, 2d, 1st, 5th, 
1st, 2d. 

3D MEASURE. 

The same as the 1st measure. 

4•rH MEASURE. 

Open strings, play 3d, 2d, 1st, 5th, 1st, 2d. Natural 
position, play 2d, and then with these cond finger of the left 
hand, pull the first string open, sounding B. Natural posi­
tion, play 1st, 5th. 

5TH MEASURE. 

The same as the 1st measure. 

6TH MEASURE. 

The same as the 2d measure. 

7TH MEASURE. 

The same as the 1st measure. 

8TH MEASURE. 

Open strings, play 3d, 2d, 1st, 5th, 1st, 2d. Stop A, on 
the 2d string, with the first finger (see Diagram) sound, and 
then pull it open with the finger stopping it making G# 
(2d string open). Stop F#, on the 3d string, with the second 
finger of the left hand ; sound, and then pull it open with 
the second finger of the left hand, making E (3d string 
open). 
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9TH MEASURE. 

Stop B on the 4th string with the second finger, play 4th, 
1st, 1st, 4th, 1st. 

10TH l\IEASURE. 

Continue to hold B as in the preceding measure, play 
4th, 1st, 1st. Natural position, play 2d, and then pull the 
1st string open with the second finger of the left hand. 
Natural position, play 1st, 5th. 

11 TH MEASURE. 

Hold B on the 4th string, play 4th, 1st, 1st, 4th. Natural 
position, play 1st, 5th. 

12TH MEASURE, 

Stop D on the 1st string with the fourth finger, sound 
and then pull it open, making D, and B. Natural position, 
play 1st, 2d (see GRACE NOTES). Stop 0# on the 1st string 
(see DIAGRAM) with the second finger, sound and pun 
nearly simultaneously, thus making the grace note and the 
one following ( B ). Place the first finger on the second 
string at A, and the second finger on the 3d string at F#. 
Play 2d, 3d, and then pull the 3d string open with the 
second finger of the left hand making E (3d string open). 

13TH MEASURE. 

The same as the 9th measure. 

14TH MEASURE. 

The same as the 10th measure. 

15TH MEASURE. 

Hold B, on the 4th string, play 4th, 1st, 1st, 4th, 1st, 5th. 

16TII MEASURE. 

Open strings, play 3d, 2d, 1st, 5th, 1st, 2d. Natural 
position, play 2d, 4th. 
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MISCELLANEOUS. 

ROCKY ROAD TO DUBLIN. Irish Jig. 

EXPLANATION. 

In this piece the C's and G's must be played natural [ one 
semitone (one fret) lower than when executing in the" Nat­
ural Key" of the banjo] except where they are controlled 
by an accidental sharp. Pay particular attention to the 
slurs, as they naturally assist in the execution. 

04 12 4 00 00 i41 
~-----1+--:;_,__,___..,~~ 
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THE KILKENNY LADS. Irish Jig. 

(SEE EXPLANATION ROCKY ROAD TO DUBLIN.). 
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ROYAL CLOG HORNPIPE. 
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SPREAD EAGLE. Beel. 

2 !,_ 1 
,!,lo 040 0 1221~;:; 

f~H~i I ! i 9 1 -,---;_~-~ . -•-,, 
\..... ~~---"'------+r--::::;;:-,,. •--.--fl- 6- I .. 

2 
2 -

63 

_)@==3 
,;---+:::::3 



64 THE BANJO, 

2 
2 

ij# 0 4 4 0 1 2 2 1 -
1 2 2 

~ J J f.J I c ~-ffi 

ij # 2 4 4 0 2 0 O O O O O 1 

[~ ~1-a-~---Jf---__ ----ir 
_. D --



AND HOW TO PLAY IT. 65 

THE GLEN WALTZ. 
G. II. BISBEE. 

THE ADA WALTZ. 
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THE CLARA POLKA. 
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MIGNONETTE SCHOTTISCHE 
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~~~iJ-t.-~B.--=1=1-~_j-----fy] 
house, in a square, in a quadrant, In a 
Tum to the left on the right hand, You 
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ev- er I cease to love; May sheepsheads grow on 

- ~-
1 :cc+:=~ IJ UJ~ 

T -, 

1 e I t f _____ J ~-t------------,__,,J 
-,J-.-0-----1-_ ~"'----1------{J J_J_1 

.... -If ev - er I cease to love ...• · 



72 THE BANJO, 
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to green cheese, If ev- er I cease to lo-ve. 

2 She can sing, she can play the piano, 
She can jump, she can dance, she can run, 

In fact she's a modern Taglioni 
And Sims Reeves rolled into one. 

And who would not love such a beauty, 
Like an angel dropped from above, 

May I be stung to death with flies, 
If ever I cease to love ; 

May I be stung to death with flies, 
If ever I cease to love. · 

If ever I cease to love, 
If ever I cease to love, 

May little dogs wag their tails in front, 
If ever I cease to love. 

3 For all the money that's in the bank, 
For the title of a lord or a duke, 

I wouldn't exchange the girl I love, 
There's bliss in every look ; 

To see her dance the polka 
I could faint with radiant love, 

May the Monument a hornpipe dance 
If ever I cease to love ; 

May we never have to pay the income tax 
If ever I cease to love. 

If ever I cease to love, 
If ever I cease to love, 

May we all turn into cats and dogs, 
If ever I cease to love. 
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IT'S N.A.UGH:J.lY, BUT IT'S NICE. 

1. Of love at first sight 
8 8 1. 4 #~ 42 202=fS=8 0 ~ ·~£i= · tl+~1--~=a~:--=-1=~---+-t=-g~r--, 

... 

you have heard: Well I'm a luck-less 

t~~~-•--~~L~-P-f.f--~-f=s=i~ ~ ~ ~ ~__Jz__±-t7 ~-..... ~--l,J __ ·--~~-~. --~~---~ti=::I 
love a lass up - on my word, I met at Dudley's 

2 4 
0 8 0 6 ___ 2. __ ~---

~mtQHttt-B1 ~ 7 
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~Sf-· H-$-" ~~------1°'1 • ~--=+= ~ -'r--~--~- ---+----1-" ------1°'1-~ 
- II ~~- fJ ,I Ii .--ti 

Grove; At the charming game of · cro-quet, 1 have 

f-
8~· 0 g 

0 ~~ EF~_-_ .. _ ... +-'~~~i~~~:-,~-+--+---4--~ 
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~~;jtt:=:::je-1-~-~-----~=L~" ,,4 ~ I J . . ' -~--tl--r,,___,-_-=:__-==-----II __ __.__ -------
it's nice. 

0_ ~:=+-~-r---j"'i -~ -j 
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say it's wick - ed, For it's 

::ft.~-r=.--::t_-=t--=-.t___~i-T=3=f=+~=i -----=j 
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naughty ; Well, it's naughty but it's nice. 

~ 
,1,1,#J-~- ~-I-I _.,., I~ I '~f tt ~ 15-1'=--e-- ,----•----'---'-+--o--. - -
-- --. -+,-~- -qj/=31 ~==L f- --.,-~-,-- -
---.-.--~--~- -"-1--'--- -r-- -""l-'9--'----! --~. ~- •~---... ... 

2 Last night I called at Dudley's Grove, 
And asked if she would go 

A walk, and we would talk of love ; 
At first she answered, "No," 

Then consented, and we walked and talked, 
I thought it Paradise ; 

But she said 'twas wrong ; I answered, 
Well, it's naughty, but it's nice.-Cno. 

S I put my arm around her waist, 
Her form I gently pressed ; 

And then she laid her lovely face 
Upon my manly chest. 

I kissed her two times on the cheek, 
I would have kissed her thrice; 

But I whispered, Ain't it naughty i 
She said, Yes, but it's so nice.-Cno. 

4 To-day she asked if she might wed : 
Her ma exclaimed, My dear! 
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You must not think of marrying Fred 
For many and many a year. 

It's wicked, miss, your pa and ma 
And home to sacrifice ; 

To get married: well, I know, said she, 
It's naughty, but it's nice. 

CHo.-If you think marriage wicked, ma, 
You're guilty of that vice ; 

You, perhaps, may call it naughty, 
But you also know it's nice. 

5 Her parents have consented, and 
In two years she will be 

My wife ; so now you know my tale, 
I hope you will give to me 

The same applause that from you all 
So often I entice ; 

It's naughty, perhaps, to ask it, 
But to get it is so nice.-CHo. 

TI.IE FASCINATING SWELL. 
Words by DrnK WEAVER. Music by FRANK VAN HEss. 

P1·ehide. 2 4 A 

-~~k-.:v~ -~~~o 1~-~ 0 4nt!m8..! : '1 'l'l',ri'-.i)_-F" -~-- - -- - -~~_J -..,--

=tr=i=D =u--- ~ =,$ ~== ~-~~ 

~-----1 -~----I---+-~~~ 
1. Oh! 
2. If 
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£~!~---.~~--.-!-7~-i--,----=~-=1 ~ ~ ~ ,, ~ ~ v-l-~-~-- ~:::=I 
here I am a - gain, my boys, Just take a look at, 

on Broadway I chance to go, To take a lit - tle 
¥ 2 8 4 # o o o h o o_.,.tiilfl) ___ Ill! 
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me: A nob - by fas - ci - nat - ing swell, So 
walk, 

2 
The la - d~es all stre at me so, And 
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1 

oAo~o8 

'

. ·lb f .. --.--.i r- J_L;_t~ : + I ~ -1'1'- i~--.- -j-'1-i- "1 41111-41--"'I -- - --"'!---"'I- --tl-11--tl-
-- - - -11---0- -·------~ 

; 

=E~~. +=f ~ I'> ti f~l~-~-s-c==c±Ef2i--~2t=t==±==~aj 
jol - ly and so free. The pet of all the 

then commence to talk. They smile and say, "Oh, 

#0 8 ~ . 0 ~ ·r-, 
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gii·ls am I, As an - v o:-e cnn tell, Tn -
ain't he sweet?" And then ~ach charming belle Will 
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, # ~-~ ~ -~----1-r ,,__,,_ ----~=3 -=~-==~ ~L.J-~-il~ : P-:J 
I deed they've all gone era - zy o'er 'l'his fas - ci - nat - ing 

I 
heave a sigh as she pr~scs by This fas - ~i - nat- iog 

0 i O ' 2 }, 

~~----~', ~---i~-~~~ =4-~----- =-+---.,-,,,--,,,- -1·_#.,,_ ~-Iii! 
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Chorus. 

t~~%aj~F--r+±cJ--Jsg 
swell. For they can't re - sist my 
swell. 

0 

8 0 0 1 2..J. 0 ~J ~t"\ j=r,~,=i I-~ l::j I , I -~~+~,--H-f~~~-Jg~E~=:ji--~==1 --r -- ---... --------EJ:=~----:::1 

~ ]---r±1=F==~3%t=t-tjj 
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J Ii 

3 At all the balls and parties 
I am always to be found, 

For where the girls do congregate, 
You'll find me, I '11 be bourn.1. 

And there I trip the light fantastic 
With some charming belle, 

Who talks sweet loving nonsense to 
This fascinating swell. 

0Ho.-For they can't resist, &c. 

4 But soon a married man I'll be, 
For t'other day as I 

Was walking out I chanced to see 
A pretty girl go by. 

She winked at me, I winked at her, 
Then straight in love she fell 

With Charles Augustus Fitz de Gray, 
The fascinating swell. 

CHo.-For .they can't resist, &c, 

79 
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UPON THE DANUBE RIVER. 

~ ~ ~~----,-t=~~~-~-£1-~;;i -~~-=L~ ___ _!.• I ~c-~ ~ I I -
1. We glid - ed o'er the rip -plingwave, That 

! 
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~-~# _., ____ ~ _3_ JttJ '-~=j 
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~, ~,----#~• fj ·r:JE r=~ I I =E ~-==-±±._: µ_,.._~-i __ ==I~ 
in the star-light dances, To lov-ing looks.you 

! ! l 

fond - ly gave, The bright - est, sweet - est 

~-]----~ W_~J-k1 
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#f~ ~-c=tt~=F!itt~~-r-1 
bove us soft - ly quiver: Oh ! life was fair and 

3 i i 
~~--~-~~ 

:;t ~ 

ro - sy bright, Up - on the Dan - ube riv- er. 
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We watch' d the sil - ver rays of light A -
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hove us soft - ly quiver; Oh ! life was fair, and 

~I O ~, I I I 

,~~j~~~~+-+-==-~m-===~~~J·~~-~~~~J~~~ 
':;J: ; 

ro - sy bright, Up -on the Dan-ube riv - er I 

1, 3 8, 

2 I held your little hand in mine, 
And thought not of the morrow t 

I saw your eyes in beauty shine, 
Undimmed by clouds of sorrow. 

I would that both our lives might flow 
As calmly on forever; 

'Twas Cupid at the helm, you know, 
Upon the Danube river! 

C:ao.-We watched the silver rays, &c. 
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MERRY BELLS WALTZ. 

THE ZEPHYR WALTZ. 
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THE DAWN W .A.LTZ. 



AND HOW TO PLAY IT. 85 



I l 2d time. #--------J 1..:,. 1 4 0 2 ~-~~ 
~~ md--~-1=1= ~ ~ =u~- ~r-... ... 



I AND HOW TO PLAY IT. 87 



83 THE BANJO, 



AND HOW TO PLAY IT. 89 

THE IVY WALTZ. 
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THE CREAM-COLORED HORSE. 

Prelude. As sung by HARRY STANWOOD. 

~~=~=ffi=f=At~ 
~ ~ , 

# , 

ft J k#f-~~-6fi£tf=r=KJ 
beau - ti - ful girl who had me for her beau: To 

~
' -# 1 
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made me so hap - py, of course; Like a 

~~-J-J-J;hJ==~=tfi-rj-it-rc=:~ 
cabbage my hopes she then blighted For a 
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Chorus. 

~=ijijlb~-!' I 1=--1--=1 
~ 1 i r ~-~-~-~~~Ek~~]=~=] 

man on ' a cream-colored horse. Oh ! He 

~~~-Mr-J-~~4=¥3J 
'1t 

L~~# I j ;-±.,_,, ___ :-[--i--~-H-EFj 
~ __ ,, ______ J:1 I I I ,.. ,, ___ _ 

shot thro' the hoop like a bul - let thro' cheese, He'd 

;
~-# : I I I I i I q,)'.1-f-------~==i==-----~- .,,,~=-.,,,-.,§ -tt -I -+-=--j---j j-j :r=i---=t=S-=:-- • d-e- :::i : d- --1--~=. 

'1t ":t, ..., 

,r~-J-i-k=§=~-i-;-[j--HSJ 
stand on his head, while his toe he would seize, And 
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flip flap all o - ver the ring. 

2. 

I took 'Liza Jane to the circus, one night, 
To witness this artist equestrian's flight, 
She applauded so loud they all thought she was tight, 

Oh, goodness! how jealous I got. 
Says I, "'Liza Jane, now be quiet I" 

Says she, "Mister, you're not my boss," 
When she yelled for a cent's worth of pea-nuts 

For this man on the cream-colored horse.-0/w. 

3. 

He came out again with a flap and a whit-I; 
When he came right side up, he then winked at my girl; 
I had a great notion my cane for to twirl 

At this man in his spangles and tights. 
She threw him a kiss back so quickly, 

For my feelings she had no respect; 
Now as he rode 'round in the circle, 

I wished that he might break his neck.-Cho. 

4. 

Now when we went home, we'd a terrible row, 
I called her false-hearted, she'd broken her vow; 
Says she, "Quit my sight, I'm done with you now, 

I'm engaged to the star of the ring. 
I'll be called on the bills Senorita, 

.. We'll travel together, of course; 
I'll do a flip flap on his eyebrow, 

As he rides on his cream-colored horsc."-Gho. 
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SPANISH WALTZ. 
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THE GRACE POLKA. 
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FINE. 
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and three arc for females. 180 pages, paper covers ................ ,30 cts, 
Bouncl in boards, ,vith eloth back ...... , ............................ 50 cts. 

Nugent's Burlesque and Musical Acting Charades: Con-
tnming ten Charades, all in different styles, t\l'O of which are easy and effec­
tive Comic Parlor Operas, with Music and Piano-forte Accompaniments. 
176 pages, paper coyers .... ; ....................................... 30 cts. 
Bomttl in boards, cloth back .............. ; ........................ 50 cts. 

Frost's Dramatic Proverbs and Charades. Containing <>leven 
Proverbs and fifteen Charades, some of which are for Dramatic l'erforn:.ance, 
and oth_ers arrange~ for Tableaux Vivants. 176 pa.ges, paper co,ers.30 cts, 
Bouncl rn boards, with cloth back ................................ ,50 ct3. 

Fr~srs Parlor Acting Charades. These twelve excellent and 
ongrnal Charades are arranged as short parlor Comedies and Fnrccs, full of 
bril!ir~11t rerartee and amusing· situations. 182 pages, paper covers . . 30 cts. 
Il!um1nateu boards............ . . . . . . . . . . . . ...••.•...•..•......... 50 cts, 

Frost's Book of Tableaux and Shadow Pantomimes. .A. 
collection of '.l'nb!caux Vivants and Shadow Pantomimes, with stage in­
structi~ns for Costuming. Grouping, etc. 180 pages, paper covers. ,30 cts, 
Bound m boards, with cloth back .................................. 50 cts. 

Frost's Amateur The:1tricals. A collection of eight original 
pfays; :111 short, am.using- all(1 new. 180 pages, paper covers ....•. -~O cts, 
Bound m boards, ,nth cloth back ................................. ,uO cts. 

WE WILL SEND A CATALOGUE containing a cornplete Ust 
of all the pieces in each of the abo-i•e books, t<lgcther with the 
n1.tmber of rnalo and female characters in each play, to any per­
son who will send us their address. Send for one. 

DICK & FITZGERALD, Publishers, 
.Box 2\l'Y5. NEW YUilK. 



Popular Books sent Free of Postage at the Prices annexed. · 

Diek's Original Album Verses and Acrostics. 
Containing Original Verses 

~For Autograph Al/,ums; [ For Albuni Dedications; 
To Accompany.Bouquets; · • 1· 'l'o Accompany Philopena Forfeits; 
For Birthday .Anniversaries; · Par Congratulation; 
Fm· Wooden, Tin, Crystal, Silver and For Vct!entines fa General, and all 

Golden lVeddings; Trades ancl Professions. 

It conbilis &lso Two Hundrea and Eighteen Original Aci·ostic Ven:es, the 
initial letters of each verse forming a different Lady's Christian nam0, 
the me:111ing and derivation of the name being appended to eadi. The 
primary object of this book is to furnish entirely fresh and unllackne;y ej 
:rn.atter for all who may be called upon to fill and adorn a page in a Lady's 
Album; but it contains also new and appropriate verses to suit Birthday, 
Wedding,anc1 all othm· Annivcrsaries and Occasions to which verses of Corn­
pliment or Congratulation are applicable. Paper covers. Price . . 50 eta. 
Bound in full cloth ..... , • .. • • .. . . • . . • . . . . • . .. • • • . . .. • .. .. • " •. 7 fj cts. 

The Debater, Cha.irman's Assistant, and 
Rules of Order. A manual for Instruction and Reference in 
all matters pertaining· to the Management of Public Meetings 
according to Parliamentary usages. It comprises : 

How to Form and Conduct all kinds Ru!es of Order, and Order o.f Jhi•iness, 
Associatiuns and Ciubs; wWi .Mode of Procedure in all Ca.<,~. 

How to Organize and Arrange Public How to draft Resolutions and other 
ltfeetings, Celebrations, Dinners, Pie- lVritten Bu,siness; 
nics and Conventions; A 1Vodel Debate, introduci'.ng the grea/f.,t 

J?onns for Constitutions of Lyceums or possible variety cf points of 01·der, 1uith 
Institutes, Literary andothe1· Societies; correct Decisions by t:w Chairman; 

The Powers and Duties of O:t}icers, icith The Bules of Order, in Talm!ar Form, 
Forms for Trea.mrers', Secretaries', for instant referenc:, in ali Cc;.sPs (:/ 
ancl other Official Reports; Doitbtthat may arise,mn.bling a Cha fr. 

The Formation and Duties of Commit- man to decide on all point., at a 
tees; glance. 

The Work is divided into different Sedions, for tho purpose of Conscrutiv" 
Instruction as well as Ready Reference, and includes a.U Decisions a11d 
Rulings up to the present day. Paper covers ..................... ,30 cts. 
Bound in boards, cloth back ........ , ............................ ,50 cts. 

Dick's Ethiopian Scenes, Variety Sketches 
and Stump Speeches. Containing End-Men's Jokes, 

Negro Interludes and Farces; \ Dialect Sketches and Eccentric'ilie.~; 
.Fresh Dialog.ues for Interw. cutor and D.ialogues and Repartee /01· Interlocutor 

Banjo; and Hones; 
New Stump Speeches; •• . , , · Qnaint Bnrlesque Sermons; 
Humorous Lectnres; · · Jokes, Quips ancl Gags. · 

It includes a number of Amusing Scenes and Negro Acts, and is 
full of the side-splitting vagaries of the best Minstrel Troupe3 
in existence, besides a number of Original Recitations and 
Sketches in the N cgro Dialect.. 178 page,;, paper covers .. 30 cts. 
Bound in boards, cloth back ......................... 50 cts. 



Popular Books sent Free of Postage at the Prices annexed.,_. _______________________ :, 
Dick's Dutch, French and Yankee Dialect 

Recitations. .An unsurpassed Collection of Droll Dutch 
Blunders, Frenchmen's Funny Mistakes, and Ludicrous aud 
Extravagant Yankee Yarns, each Recitation being in its mm 
peculiar dialect. To those who make Dialect Recitations a 
speciality, this Collection will be of particular service, as it con­
tains all the best pieces that'arc incidentally scattered through 
a large number of volumes of" Recitations and Readings/ be­
sides several new and excellent sketches never before published. 
170 pages, paper cover ........................... , .... 30 cts. 
Bound in boards, cloth back .......................... 50 cts. 

Dick's Irish Dialect Recitations.'-, A carefully 
compiled Collection of Rare Irish Stories, Comic, Poetical and 
Pro.se Recitations, Humorous Letters and Funny Recitals, ttll 
told with the irresistible Humor of the Irish Dialect. This Collec­
tion contains, in addition to new and original pieces, all the very 
best Recitations in the Irish Dialect that can be gathered from 
a whole library of" Recitation'' books. It is full of the sparkling 
witticisms and queer conceits of the wittiest nation on earth ; 
and, apart from its special object, it furnishes a fund of the 
most entertaining matter for perusal in lei..ure moments. 
170 pages, paper cover ............................... 30 cts. 
Bound in boards, cloth back ............. · ............ 50 cts. 

Worcester's Letter-Writer and Book of Busi­
ness Forms for Ladies and Gentlemen. Containing .Accu­
rate Directions for Conducting Epistolary Correspondence, with 
270 Specimen Letters, adapted to every .Age and Situation in 
Life, and to Business Pursuits in General; with an .Appendi K: 

comprising Forms for Wills, Petitions, Bills, Receipts, Draft,R, 
Bills of Exchange, Promissory Notes, Executors' and .Adminis, 
trators' .Accounts, etc., etc. This work is divided into two 
parts, the portion applicable to Ladies being kept distinct from 
the rest of the book, in order to provide better facilities for 
ready reference. The Orthography of the entire work is based 
on Worcester's method, which is coming more and more into 
general use, from the fact that it presents less ambiguity 1n 
spelling. 216 pages. Bound in boards., cloth back .... 50 eta. 



Popular Books sent Free of Postage at tho Prices annexed. 

Mrs. Partington's Carpet•Bag of Fun. .A collection of ove:t 
1,000 of the most Comicaf Stories, .Amusing .Adventures, Side-Svlitting 
Jokes, Cheek-extending Poetry, Funny Conundrums, Queer Saymgs o-f 
Mrs. Partington, Heart-Rending Puns, Witty Repartees, etc. The whole 
illustrated bv about 150 comic wootl-cnts. 
12mo, 300 pages, ornamented paper covers .......................... 75 cts. 

Harp of a Thousand Strings; or, Laughter for a Lifewtime. 
A book of nearly 4lKl pages ; bound in a handsome gilt cover; crowded full 

, of funny stories, besides being illustrated with over~ 200 comic engravings, 
by Darley, McLennan, Bellew, etc ......................... ........ $1.IJO 

Chins from Uncle Sam's Jack-Knife. Illustrated with over 
10cf Comical Eng-ravings, and comprising a, collection of over 500 Laughable 
Stories, Funny Adventures, Comic Poetry, Queer Conundrums, Terrific 
Puns and Sentimental Sentences. Large octavo ..•.••........•••• -25 cts. 

Fox's E~hio_pian Comicalities. Containing Strange Sayings, 
Eccentric Dorngs, Bmlesque Speeches, Laughable Drolleries and Fnnnl' 
Stories, as recited by the celebrated Ethiopian Comedian .......... .. 10 ct:i. 

N eLl Turner's Circus Joke Book. .A collection of the best 
,Tokes, Bon :Mots, Repartees, Gems of -wit and Funny Saying-s and Doings 
of the celebrated J~questriun Clown and Ethiopian Comedian, Ned Tur• 
ner ............................................................... -10 cts. 

Ned Turner's Black Jokes. .A coJiection of Funny Storiet1, 
Jokes and Conundrums, interHp(,rsecl with "\Vi.tty Sayings and Humorous 
Dialogues, as gil·en by Ned Tumcr, the celebrated Ethiopian Delinea.-
tor ......•••..••.............. - • ...........•....... , ..• , ...••...•••• 10 cts. 

Ned Turner's Clown Joke Book. Containing the best .Tokes 
and nems of "\Yit, composed and deliYcrcll'hy the favorite Equestrian Clown, 
Ned Turner. Selected and arranged by G. E. G ..•.......•.......• ,10 cts. 

Charley White's Joke Book. Containing a full expose of all 
tho most laughable Jokes, Witticisms, etc., as told by the celebrated 
Ethiopian Comedian, Charles ·white ...•.•..••.•••••.••.......••••. ,10 cts, 

Black Wit and Darky Conversations. By Charles White. 
Containing a large collection oflaughable Anecdotes, Jokes, Stories, Witti-
cisms and Darky Conversations .................................... 10 cts. 

Yale Colleg-e Scrapes i or, How the Boys Go It at New 
Haven. Tliis is a book of 114 nages, containing accounts of all the famous 
"Scrapes " and " Sprees" ot· which students of Old Yale have bt>en 
guilty for the last quarter of a century ............................ ,25 cts. 

Lanahing- Gas. An Encyclopedia of Wit, Wisdom and Wind. 
By ~am STick, Jr. Comically illustrated with 100 original and laughable 
Engravings, and nearly 500 side-extending Jokes ................. ,30 cts. 

.rhe Knapsack Full ofFun; or, 1,000RationsofLaughter.l 
Illustrated with over 100 comical engravings, and containing Jokes and 
Funny Stories. By Doesticks and other witty writers. Large quarto .. 30 cts. 

The Comical Adventnres of David Duffi.cks. Illustrated with 
over one hundred Funny Engravings. This is a book full of fun ... -25 cts, 

The Plate of Chowder. A Dish for Funny Fellows. Appro­
priately illustrated with 100 comic engra,ings. 12mo, paper co,ers .. 25 eta, 



Popular :Books sent Free of Postage at tti.e Prices annexed. 

Biblical Things Not Generally Known. A collection of 
Facts, Notes anti Information concerning much that is Ra,re, Quaint, 
Curious, Obscure, and little known in relation to Biblical Sub,jects. This 
compendious Book lays befo:ee the Bible Student a well-arranged mass of 
information and research, gathered from the works of eminent Authors 
and Travelers, in matters of Historical E'a,~t and Eastern Manners and 
Customs, which bear upon, and render intelligible ancl interesting, a 
great deal of the Bible that would otherwise be oln1cure. It furnishes the 
Reader with all the surrounding circumstances and instructive details 
that oluciclate and explain many topics and ineidents recorded in the 
Bible, to which but little attention is usually given, This work is really 
indispensable to Bible Readers and Students, and affords a perfect mine of 
information to aid Sunday-school Teachers in their labors. 
Large 12mo, 380 pages, bound in extra cloth in black and gold . • · ••• $1,50. 

How to Conduct a Debate. .A. Series of Complete Debates, 
Outlines of Debates and Questions for Discussion. In the complete de• 
bates, the questions for discussion are defined, the debate formally opened, 
an array of brilliant arguments a(ll1uced on either side, and the <le bate closed 
according to parliamentary usages. The second part consists of questions 
for debate, with heads of argumpnts, for aml against, given in a condensed 
forrn, for the speakers to enlarge upon to suit their own fancy. In addition 
to thc8e are a large collection of debatable qnestions. Tl:c authol'ities to 
be referred to for information being g;iven at the close of every debate 
throughout the work. By Jfrederic Rowton. 232 pages, 16mo. , 
Paper C(;vers ..................................................... , 50 cts. 
Bound in boards, cloth back ..................................... ••• 75 cts. 

The Vegetable Garden. Containing thorough instructions for 
5owing, Planting and Cultivating all kinds of Vegetables, with plain direc­
tions for preparing, manuring and tiiling tho soil to suit each plant; includ· 
mg, also, a summary of tho work to be tlono in a Vegetal.Jle Garuen during 

- each month of the year. This ~vork embraces, in a condensed but thoroughly 
practical form, all tltc information thr.t either an amateur or a practical 
gardener can require in connection with. the successfulmisingof Vegetables 
and Ilerbs. It also gives separate directions for the cultivation of some 
seventy different Vegetables, including ull the varieties of esculents that 
form the ordinary stock of a kitchen garden or truck farm. By James Hogg. 
1,10 pages, paper covers .•.••....• , ........... , .••• , ••••.•..•...•. . 30 cts. 
Full cloth ...................... - ................................ ,50 cts. 

The Amateur Trapper and Trap-Maker's Guide. A com-
plete and carefully prepared treatise on the art of Trapping, Snaring- and 

, Netting. This comprehensive work is embellished with fifty engraved.illus­
trations; and these, together ·with the clear explanations which accompany 

; them, will enable anybody of moderate eompl'ehension to make and .:et any 
of the trnps described. It also gives the baits usually employed by the most 
successful Hunters and Trappers, and exposes their secret methods of 
attracting and catching animals, birds, etc., with scarcely a possil.Jility of 
failure. Large 16mo, paper covers ..•••••••• , .•....... , .••• , ..••• -50 cts. 
Bound in boards, cloth back .......................... , . , , ...••.• , •. 7 6 cts. 

How to Write a Composition. The use of this excellent hand­
book will save the student the many hours oflabortoooften wasted in trying 
to write a plain composition. It affords a perfect skeleton of one hundred 
and seventeen different subjects, with their headings or divisions clearly 
defined, and each heading fiiled in with the ideas which the subject sug­
gests; so that all the writer has to do, in order to produce a good compmii• 
tion, is to enlarge on them to suit his taste and indinntion, 
1i8 pnget:, p11_per ~0.-e1<:, .•••• , •••••• , ... , .••••••••••••••••••••••••• • 80 cts, 
:Bound in hoards, cloth baok . .,.,!',,, .... ~-··• ........... s,., •••••• , ••• 8,T60 c"tst 



Popular Books sent Free of Postage at the Prices annexed, 

Barber's American Book of Ready-Made Speeches. Con• 
taining 159 original examples of .Humorous and Serious 'Speeches, suitable 
for every possible occasion where a speech may be calleu for, together with 
appropriate replies to each. Incluiling: 

Presentation Speeches. O.ffHand Speeches on a Va,riety 0/ 
Convivial Speeches. Subjects. 
Festival Speeches. Miscellaneous Speeches . 
.Addresses of Congratulation. Toasts and Sentiments for PubMc ancZ 
Addresses of lVelcome. Private Entertainments. 
Addresses of Compliment. Preambles and Re.wlntiuns of Con• 
Political Speeches. gratglation, Compliment and Uon-
Dinner and Siipper Speeches for Olubs, dvlence. 

etc. 
With thi.s book any person may prepare himself to make a neat little speP:cb, 
or reply to one when calleu upon to do so. ~hey are all short, nppropnate 
and. witty, and eyen reauy speakers may profit by them. Paper .••. 50 cts. 
Bound in boards, cloth back ............... •., .... • • • • • • •.. • • • • • • • • 7 5 cts. 

- Day's American Ready-Reckoner. By B. H. Da:r, This 
Ready-Reckoner is composed of Original Tables, which are positively cor­
rect, having been revised in the must cr,reful manner. It is a honk of 192 
·pages, and embraces more matt0r than 500 p,,g-es of any other Reckoner. It 
contains: Tables for Rapid Ualculatious of .A.gg-regute Values, Wag-es, Sal­
aries, Board, Interest Money, etc.; Tables of Timber antl Plank Measure­
ment; Tables of Board ancl Log Measuremeut, and a great variety of Tables 
and useful calculations which it would be impossible to enumerate in an adver­
tisement of this limited space. All the information in this valuable book ~s 
given in a simple manner, aml is made so p!u,in, that any person can use it 
,at once without any previou1 study or loss of time. 
Bound in boards, with cloth back ................................ -50 cts. 
Bound in cloth, gilt, back ......................................... ,75 cts. 

The Art and, Etiquette of Making Love. .A. Manual of Love, 
Courtship and Matrimony. It tells 

How to mire bashfnlness, 
How to commence a court..~hip, 
How to please a sweetheart or lo1Jer, 
How to write a love-letter, 
How to "pop the q,w.stion," 
How to act before and after a prnposal, 
How to accept or reject ci proposal, 

How to bt·eak o.fT an engagement, 
II ow to act afte,· an engngernent, 
How to cu:t as bridesmaid or groom8• 

1nan, 
How the etiqnette of a weddinq and ths 

after reception shoidd be ob'se.rverl, 

.And, in f~ct, how tc_> fulfill eve'.·y duty :md meet every contingency con­
nected :Vlth courtslnp and matnmony. 17ti pages. Paper covers .•. ,30 cts. 
Bound m boards, cloth hack ....................................... ,50 cts. 

Frank Conve!~e's Co~plete _Banjo Instructor Without a 
Master. Contammg ~ chorce collection of'. Banjo_ Solos and Hornpipes,Walk 
Arouncl_s, Reels a\1d Jigs, S~ngs and BanJo Stories, progressively urrnnged 
a~d plamly e~plamed, enablmg- the learner to become a proficient banjoist 
without the aul of a t'1acher. The necessary explanations accompany erwh 
tnl!e, and are placell under the notes on each page, plainly showing the . 
strmg reqmred, the ~ngc~· to be used for stopping it, the manner of striking, 
and the number of times it must be sounded. The Instructor is illustrated 
wit!! diagrams and explanatory symbols. 100 pages. Bound in boarclSi 
clotn back. . . . • • . • . . . . • • • . . . . . • . . . . • • . . • . . . . . . . . . ....•••••..•..••. 50 c1s. 

Ha~·d_Words Made Easy. RuleR for Pronunciation and A.coon~.; 
w.1th rns1T:1ctions how to pronounce .French, Italian, German, Spanish, anil 
other foreign na.mes ..•.•••...••.•••••......•..•.. , , ••• , •.•••••• , , • , 12 ctr,, 



Popular Books sent Free of Postage at the Prices a.nnexod. · 

Rarey & Knowlson's Complete Horse Tamer and Farrien; 
AN ew and Impl'oved E<lition, containing: Mr. Rarey's \Vhole Secret of 
Subduing and Breaking Vicious liorses; His Improvml ·Plan of Manao-ing 
Young (Jolts, and Breaking them to the Saddie, to Harness and the Stflkv. 
Rules ful' Selecting a Goocl liorse, and for Feeding Horses. Also the Cmn• 
plete Farrier or Horse Doctor; being the result of fift v years' extensive 
p~actice of the _author, J ?h_n C. Knowlson,, du1fo1s· h~s life tta.English Farrili: 
~>f lngh pop1;1hmty; <;on_tamrng tll~ latest discoit:rms rn the cure of Spavin. 11-
rnstrated w1tl1 descnpt1ve engravwgs. Bouml rn boards, cloth back. 50 cts. 

How to Amuse an Evening- Party. A Complete collection of 
Ilome Recreations. Profusely Tilustrated "·ith over 'l'"·o Hundred fino 
wood-cuts, containing ltouud Games and Forfeit Games, Parlor l\lagic and 
Curious Puzzles, Comic Di versions and Parlor Tricks. Scientific Jtecreations 
ant[ Evening ~muse11:ents. ~i... y,~_ung man w~th this volume m11y render him­
self the .ueau icleai ?f a dehght1ul eomp~mon at. every party, and win the 
hearts of all the lad1es, by his powers of entertmnment. Bound in orna-
mental paper covers ............................................. . 30 cts. 
Bound ill boards, with cloth back ................................... 50 cts . 

. Erost's Laws and By-Laws of American Society . .A. Com­
plete Treatis~ on Etiquepte .. Co:1taii:i~ng plain and Reliable Dir~ctions f<?r 
Deportment m every S1tnnt10n m J.1fe, by S. A. Frost, author oJ "J<'ro'Jt·s 
J~etter-vVrit?r," etc. This i:,; a book of ready reference on the usag·es of So­
ciety at all tnnes antl on all occa8io11s, and also a reliable guiue in tlie details 
of deportment and polite helm vior. !'aper covers .....•.••••••••.... 30 cts. 
Bound in boards, with cloth buck ..............•.................... 50 cts. 

Frost's OriP,'inal Letter-Writer. A complete collection of Orif'­
inal Lettcrs~and Notes, upon every imaginable subject of J~very-Day Life, 
with plain directions about everything connected with writing a letter. By 
S. A. Frost. To which is added a. comprehensive Table of Synonyms, alone 
worth double the price asked for the book. We assure our readers that H is 
the best collection of letters ever published in this country; they are written 
in plain and nrrturnl lanp;uage, and elegant in style without being high-flown. 
Bound in boards, cloth back, with illuminated sides ...••....•....•• • 50 cts. 

North's Book of Love-Letters. With directions how to write 
and when to use them, and 120 Specimen Letters, suitable for LoYers of any 
ag-c and condition. and un<ler all circumstances. Interspersed \Yith the au­
tlior's comments thereon. Tho whole forming a convenient Hand-book of 
valuable information mHl counsel for the use of those who need friendly 
guiclance and adyice in matters of Love, Courtship and Marriage. By In­
goldsby North. Bound in boards ......•...•••••...•..•...• , .... o .. 50 cts. 
Ilound in cloth ............•.••.........•••....•.•••...•.••••••..• , . 7 5 cts, 

How to Shine in Society; or, The Science of Conversation. 
Containing the principles, laws and general usages of polite society, includ, 
ing easily applied hints an<l directions for commencing and sustaining an 
agreeable conversation, and for choosing topics appropriate to the time, 
pince and company. thus affording immense assistance to the bashful and 
diilldent. 16rno. !'aper covers ...................••.•.......•.•.. -25 cts. 

The Poet's Companion. .A Dictionary of all .Allowable Rhy111es 
in the English Language. This gives the P~rfcct, the Imrerfcct aml Allow. 
able Rhymes, and will enable you to ascertam to a certnrnty whether anf 
word can be mated. It is invaluable to any one who desires to court tho 
Muses, and is used by some of the best writers in the country ....••• 25 cts. 

Mind Your Stops. Punctuation made plain, and Composition 
, simplified for Readers, 1Vritcrs and Talkers .•..................••.. 12 cts. 

Five Hundred French Phrases. A hook giving an tllP French 
words and maxims in general use in writing- the En~lish hngnage., -12 cm 



Popular Books sent Free of Post.&ge at the Prices annexed. 

Sut Loving-ood. Yarns spun by'' A Nat'ral Born Durn'd Fool." 
Warped anct ·wove for Public \year, by Gco_rge \V. Harris. lilustmted 
with,eicrht fine full page engravrngs, from dc:,1gns hy Howard. It woultl be 

· difficult, wc think, to cram a larger amount of pungent hu_mor into 300 
}mg-cs than wiU be found in this really funny Look. 'J'he Prc1acc and Ded­
ication are models of sl_y simplicity, and the 24 Sketches which follow aN 
among the best specimens of broad purlcs9.u~ to. whlch the genius of_ t~e 

, ludicrous for which the Southwest 1,; so d1sungmshcd, lias yet given b1rtn. 
, 12rno, tinted paper, cloth., gilt edges ................... • • • .. • • • • • • • • • $1.50 

Uncle Josh's Trunkful-of Fun. Containing a rich collection of 
C.omical Stories, Oriiel Sells, 1· New Oom.Ln.drurns, Mirth-Provoking 
Side-Svlitt-ing Jokes, Humorous Poet- Speeches, 

ry ~ Curious Pi,zzles, A1nusing Oard 
Quaint Parodies, Burlesqiie Se1·• Tricks, and 
. mans, . Astonishing Peats of Parlor-JJ.Iagic. 

This book is illustrated with nearly 200 funny e:1gravings, and contains, in 
64 large octavo donl>le-colnmn pages, at ler1~t t]1ree times as much re_(Hling 
matter and real fun as any other book of the pnce ..••..•••••••...••. lo cts, 

The Strange a~d W 01~derfn~ A:clve,nturas of :Bachelor 
Butter1l.y. Showrng how his passion for :N arnral History completely 
ertttlicated the tender passion implanted in his breast-also detailing his 
Extral'lnlinary Tra,,·els, both by sea and lttnd-his Hair-breadth Escapes 
from fire und cold-his being co:.nc over by a \Vidow with nine small 
childr('n-his wonderful Adventures with the ])cetor and the Fiddler, and 
other Perils of a most extraordinary nature. The whole illustrated by about 
200 engravings ................................................... .. 30 cts. 

The Laughable Adventures of Messrs. Bro,vn, Jones and 
Robinson. Showing where they went, and how they went, what they did, 
and hmv they did it. Hero is a book which will make you :a;plit your sides 
laughing. It shows tho comi?al ad,·cntnres ofthreo jolly young greenhorns, 
who went tr::rveling, and got 1:1tn all mmmrr of scrapes and funny adven­
tures. Illustrated with nearly 200 thrillingly-comic liW:lgraviugs ... .. 30 eta. 

The Mishaps and Adventures of Obadiah Oldbuck. This 
humorons a1;1d curious book sets forth, with JBS comic drawing-s, tho mis. 
fortunes :v-lu<?h. bcfe!l.Mr. _Ol<lbuck; and also his five unsuccessf'nl atterr1pts 
to commit s:nmdc-ms hair-breadth escapes from fire, water and fomine­
his affection for his poor <log, etc. To look over this book will make you 
laugh, and you can't help it ........................................ 30 cts. 

J'ack Johnson's Jokes for the Jolly, A co1lection of Funny 
St-0ries, Dl'oll Incidents, Queer Conceits ana A.pt Repartees. Illustrating . 
tlle Drolleries of Border Life in the West. Yankee Peculiarities, Dntch 
Blunders, French Sarcasms, Irish Wit and Hnmor. etc., with short Ludie• 
rous Narratives; making altogether a Me<llr,y of Mirthful Morsels for the 
Melancholy that will drive away the blues, and cause the most misanthropia 
mortal to la11gh. Illustrated paper covers .••••••..•••••••••••••••• ,25 cts. 

Snipsnaps and Snickerings of Simon Snodgrass. A.. collec, 
tion of Droll and Laughable Stories, illustrative of Irish Drolleries and 
:Blarney, Ludicrous Dutch Blunders, Queer Ynnkeo Tricks and Dodg-es, 

., Backwoods Boasting, Humors of Horse-trading, Ncg-ro Comicalities. Per­
ilous Pranks of ]'ightin~ Men, Frenchmen's Qner~ Mistakes. Scotch Shrewd-. 
ness, ancl other phases of eccentric clrnrnctor, thnt g·o to make np a perfect 
~ complete Medley of Wit aml Humor. It is also ft:11 of fnnny eng-rnv-
mgs f t t t f t t f f 1 t • • • f' I I t t t I t t t t t f I ' t ' t , t t I t ' I 1 I f t I , t 1 I • I I • I t t t t t t • • • • 25 cts. 



Popular Books sent Free of :Postage at the Prices annexed. 

Madame Le Normand's Fortune Teller, .A.n entertainin~ 
book, said to have been written by Madume Le Normand, the celebrated 

·<French :E:01·tune Teller, who was frequently consulted by the Emperor 
Napoleon. A party of ladies and gentlemen mav amuse themselves for 
hours with this curious book. It tells fortunes by .rThe Chart of :Fate" (a. 
large lithographic chart), uml gin,s G24 answers to que~tions on eYery imag­
inl'lble subject that may happen in the future. It explains a variety of way-a 
for telling fortunes by Canls aml ])ice; gives a list of 79 curious old su­
vcrstitious and ome11s, and 187 we:ithcr omens, and winds up ·with foe cele­
brated Oraculum of Nnpobon. Y\" e will not endorse this book as iufallible; 
but we nssure our renders that it is the sonree of mueh mirth whene,er in­
troduced at a gathering of ladies and gentlem@. Bound in boards. 40 cts. 

The Fireside Magician; or, The Art of Natural l\lfagie 
. Made Easy. Being a scientific explanation of Legero:emain, Physical 
: .Amusement, Recreative Chemistry, Diversion -with Cards, and of all the 
1 mysteries of' Mechanical Magic, with feats as performed by Herr Alexander, 

Robert Heller, Robert Hom1in, "The °\Vi;mrtl of the North," und distin­
gllishcd conjurors-comprising two lrnndrec1 und fifty interesting mental and 
J)hysica;I rE_3creations, with explanatory engravings. 132 pages, paper. 30 cts. 
Bound 1n bor"rds, cloth back ...................................... ,60 •cts, 

~'#. 

Howard's Book of Conundrums ancl Riddles. Containing 
ovor 1,2J'.l of the best Conundrums, Ifaldlcs, Enigmas, Ingenious Cntches 
and Amusing Sells eyer ilrrcnted. Thi~ s11lemlid collection of cm·iorn; parn.­
doxcs will affortl the matcria,lfor a never-en cling feast of fun aml amusement. 
Any person, with the as~istance of this book, may take the lead in enter-

r taining a compauy, and keep tltem in roars of laughter for hours together. 
Paper covers ................................................... -30 cts. 
Bound Ill boarus, cloth back ••••• , .................................. 50 eta. 

T'ne Pjrlor Magician; or, One Hundred Tricks for the 
Drawing-Room. Containing an extensiYe and miscellaneous collection of 
Conjuring and Legerdemain, emlmwing: Trick:s with Dice, Dominoes and 
Cards; Tricks witl1 1-libbons, Rings and Frnit; Tricks with Coin, Hnnd­
kerehiefs and Balls, etc. The ·whole illustrated and clearly exJJlained with 
121 engravings. raper covers ..................................... 30 cts. 
Bound in boards, with cloth back ................................. -50 cts, 

:Book of Riddles and 500 Home Amusements. Containing 
a curious collec;;.tion of Riddles, Cllaradcs and Enigmas ; Rebuses, Anagrams 

, and Transposi!ons ; Couundrums nml Amusing Puzzles; Recreations in 
Arithmetic, and Queer Sleights, nm1 numerous other Entertaining Amu~­
ments. Illustrated with 60 engravings. Paper covers ....•...•.•.. ,30 cts. 

· l{ound in boards, with cloth back ...... " ....... .,. ...... : ........... 50 cts. 

The Book of Fireside Games. Containing an explanation of a 
,ariety of Witty, Rollicking-. Entertaining and Innocent Games ann .A.mus­
ing Forfeits, suited to the Family Circle as a Recreation. This book is just 
the thi~g for soci,al gatherings, parties and pic-nics. Paper covers. -~O cts. 
nound m boarcls, cloth back ....................................... oo cts. 

The Book of 500 Curious Puzzles. Containing a large collec­
tion of Curious Pnzzlw, Entertaining Paradoxes, Perplexing Deceptions in 
lfnmbers, .A.musing Tricks in Geometry; illustratecl with a great Tarlely of 
Engravings. Paper covers ....................................... -30 cts, 
Bound in bonrds, with cloth back .•••.•..••••••••••..•...•.•.....•.. 50 cts, 

Parlor Tricks with Carcls. Containing explanations of all the 
Trick, an1l Dcerption:-; with 1'ln:d11g Cr.m1s eTe1· invcHted. The whole illus. 
trntP<l and madu plain and. crrny with ilJ engTrr,iDg-s. Paper co,crs .. 30 cts, 
nouml in boards, ~Yith cloth bach •• ,, •••••••.••••....•••• M •••••••• , ,50 ct.a. 



Popular Books sent Free of Postage at the Prices annexed. 

Day's Book-Keeping WithJut a Master. Containing the Ru.­
<liments of Book-keeping in Single arnl Doulile Entry, together with the 
l)roper Forms and l{ules for opening and keeping condensed aud general Book 
Accounts. This work is printed in a beautiful script type, and hence com­
bines the adyantages of a lmndsome style of writing with its very simple nnd 
easily understood lessons in Book-keeping. The several pages ha,·e ex­
planations at the bottom to assist the learner, in small type. As a pattern 
for oponino· book accounts it is espoeiully valuable-particularly for those who 
arc not well posted in the art. DAY's BooK-KirnPIKG is the sfae of a regular 
qnarto Account Book, and is made to lie fiat open for convenience in 
use ..•••••.••.....•..•..•....••.•.•••....••.....•................ -50 cts. 

Blank Books for Day's Book-Keening. We have for sale 
nooks of 96 pages each, ruled according to tl1e patterns mentioned on page 
3 of DAY'S BOOK-KrmPh'W, suitable for practice of the learner, Yiz.: .No. 1-:­
For General Book-keeping, pages 4 aml 5; for Cash Account on page 13; 
for Day-Book in Single Entry, pages 15 to 25. Ko. 2-1''or Conur;nsod Ao-­
count:;;, pages 9 and 10; for Cash .. Account., page 12; for Jounrnl 111 Double 
Entry, pages 3·1 to 4:3. No. 3-For Ledgers in Donlile or Single Entry, pagee 
26 to 44. Each Number ..••...•.•.. -... - .•••....••••••........••.• -50 cts. 

How to Learn the Sense of 3,000 French Words in one 
Hour. This ingenious little book actually accomplishes all that its titlo 
claims. It is a fact that there are at least throe thousand words in the 
French language, forming a large proportion of those used in ordinary con­
versation, which are spelled exactly the same as in English, or become tha 
same by .-cry slig·ht and easily umlerstood changes in their termination. 16-
mo, illumiuatecl paper covers ...................... , •••••..•.••••••• -25 cts. 

How to Speak in Public; or, The Art of Extempore Oratory. 
A valuable manual for those who desire to become ready off-hand speakers; 
coutainin(),' clear directions how to anangc itlous logically and quickly, in­
cludinµ; illustrations, by the analysis of speeches delivered by some of the 
greatest orators, exemplifying tho importance of correct emphasis, clcarnesi 
of articulation, and appropriate gcstm·c. Paper covers ............. ~5 cts. 

Live and Learn. .A. guide for an those who wish to R:p2ak and 
write correctly; particubrly intenclcrl as a Book of Reference for the solu­
tion of difl:iculties conneeteLl with Gmmmm·, Composition, l'unctnation, &c., 
&c., containing examples of 1,00ll mistttkcci of daily occurrence in s1wn,kinr-, 
writing and pronunciation. Cloth, lGmo, 21G pages .....•.•..•••.• -30 cts. 

The Art of Dressing Well. Dy Miss S . ..A.. Frost. This book is 
designed for ladies and gentlemen who tlcsire to make a favorable imnres-
sion upon society. Paper covers .................................. . 30' cts. 
Bound in boards, cloth baek... • • • . . • • • . . . ...•••.••......•••....... 50 cts. 

Thimm's French Self. Taught. ..A. new system, on tho most 
simple principles, for UniYersal Self-Tuition, with I~nglish pronunciation of 
every word. By this svstem the acquirement of the French Lrrn,runge fa 
rend~red less l_aborious·arnl more thorough tha:1 by any of the old ietiiods. 
By l!ranz Thnum .............. _ .................•...........•.•.. 25 cts. 

Thimm's Germ!ln Self-Taught. Uniform with "French Self­
Taught, ., and arranged in accorda,ncc with the same principles of thorough­
ness anJ simplicity. By Fram1 Thimm .•.•....•.•...............•.. 25 cts. 

Thimm's Spanish Self-Taught. A book of self-instruction fo 
the Spanish Lang·uage, arrang·ed according to the snme mrthocl as the 
"French" and·· German," by the same :rnthor, aml uniform with tberu in 
size. .By Franz Thimm .....................•...........•...•..... -25 cts. 

Thimm's Italian Self-Taug-ht. Uniform in stylo and size with 
the thre0 foregoing books. By I'ranz Tu.imm .••••.•.......•.•..•••• 25 ots. 



Popular Books sent Free of Postage at the Prices annexed. 

CARD AND OTHER GAMES. 
"Trump's" ~merican Hoyle; or, Gentleman's Hand-Book 

of Games. This work contains an exhaustive treatise on Whist, by ·wmiam 
Pole, l!'.R.S., and the rules for playing that game as laid down by the Hon. 
James Clay. It also contains clear descriptions of all the games played 
ii,1 the Uni~e.d Stat~~, with the A11;erican rules for playing· tl!e11:; includ\ng 
:Euchre, Bezique, Cribbage, All :E ours, Loo, Poker, Brug, P1qnet, Pearo 
Sancho, Penuchle, Railroad Euchre, Jack I>ots, Ecarte Boston Cassino 
Chess, Checkers, Backgammon, Billiards, Dominoes, an~l a hundred othel! 
p:a_mes. This work is d~signed as an _.American_ autho1'ity in all gmnes of 
sl\111 and chance, and_w1ll settle any d1~1mtel~ pornt. It has been prepared 
with great care, and 1s not a >.'e-hash of English games, but a liye .American 
book, expressly prepared for American players. Tim A;1mmcAN" RoYI,E 
contains 5:25 pages, is printed on fine white paper, bound in cloth, with extra 
gilt side and bevelect boards, and is profusely illustrated ............. $2.00 

The Modern Pocket Hoyle. By " Trumps.'' Containing all 
the games of skill and chance, as nlayed in this country at the 11resent time, 
being an "authority on all disputed: points." This val-nable manual is all orig­
ineJ, or thoroughly revised from the best nnd latest authorities, and inelmles 
the laws and complete directions for playing one hundred and eleven differ­
erent games. :ki8 pag-es, paper coyers ..•............•.••.••••..•. ,50 cts. 
Bound in boards, with cloth back .................................. 7 5 cts. 
Bound in cloth, gilt sic.le and back ....................... ••.•..•••••• $1.25 

Hoyle's Games. .A complete Manual of the laws that govern all 
games of skill and chance, including Canl Games, Chess, Checker,:, Domi-
110es, Backgammon, Dice, Billiards (as played in this country at the present 
time), aml all Field Games. Entirely original, or thoroughly revised from 
the latest and best American authorities. Paper covers .......... .. ,50 cts. 
Boards ..••.......•.................. , . . . • •••.• , • , , .... • . ·, • ....• • • • 7 5 cts. 
Cloth, gilt side ..................................................... . $1.25 

Walker's CribbaP'e Made Easy. ·Being a new and complete 
Treatise on the Gami in ull varieties. By George Wnlker, Esq. A nry 
compreheusiYc work on this Game. It contains over 500 examples of how 
to discard for your own nnd your adversary's crib. 
142 pagvs, bound m boards ...•••••••••..••••.•.•••••..•• • • • • • • • • • • 50 cts. 

100 Tricks With Cards Exposed and Explained. By J. H. 
Green, the Reformed Gambler. Thi.s book exposes and explains all the 
Mysteries of the Gambling Tables. It is intere,;ting not only to those who 
play, hnt to thoRe who do not. Paper covers ............. • •• •••••• .30 cts. 
Bound in boards, with cloth back .......................... •·•••••• 50 cts. 

How GamblerS, Win; or, The Secrets of Advantage Play-
infl' Exposed. Being a complete and scientific expose of the manner of 
playin!!,· all the various advantages in the various Card Games, as practiced 
by professional gamblers. This work is designed as a warning to self-confi­
dent card-players. llound in JJoards, with cloth back •.•...•.•••.. ,50 cts. 

DICK & FITZGERALD, Publishers, 
Box 2u11:;. NEW"l:"ORK. 



, Popular Books sent Free if Postage at the Prices annexed. 

Martine's Sensible Letter-Writer. Being o. compreh~nsive 
ancl complete GuiJe aRd .Assistant for those who desire to cany on Episto­
lary Correspondence; containing· a large collccthn cf model letters on the 
simplest matters of life, auapted to all ages urn.I conditions-

E:\InRACIXG, 

Bw,iness Letters ; 
.Applications for Employment, •with 

Letters of Recommendation and 
Answers to .Advertisements; 

Letters between Parentutncl Children; 
Letters of Friendly Counsel and Re­

monstrance; 
Letters solicitin,!J Advice, Assistance 

cmd Friendly Favors; 

Letters of Courtesy, Friendship and 
A.{/cction; 

Letters of Condolence a:nd Sympathy; 
.A. Choice Collection of Love-Letters, 

for Every Sititation in a Cottrt-~hip; 
Notes of Ceremony, Familiar Im:ita,. 

tions, etc., together with Notes of 
Acceptance and Regret. 

The whole containing 3()0 Sensible Letters and Notes. This is an invalua­
ble hook for those persons who lmve not lmu sufikicnt practice to enable 
them to write letters without f!'l"Cat effort. It <contains such a variety of 
letters, that models may be found to suit every subject. 
207 pages, bound in bormls, cloth buck ...•••.........•.••...••...• . 50 ets. 
Bound in cloth .•..•••...•••..•••.................•.•.•...........•• 7 5 eta. 

Martine's Hand-Book of Etiquette and Guide to True 
Politeness. A complete Manual for all those who desire to understand 
good breeding, the customs of good society, and to avoid incorrect and 
-vulgar habits. Containing- clear and comprehensive directions for correct 
ma1rncrs, conversation, dress, introLluetions, rules for good behavior at 
Dinner Parties aml the Table, with hints on carving and wi11e at table; 
tog·cthcr ,dth the Eti(]_ucttc of the Ball and .A8scmbly Roo:n, E,cning 
Parties, and the usages to be obscrYcd when visitinµ; or receiving cnlls; 
Deportment in the street and when traveling. To wl1ich is Ol1<1e,1 the l~ti­
quctte of Courtship, Marriage, Domestic Duties an<1 fifty-six rnlcs to be ob­
served in general society. By .Arthur Martine. Bound. in boartls . . 50 cts. 
Bound in cloth, gilt sides. • . • .. • • • • . . .. • • . ............... - ......... 7 5 eta. 

Dick's Quadrille Call~Book and Ball-Room Prompter. Con-
taining clear directions how to call out the figures cf every daucc, with tJ:,3 
quantity of' music necessarv for each figure, untl simple explanations of n!J 
the figures which occur in Plain untl :Fancy Quadrilles. This book gin't 
plain and comprehensiyc instructions how to dance all tho new and popular 
dances, fully describing 

/ 
The Opening 11farch or Polonaise, Jlfarch and Che'at Q1tadrille.~. ~ 
Variow; Fla-in and Ji'wwy Quadrilles, Favorite Jigs and Contra-Dances, 
Waltz and Glide Quadrilles, PoU,a and l'olka RPdou•a., 
Pla'in Lancers and Calcdonians, Rcdowa cmd Reclou•ct lVoltz, 
Glide Lancers cm d Ca.ledonians, Polka .Jfazonrka and Old Style Waltz, 
Saratoga Lancers, Jllodern Plain 1Yaltz and Glide, 
'The Parisian Varieties, Bol!ton Dip and Hop Waltz, · 
The Prince Imperial Set, Five-Step Waltz and Sc/wtl'ische, 
Social aad Ba:,ket Qiiadrilles, Yar:,ovienne and Znlma L' Orienta.le, 
Nine-Pin and Star Qiwdrilles, Galop and De,,x Temps, 
Gavotte and .Minuet Quadrilles, Esmeralda, Sicilienne, Danish Dance, 

AND OVER ONE HUND1tED J.'IGDltES FOR TIIR "GE!n1AX ;" 

To which is added a Sensible Guide to lWqucttc anLl Proper Deportment in 
the Ball anu Assembly Room, bcsidos seventy pages of dunce music for the 
piano. 

t~:d ~v;i~;i~·- ·. ·. ·. ·. ·. ·. ·. ·. ·. ·.:::::::::::::::::: ·. ·. ·. ·.::::::::::: ·. ·. ·. ·. ·, ·. ·. ·. ·_~g gt· 



Popular Books sent Free of Postage at the Prices annexed. 

Lol~ Mo~tez'.Arts of Beauty; or, Secr~ts. of a Lady's 
Toilet. l~ith lnnts to Gentlemen on the ,4-rt of Fascinatmq. Lul:t, Moi:ite~ 
here explams all tho A.l'ts employecl by the celebrated beauties tmcl -faslnou­
abl~ ladies in I>m:is and ?ther cities of E_urnpe, ~or tlrn purpose of preserdng 
their beauty and 1rnprovrng and developrng- their charms. '.l'he recipes aro 
nil clearly given, so that any person can understand them, and thcworkcm­
bl'aecs the following subjects: 

IIow to obtain such desirable arul in-
dispensable attractions as A Hand. 

I some Fonn; 
A Bright and Smooth Skin; 
A. Beautiful Complexion ; 
.. ittraclive Eyrs, JJiouth and Lips; 
.A. Beautiful Hand, Foot and Ankle; 
A. lVell-tra'ined Yoice; 

.A. Sojtand.Abunda.ntHead of Hair; 
Also, How to Remedy (}ray Hair; 
.Lincl lwnnless but efJ"ectiial metlwdl>' of 

removing SEpeijtnous Hafr anil 
other blemishes, with interesting 'in . 
jormation on these and kindred, 
matters. 

Illuminated paper cover .•••••••••••••••••••••••••••••••••••••••••• 25 cts. 

Hillgrove's Ball -Room Guide and Complete Dancin2'­
Miv;ter. Containing- a plflin treRtise on Etiquette aml'Deportment at Bruis 
and Parties, with valuaule hints on Dress ami tile '.l'oilet, together with 

Full Ex1Jlanntion.~ of the Rudiments, Reels, Round, Plain and Fanc-y 
'l'erm.~, Eigures and Steps used in Dances, so that any person may 
Dancing; lenrii them without the aid of a 

Including Clear and Precise Instriic- Teacher_; 
tions how to dance all kincl;; of' Quad- To which fa added easy dfrections how 
rilles, lYaltzes, Polkas, Rcdowas, to call out the Figures 
of every dance, and the amount of music requirct1 for ench. Illustrated 
with 176 descriptive engravings. By T. Hillgrove, Professor of Dancing. 
Bound !n cloth, wit!1 gilt side nnd back ............................. ,$1.00 
B1'und m boards, with cloth back .................................. ,75 cts. 

The Banio, and How to Play it. Containing, in addition to 
the olcmc½tary studios, a choice collection of I'olkns. \\~ altzes, Solos, Schot­
tisches. Songs, liorupipes, Jig-s, Reel:,, etc., with full cxphnutions of buth 
the ·• Banjo'' and "Guitar" stylrs of execntion, and designed fo irnpnrt it 
completo knowledge of tho art of 11layiug· the Banjo pmcticnlly. without th•~ 
aitl of a teacher. This work is arranged on the progressirn Rystem, show­
ing the learner how to play the first few notes of a tune, then t!ie 
next notes, and so on, a small portion at a time, until he has mastered the 
entire piece, every detail being as clearly and thorougbly explninetl us if he 
lrnd 11 teacher at hi;; elbow all the time. ]3y Frank £. Corwcrse. author of 
the "Banjo without a Muster." 16mo, bound in boards, cloth back .. 50 cts, 

Row's National Wair,es Tables. Showing at a glance tlte 
amount of wao-es from half an hour to sixty hours, at from $1 to $37 per 
week. Also fl~m one-quarter of' t1 day to four weeks, at $1 to $:l7 per week. 
By Nelson Ro•,v. By this book, which is particularly useful when part of a 
week, day or hour is lost, a large pay-roll can be made out in a few minutes, 
thus sa-ving- more time in making ont one pay-roll th:m the eost of the book. 
:Every employer hiring help by the hom, duy or week, and every employee, 
should obtain one, as it will enable him to know exactly the.amount of 
money he is entitled to on pay-day. Half bound ..•• , •••••.. • ••.• •• ,50 cts. 

Row's Comnlete Fractional Ready-Reckoner. For buying 
und scllincr m1v kind ofmerclrnndise. giving the fractional parts of It pound, 
yard, ete.,"'frori1 one-quarter to one thousand. at any priee from one-quarter 
of a cent to :five dollars. B.v Nelson Row. 3timo, 23:! pages, boards .. 50 cts. 

Blunders in Behavior Corrected. .A book of Deportment for 
bnth Ladi<'s and Gentlemen. l'lY nrnans of this hook you can learn the :moi,t; 
clifficnlt 1ilta~cs in Etiquette, or Lil.lhudor iu good ~ociety.,., ....•••• ,12 eta. 



1!8ent J:i'lf'CC o.f Posta:i;e on 'ltcccli·t,t oi Pricce. 

T4e Biblical Reason Why. A Hand-Book foi 
Bibli,Jal Students. and a guide to family Scriptme reading. Thia 
work gives REASONS founded! upon the .Bible, and assigned by 
the most eminent Divines and Christian Pbilosopl_1ers, wr t!he 
great and all-aosoxbmg, events reconled m the History oi the 
Bi1le the LJJe ot oUl Savwur and the Acts of His Apostles. 

EXAhlP.lE. 
Wh:1raia the -(i,ri; patriarchs attmn lV'',z k th, uook q, t,o . ·,IYp"eC'W!; OJ 

such extreme longevity l8awh a strong prooJ OJ the auU,Jn, 
Why was thr, term n.t l~t P ajterwardr, 1icity of the whole Bible i 

.~hortened,, ·w.111 diet our Savinnr receive th, name 
Why are ihere severa. manvest varia-- of ,Jes1t8 i 

tions in narnes, ; act., and dates. be- Why d·id ,lol,r,) th.e .haptist .ienita• e w 
tween the /100/'cs oj Kings and Uhron- adminisier the rito of Bapt.:sm, ;.,o 
;,ues ? J esns J 

This volume answers 1,493 s1mhm q aest10ns. Beautifully illus-
trated. Large Hrno, cloth, gilt side and back ........... $1.fJO 

Tha Reason Why: General Science, A care­
ful collection of reasons for some thousands of things which, 
thouih generally known, are imp<3rfeitly understc-od.. .A. book 
for the million. This work assigns reason::- for the thousands m 
things that daily fall under the eye of the intelHgent observer, 
and of wn:ch he seeks a simple and clear explanation. 

EXAMPLE. 
Whv ,7ne8 8itper- tarni.sh when exposed I What _ dc1Jelo.p8 eler:fri,;ity i.n . the 

tn l-iqht? clou.rL, l 
Why do some colors jade, a·nrl othcrn Why does dew forrn r~ :.md drop.v u.pon 

darkrn, when exposed to the; un f th6 leaves OJ plants F 
Why is the sky bluet 

This volume answers 1,~2fl similar questions. 35G pages, bound 
in cloth, gilt, and embernshed with a large numoer of wood~ 
cuts, illustrating the various subjects treatecl ct. . . . . . . . . $1.50 

The Reason '\Vhy: Natural History. Giving 
reasons for hundreds of interesting facts in connection with 
Zoology, and throwing a light upon tho pecuiiar habits and in~ 
stincts o± the various orders of the Animal Kingdom. 

EX.A.MP LE. 
Why has the ?ion such a large rnane? Why do sportinr, dogs rnake what is 
Why does the otter, when hunt-ing for termed "a pofot "? 

_tish, swirn against the stream? Why dn birds often ronst upon one leg 'I 
Why do dogs turn around two or three Why do frogs keep their rnoidhs closed 

times before they lie down? while breathing ? 
Why have flat fishes thwir npper sides Why does the wren build several nests, 

dark, and their itnder sides white? bnt occ11p1J onl11 one? 

This volume answers about 1,500 F-dmilar ouestiom. 
111nstratec1) cloth, giJt Pide ana ba1Jk . · ......•.••...•.. $1.50 



tileat Free of Posta~e on Receipt of' Price. 

The American Boy's Book of Sports and 
Games. A Repository of In and Out-door Amusements fox 
Boys and Youths. Containing 600 large 12mo pages. Illus, 
trated with nQarly 700 engravings, designed by White, Herrick, 
Weir and Harvey, and engraved by N. Orr. 'l'his is unquestion• 
ably the most attractive and valuable book of its kind evlcli: 
issued in this or any other country. It was thrRe ye(l.rS i:11 pN· 
paration, and embraces all the sports and games that tend to de-· 
velop the physical constitution, improve the mind and beart, .<tnil 
relieve the tedium of leisure hours, both iu the IJ.'lrfo:i: t-nd. \Ji~ 
field. 

The engravings are in the first style of the art, and embrace 
eight full-page ornamental titles, and two large colored chromos, 
illustrating the several departments of the work, beautifully 
printed on tinted paper. The book is issued in the best style, 
being printed on fine sized paper, and handsomely bound. Extra 
cloth, gilt side and back, extra gold, beveled boards ..... $2,00 

Jack Johnson's Jokes for the Jolly. A col­
lection of Funny Stories, illustrating the Drolleries of Border 
Life in the West, Yankee Peculiarities, Dutch Blunders, JJ'rench 
Sarcasms, Irish Wit and Humor, etc. 
Illustrated paper covers ............•.•.••.•••••...... 25 cts. 



~ent F.Ji•cc of' Po!ii!agc (Ht l.iecei~t oC .Pl'ico. 

"Trump's?' American Hoyle; or, Gentleman's 
Hand-Book of Games. This work contains an exhaustive 
treatise on Whist, by William Pole, F.R.S., and the rules for 
playing that game as laid down by the Hon.James Clay. It also 
contains clear descriptions of all the games played in the United 
States, with the A.merican rules for playing them; including 

Eudn_·e, B. ezique,_ Cribbage, Baccarct, I Clil1f ornia Jack. Cassino, OhP.~s, 
All Pom•i;. Loo. Poker, Brag. l"iquet, Checkers, Badrgarnrrwn, JHll-iards, 
Pedro Sancho. Penuchle, lta'ilroml Dominoes, and a hundred othe1 
E·uchre, J aok Pots, Bea rte, Boston, games. 

+ + +: + +: 
I 

+ .:~:I 
This work fa designed as an Ameriean authority in all games of 

skill and chance, and will settle any disputed point. It ha2 
been prepared with great care, and is not a re-hash of English 
games, but a live American book, expressly prepared for Amer­
ican playern. 'i'IIE AMERIO.AN lloYLE contains 525 pages, is 
printed on fine white pap.er, bound in cloth, with extra gilt side 
and beveled boards, and is profusely illustrated ......... $2.00 

Spayth's American Draught Player; or, The 
Theory and Practice of the Scientific Game of Checkers, 
Simplified and Illustrated with Practical Diagrams. Containing, 
upwards of 1)700 Games and Positions. By Henry Spayth. 
Fifth edition, with over two hundred Corrections and Im-

provements. Containing: The Standard Laws of the Game­
lrull Instructions-Draught Boi:Lrd Kumberecl-Names of the 
Games, and how formed~The '' 'l'heory of the Move and its 
Changes'' practicall.v explained and illnstrntA1d ,Yith Diagrams­
Plaring 'l'ahles for Draught OlubR-N ew Systems of Numbering 
the Board-Pre:tixing Signs to the Variations-List of Draught 
1rreatis~s and Pn~Jica;tions chrono1ogical1y arranged. ~ 
Bollnd m cloth) g11t Side and back ............... , ..... $3.00 



Se11t Free of' P•,,;tage on Receipt of Price. 

Sut Lovingood. Yarns spun by "A Nat'ral Born 
Durn'd Fool.'' Warped and Wove for Public Wear by Georga 
W. Harris. Illustrated with eight fule full page engraving3i 

from designs by Howard. It would be difficult, we think, to 
cram a larger amom1t of pungent humor into 300 pages than will 
be found in this really funny book. The Preface and Dedication 
are models of sly simplicity, and the 24 Sketches which follow 
are among the best specimens of broad :)nrlesqne to which th13 
genius of the ludicrous, for which the South west is so distiv · 
guished, has yet given birth. Cloth, gilt edges .......... $1.50 

How to Conduct a Debate. A Series of 
Complete Debates, 

Outlines of Debates, and 
Questions for Discitssion. 

In the complete debates, the questions for discusf'lion are defined, 
the debate formally opened, an array of brilliant aTgnmentt+ 
adduced on either side, and the debate closed according to par. 
liamentar.v usages. 'rhe seconu part consists ?f que~tions_ for 
debate, with heads of arguments, for and agamst. gffen m a 
condensed form for the speaker,:; to enlarge upon to suit their 
own fancy. In addition to these are 

A Large Collection of Debatable Questtons. 
The author:ties to be referred to for infom1ation are given at the 
close of every debate. By Frederic Rowton. 
232 pages, paper ........................... , ....... 5.Q cts. 
Bound in boards, cloth back •. ; ...........•.•••....... 70 eta. 



Sent l_.'ree of' Postage en Receipt of Price. 

The Secret Out; or, 1,000 Tricks with Cards, 
and Other Recreations. Illustrated with over 300 engravings . 
.A book which explains all the Tricks and Deceptions with Play­
ing Cards ever known, and gives, besides, a great many new 
ones. The whole being described so carefully, with engravingt>J 
to illustrate them, that anybody can easily learn how to perform 
them. This work also contains 240 of the best Tricks of Leger• 
.::1.emam in addition to the Card T1icks. 

SYNOPSIS OF CONTENTS. 

PAR'l 1.-Tricks with Cards performed PART VI.- -Tricks in TVhite JJfogic, 
by skillful Jl;lanipulation and Sleight pe1;formed by the aid of Inqeniou,s 
of Hand. Contrivance and Simple Appafatus. 

PART II.-'L'rick-~ performed by the aid PAHT VII.-i'tntitral JJfagic, or Recre-
oj JJiemory, JJ[ental Galciilation and ations in Science, embracing 011rinus 
thll Peculiar Arrangement of the AmusementsinMa,qnetism,JJ!echan-
Cards. ics, Acou8tics, Ohemfatry, Hydrau-

P AllT III.-Tricks with Cards per- lies and Optics. 
formed by the aid of Confederacy PART VIII.-A Gnrious Collection OJ 
and sheer .Andacity. Entertaini"ig Experiment.,. Am11s-

PART IV.-TrickiJ performed by the ing Piizzle8, Queer Sleights.· Includ-
aid of Ingenious Apparatus and ing the Celebrated Science of Second 
Prepared Cards. Sir,ht, Recreations in Arithmetic, 

PAHT V.-Triclcsoj Le9erdemain, Con- and Fireside Games for Family Pas-
jurin,q, Sleight of Hand and other t~·J?1,e, and other_ AlstonisMn.lJ Scien-
Fancies, commonly called TVhite t~tw Paradoxes and Attractive 
Magic. Amusements. 

r1rn SECRET OuT is, by all odds, the most curious book that has 
been published in many yearn, and lays bare the whole machiner.v 
cl magic, and with a simpiicity so perfect that nobody can foil 
to become a domestic magician in a week, with ,ery little study 
and practice. Such is the unerring process of instruction adoptea 
in this volume, that no reader c:1n fail to succeed in executing 
every Trick, Experiment, Game, etc., set down, if he will at all 
devote his attention, in his leisure hours, to th~ subject; and, 
as every trick with cards known will be found in this collection

1 
It may be considered the only complete work on the subject eyer 
published. 400 pages, bound in cloth, gilt .............. $1.50 
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Barber's f ~->k of American Ready-Made Speeches ........•......•. 50 ots, 
Dick's Quadrille Call-Book an all-Room ~rompter .............. 50 " 
~he,~merica~, Hoyle; or, Ge ·-," an's Hand~Book of Games .. By · 

11 · Trumps, •, • ... • ..... 00 •• • .... ~•t•·• ..................... '. •••••••• 2 00 
The Art and Etiquette of Making Love ............................. 50 " 
How· to Amuse an Evenin.; !?arty ................................... 20 " 
Frost's Etiquette of American Society ............................... bO " 
:,r11:.t's Original Letter-Writer, .............. ~ ....................... f.O :: 
North's Book of Love-Letters ....................................... .. fl) 
How to Shine in Society.· ............................................ ,2-5 " 
Dick's Recitations and Readings, .................................. -30 " 
Frost's Humorous Dialogues ......................................... ao " 
The Banjo, and How to Play It ..................................... 50 " 
Day's Bookkeeping without a Master ............................... to " 
Thimm's French Self-'faught .................................. ; ..... -25 " 
Thim m's Ger:c1an Self-Taught....................... . ............... 25 " 
Thimm's Spanish Self-Taught ....................................... -~5 " 
How to Learn t::ie Sttnse of 3,000 Frei:.eh Words in One Hour .. -to " 
How to Speak in Pu"blic .............................................. 25 " 
Jack Johnson's Jokes for the Jolly .................................. \':5 " 
The '!'ramp and his Tricks- .......................................... -25 " 
Tbe Modern Hoyle's ~lames- ........... ; ............................. -50 " 
Hou G:i.mblers ·Win .................... _ ............................... :.o " 
Kavanaugh's Humorous Dramas for Private Theatricals .......... 50 " 
100 Gamblers' Tricks with Cards ..... : •......•.. ; ................. ,.30 " 
Uncb Josh's Trunk-full of Fun ...... (~ ............. , ................ 15 " 
Spayth's Amedcan Drau~ht-Pfayer .. ;: ... ~·.:···•·:·:•···•········3 uO " 
Marasche's Manual of Chess ..............•....... , ..................... 50 " 
The Amateur Trapper and Trapmaker's Guide ......................... o " 
How to Write a Composition ........................................ --50 " 
The Young Debater and Chairman's Assistant .................. _ .. ;;q.;" 
The Young Reporter; or, How to Write Short-Hand•·····:· ...... 50 " 
"Look to the Ea,t," Masonic, (Webb Work) ...................... 2 00 " 
The Yanke~ Cook-Book ................................................ 50 " 
How to Mix all Kinds of Fancy Drinks .............. :' ............ -50 " 

1 Parlor Tricks with Cards, 70 :Engravings .......... : ................ '30 " 
Book of 5.00 i'~17,zle'! ................................................... 30 " 
Book of Fireside Games............ . . . . . . . . . . . . . . . . . . . . . . . . ...... , '10 " 
Hbw to Conduct a Debate.................. . . . . . . . . . . . . . . . .... 50 " 
Howard's Book of 1 000 Conundrums .................. :. . .. 30 " 
The Parlor Magic:an, 121 Engravings .... :.,.,.·.,·.•···:.; .............. JO " 
Lander's Exposure of Odd-Fellowship,: ............................. 25 " 
Fontaine's Dream-Book and Fortune-Teller- ...........•........... 10 '' 
Day's Ready-Reckoner ............. : ..... ;'.',:;.; .... : ................. 50 " 

I< Book of_Riddles, and 500 Amusements .. _..::: .... :•"··· .............. ::io :: 
· Ho"; to Make ancl Keep a,.Vegetable Garden ................... •·····~~ " 

Boxing Made Easy ............... •· .......... •. •·•.· •· .................. ,..:, 
Brudder Bones' Book of Stump-Speeches ....... : ................ < •••• ao " 
Send Cash Orderfl to 
P.O. Box 2975. 

DICK & 1-;,ITZGERALD·,.· 
Publishers, New York. 
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